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KALEIDOSCOPE
Taken as part of Experiment 2A, an image was taken of the site looking 
westwards, with a capture of the Sandton skyline and parts of everyday Wynberg 
in abutment. 
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Warehouse typically utilises fairly large vertical heights to accomo-
e large storage space. Entrance facade treated. 
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The trade fair typically utilises fairly large vertical height to accomo-
smaller lower-level individual stalls. 
Orientation Diagram 
Warehouse typically opts for as much steady indirect southern light 
as possible, orientating its length west to east. 
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ABSTRACT ABSTRACT
A B S T R A C T
What if you could spend an idea to earn money? 
Detected through an anthropological lens, rather than a strictly economical one; the context of this 
thesis inherits a feverishly fluctuating South African economy. It is pitted against often contradictory 
and interchanging consciousness of opportunity in the so-called formalised and informalised 
markets; and within the flaring gap that exists between the two. This gap finds spatiality in South 
African post-Apartheid cities, in which physical buffers to dense marginalised communities remain 
visible; as in the particular case of Johannesburg. 
Investigations into the spatial orders of postmodern ‘money institutions’ (including the bank, shopping 
mall and casino) show that the urban phenomena of emergent ‘money borders’ also echoes itself 
in its architecture.  Through historical analysis, the capitalist construct displays itself increasingly 
as a closed protected entity. Underneath the exquisitely woven Persian rug of privatised space, 
trapdoors to dubious and illicit spots often exist,   In this space, it is all smoke and mirrors. The rules 
can be broken for the desires of those inside, and keep out the supposed risks of those who are 
not. Its detachedness is reconstructed through the theoretical perspectives of Michel Foucault and 
Georg Simmel; this examination providing grasp for spatial tools which, if altered, could recalibrate 
the way in which privatised spaces open and close themselves to the public.  
How can a reassembly of spatial and psychological thresholds in financial institutions assist in making 
capital more accessible to the idea-bearer? The results of this research propose reworked syntax of 
physical legibilities which make entry, participation and exit in financial systems understandable and 
therefore more possible. An idea trading floor (idea bank) is designated as the principal programme; 
where the possibility of intersection of capital, presented by an investor meeting an innovator with 
an idea is available, in a stripped down form. Beginning with the shell of the capitalist epitome ‘free 
market’ stock trading floor, a new re-mastered hybrid is born. Usually fascinatingly chaotic, these 
spaces are viscerally experiential but also remain inaccessible to many parts of society. What if we 
could sell stocks for entrepreneurial ideas, in a physical, space-folded, compact trading floor, partly 
quotidian like that of a supermarket, and partly fantastical and alluring?
Fertile ground for such a transaction point is identified at an intersection in Wynberg, Johannesburg; 
which currently lies suspended along a highly-trafficked pedestrian movement route between 
Alexandra and Sandton, and is earmarked for a future transport interchange.  Space-folding 
techniques underline the conceptual arrangement of the architecture; with the superimposition of 
idea bank with micro-factories and gathering spaces. These programmes are vertically punctured 
by a circulation vein to the proposed bus terminal below the site, revealing the processes of seed 
capital generation for a passing commuter or visitor: In addition, through spatially centralising the 
idea; creativity and the possibility for change; rather than money as an end in itself; this thesis 
speculates cause-led spatial practice rather than a profit-led one. 
Ultimately, if capital has a wall around it (literally and fi guratively), perhaps architecture could put 
a door in it; in doing so making cognizant the presence of the wall; and therefore the possibly to 
transverse through it. 
FIG .3
EXCHANGE SYSTEMS:
CASH FOR GOLD
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To my family
FIG .4
PANORAMA ON WATT 
STREET, WYNBERG.
(Proposed site). 
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PREFACEPREFACE
What if one could spend an idea, to save 
money? What if the physicality of architecture 
could make the abstractions of money 
systems more legible? What if the one 
could bend the austerity of space in which 
South African formal banking structures 
tend to operate, with touch of playfulness 
and experience? What if a bank system was 
designed by a person outside of the financial 
professional industry? 
P R E FA C E
 “Today’’s disorganised modes of capitalism...Produce volatile, bristly, or slippery spatial products, 
agencies and imaginaries that increasingly trump former modernist ideas of urban space, life and 
management for those of the exceptional enclave... these enclaves are by no means innocent spatial 
products, but are stakes, gambles and bets in a new moment of global mobility...This 
has created vast new markets for architecture and its services, spins, products and 
ephemeralities.” 
(Lindsay Bremner 2010:107). 
The research contained in 
this thesis was conceived 
out of a fascinated awareness of the casino 
typology - a type which epitomises part of 
the somewhat mad capitalist tendencies 
rampant in our society today; and does 
so in a illusory fantastical way. Like Walter 
Benjamin uses the arcade to understand his 
city’s “wish image” by dissecting the arcade 
as microcosm of society (cited Malcomess & 
Kreutzfeld 2013:11), this thesis was initiated 
in a similar way, observing  certain moments 
in twenty-first century Johannesburg where 
everyone seems to wants a part in the ‘big 
win’. Consequently, it would seem that the next 
evolution after the industrial epoch is possibly 
one of magic, where magical acquisitions of 
wealth, either by playing the stock market, the 
Lotto or even by crime; become a new form of 
work in place of physical labour. 
However, in actual spatial dissection of a 
casino, it becomes apparent that this magic 
acquisition that appears so alluring, usually 
exists behind abstract and physical walls. 
Thus unravels the constituents of this thesis, 
which deal both with a notion of finding a 
magical loophole into the spaces of capital, 
by overcoming some of its barriers.
An introductory understanding of the notion 
of money as a border is initially brought to the 
fore; revealing the spatial and anthropological 
consequences of South Africa’s economy, 
both before and after 1994. 
Following that, an analysis into three types 
of spaces that money inhabits is historically 
analysed; namely the bank, marketplace 
and casino. All these types demonstrate a 
migration toward a protected physical space 
in which money can exist, in part separated 
from the eye of society. It is for this reason, 
that the privatised money space exists in a 
sort of ‘other space’, which is different to, but 
dependant on the contextual space in which 
it sits. Foucault’s theories on heterotopias 
is thus a theoretical vehicle for perceiving 
these spaces and their qualities and 
opportunities. The capitalist construct offers 
a zone, ironically, of a sort of ‘informalisation’, 
where rules can be bent to serve the ends 
of capitalist interests. What if this bending of 
rules could create a loophole back into the 
interest of society, which may find, otherwise, 
difficulty in achieving radical change due to 
the slow-movingness of state aid?
This notion of a ‘better’ capitalism, or 
capitalism that does good, is tested on the 
backdrop of various case studies that claim 
to do so. This points architectural design into 
a space for experiment - what could financial 
spaces of the future look like and work?
In essence, this thesis deals with the notion 
of threshold and ‘leakiness’, where an 
architectural fabric which allows for more 
interesting physical and abstract entries into 
mountains of capital are sought. Scott Carson 
writes that society is building too many walls 
and not enough bridges (cited Ellin 2006:16). 
However, this thesis suggests that we may 
not be building enough doors. The walls are 
an inevitable part of our spatial fabric - so why 
not work with them and instead endeavour 
to forge wormholes  which permit small-
scale moments of delight and opportunity? 
Norburg-Schultz (1971:25) argues that it is 
at the opening that an element comes alive; 
because the basis of life is interaction. Thus 
at these small doors between opportunity and 
the opportunistic an exchange can be made; 
a transaction at the thresholds of space. It 
is the space of transaction which this thesis 
ultimately circumscribes. 
R E A D E R ’ S  N OT E
As mentioned earlier, this thesis is initially 
unpacked from a wider urban and 
anthropological lens in ‘Money Mirages’. 
Running concurrently with its discussion, is 
a pink bar towards the bottom of the page, 
which denotes parallel spatial experiments 
or demonstrations that were made relating 
to the theory. These contributed to the 
conceptual formulation of understanding the 
problems and possible solutions to spaces of 
FIG .5
DOOR: 
TRANSACTIONS AT 
THE THRESHOLDS 
OF SPACE
FIG .6. COLLAGE:
INCONGRUENCIES
Why can’t we bring 
a mountain of capital 
to Alexandra?
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PREFACEPREFACE
almost reasonable.
Lastly, to the United Nations GOLD ROOM (with 
Mike attached); the time shared over sushi 
and dance-outs on mine-dumps have thrown 
this thesis outside and back inside of  the 
realms of sanity. ALEXANDRA HOWELL; our mutual 
love for all good bands (except the Kooks) 
and kitka, coupled with your unrelenting 
positivity is most loved. PATRYCJA PLASKOCINSKA, 
thank-you for bringing me over to the dark 
side of Special Sandwich, and for remaining 
so big-hearted in my dark moments. To 
MICHAEL FLANAGAN. Thank-you for all the all the 
questions you have asked me, and the edges 
of reason you have led me to. To SUMAYYA VALLY; 
you have taught me so much so quickly,  your 
immense sensitivity and creativity that you 
pour into the world is a generosity that I hold 
as one of the dearest.  
Thank-you to all to whom this thesis owes its 
existence to, it could not have been conceived 
or carried through with a different assembly of 
influences. 
transaction. 
After the theoretical regard of these spaces, 
a final conclusion with ideas for solutions 
is indicated under the ‘Patch’ chapter. This 
initiates the design process, which occurs 
in the following pages, initially through 
an understanding of site, then space-
programme. 
Please note the following: 
C R E D I T S  ( A N D  D E B I T S ) 
In the beginning, there was only chance. And 
what a lucky hand of cards I had been dealt. 
Please allow me to turn each over, one by 
one, without spoiling my Poker face:
ANNA AND MARCEL DE VILLIERS: Firstly and fore-
mostly, I am most grateful for the parents I have 
been ‘dealt’; for every sacrifice made; making 
things a lot easier for me: Your kindness and 
unrelenting support toward me has been 
immense.  MICHAEL DE VILLIERS, thank-you for 
all the croissants, the car-battery anti-load-
shedding-laptop-creation and make-shift 
polystyrene-cutter invention; and for all the 
flash-drives of yours that I have appropriated 
over the years...I know I am indebted to your 
generosities. EMMA KNIGHT, thank-you for being 
the best sister-cousin, thank-you to TREVOR 
AND SILVIA KNIGHT, for your printing and tiramisu 
assistance; and constant kindnesses.
To the lecturers that have assisted me on my 
way through my development as a designer, 
your input remains exceptionally highly 
valued and appreciated. KIRSTEN DOERMAN, my 
supervisor,  thank-you for taking a risk on my 
me.  I have the utmost respect for you; your 
fast ideas and enthusiasm for change and 
pushed boundaries brings out remarkable 
discoveries in the people with whom you 
teach and transact. 
JONATHAN NOBLE, thank-you for sparking my 
interest in casinos through your fascinating 
theory course last year, and for sustaining my 
interest in the ‘loophole’ of capital. In addition, 
thank-you to HANNAH LE ROUX, for crediting me with 
a cognizance of money borders and Venice; 
MPHO MATSIPA AND MABEL WILSON, for   leading me 
in interesting theoretically critical directions; 
to DIAAN VAN DER WESTHUIZEN for immersing me in 
the fascinating world of heterotopias, and for 
refining my awareness toward urban space. 
Thank-you to RANDALL BIRD, for exceptionally 
insightful theoretical advice, and thank-you 
to SOLAM  MKHABELA and THOMAS CHAPMAN for your 
thought-provoking urban design guidance, 
and to MUHAMMAD MUNCHi, for your foresight 
into the value of courtyards and reactive 
thresholds. 
JESSICA GROBBELAAR, thank-you for sharing  your 
insight on bank-design. LEBOGANG SITHOLE, thank-
you for assisting me in navigating Alexandra 
and its business networks. MATTHEW MARSDEN, 
DANITA DA COSTA, ANNA KOBLANCK, MADELYNNE WAGNER, 
OWEN MUZAMBI and ALEXANDER MURMANN; your 
depiction of the economy’s workings and 
entrepreneurial creativity has been a rich 
backdrop to a lot of the ideas that this thesis 
has produced. To AMIT AND SONAL NANOO, ALEXANDRA 
WILLIS-SMITH  AND OREPA MOSIDI, I am enormously 
grateful your kind assistance with the end 
stages of this work.
ROBYN LABUSCHAGNE; thank-you for your survival-
kit deliveries and calming night walks along 
Fourth Street. DANIELA NASTRI, thank-you for 
reminding me at the most fitting moments 
what I value most. To ANTONELLA GIURICICH and 
TRACEY OLIVIER your kind encouraging warmth 
has pushed me further when I thought I had 
given up. To MARIA, ELLIOT, THE BRONWYNS, AMINA, BRETT, 
DARREN, LIONEL, V EDHANT and JARRED - your ongoing 
humour make survival through architecture 
FIG .7 
PERSPECTIVE 
FROM WATT STREET 
(GREAT WALK) OF 
PROPOSED IDEA 
BANK 
 Q R  C O D E  S C A N N E R
  
 N OT E  F O R  D OW N L OA D :
Some QR codes are given within this thesis for useful hyperlinks; accessible for the reader via smart device. If the 
reader would like to download a free QR scanner for their phone, please follow the links below:
ANDROID:  https://play.google.com/store/apps/details?id=la.droid.qr&hl=en
APPLE:  https://itunes.apple.com/za/app/qr-reader-for-iphone/id368494609?mt=8
Indicates site location, on all maps 
where shown 
CHAPTER NAME CHAPTER NAME 
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M O N E Y  M I R A G E S
A C R O S S  T H E  R I V E R  S T Y X ,  I N  2 1 S T  C E N T U RY  J O H A N N E S B U R G
FIG .8. LOUIS BOTHA AVENUE, NORTHERN WYNBERG.
Remnants of the fence that used to divide north and south 
roads of Louis Botha are still visible, preventing the pedestrian 
permeability from Alexandra to Wynberg. Relic watchtowers 
remain part of Wynberg’s street landscape. 
(Image: De Villiers, S. 2014)
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MONEY MIRAGESMONEY MIRAGES
FIG .9. MAP:
WALLED WORLD
The red line 
demarcates 
“Western Society” 
as ascribed by Theo 
Deutinger; in which 
most of the world 
cities with highest 
quality of life occur. 
KEY (Based on Map  and research by by Theo Deutinger)
Future Schengen Border 
‘Western Society’
Highly Militarized Border
. 
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1. RIVER STYX
A river in ancient 
Greek mythology 
which divides the 
world from the 
Underworld. Some 
myths recount that 
the river held powers 
of immortality for 
someone who 
went into it. Some 
ancient customs 
of burial involved 
placing a coin in the 
deceased’s mouth, 
supposedly to bribe 
the ferryman who 
transports the soul to 
the afterlife. (Morris 
1992:106.)
What is money, if not a line, which retains 
the power to separate, and in some 
ways, connect?  This argument seeks to 
demonstrate that often income disparity 
manifests itself as a viscerally urban 
spatial experience in cities of today.  One 
can observe areas of extreme poverty 
and extreme wealth sometimes literally 
separated by a highly militarized boundary. 
At other times, this boundary is abstracted, 
but its affects remain tangible. This 
discussion attempts to hold in balance the 
abstract notion of money borders globally, 
“So you think that money is the root of all evil? Have you ever asked what is the root of money? Money is a 
tool of exchange, which can’t exist unless there are goods produced and men able to produce them. Money 
is the material shape of the principle that men who wish to deal with one another must deal by trade and give 
value for value. Money is made possible only by the men who produce. Is this what you consider evil?” 
(Ayn Rand 2007)
M O N E Y  M I R A G E S : 
A C R O S S  T H E  R I V E R  S T Y X 1
I N  2 1 S T  C E N T U RY  J O H A N N E S B U R G
and in Johannesburg; and introduces the 
cognizance of money as a spatial and 
architectural informant. In an effort to bridge 
the gap of highly financialised abstractions 
and architecture, anthropological and 
urban theorists have been studied.  This is 
initiated with an awareness for money  as 
an abstract sign; which acts as a method 
for value of power of a person in the city. 
Following this, the discussion ‘Money as 
Divider’ circumscribes money’s ability to 
structurally divide certain parts of society, 
through political fore-bearings, access 
NEO- LIBERALISM
A freemarket 
ideology, that 
connects human 
freedom to the 
national actor, 
pursuing their 
self-interest in 
the marketplace. 
(Stedman Jones, 
2013). 
EXPERIMENT 1A
In the top model’s exploration, the question of the value of the piece 
of paper that money is printed on is brought into action. The same 
amount of money that would have been spent on model-making 
materials is used. Between the piece of paper and the object it 
represents there appears to be a missing cognizance,  a sort of magic 
where though disappears. Why does a piece of paper have value? It 
doesn’t matter, just so long as you believe in the same magic which 
tells us that it is worth something and therefore can be used to trade 
commodity. The paper is the architecture, and the space between is 
the magic. The model itself shows an expanded wall into many walls, 
a distance and dimensional space in itself. The boundary becomes 
both more diffi cult and more alluring to cross. 
EXPERIMENT 1B 
This model shows a recounted sensitivity for currency in reaction 
to the fi rst model’s almost brutal approach. Instead, here the notes 
are simply folded and intertwined to create divisions of parallel ad 
layered space. 
basis of equal freedom and the repression 
of competition for rightists its equality 
of measurement in property (Kymlicka 
2002:2, Leach 1997:70). This is important, 
because the measurement of property often 
involves a line, boundary or wall. This wall 
demarcates the zone of those who own and 
those who do not. 
Simmel depicts a view that money becomes 
a method for distinction, since he theorises 
it as seated in culture (Frankel 1977: 4). 
This affords money the inevitable quality 
of distance, of setting someone apart from 
another  for the accomplishments that 
person or that person’s family has made. The 
corollary of that could be argued that it sets 
up connection too, to another person - both 
in the way that the recognition of worth is 
understood in the same language (currency) 
and because it would cause people of 
similar money-standings to relate on a 
basis of commonality. Money thus becomes 
a language for value communication, 
where the language is based on work or 
previous events. This resonates with the 
previous words of Ayn Rand, that money is 
representative of this, and serves as method 
for one and other to deal with each other 
to technology, and the outplay of time. 
However, the divisive qualities also alludes 
to a heightened sense of exchange that 
happens between wealthier and poorer 
groups, therefore suggesting the ironic 
notion of money as connector. This 
analysis reveals that many South Africans 
experience much tension around this line, 
or ‘money wall’. And, like in a case of a 
prison wall, much energy and thought 
is spent over finding alternative ways to 
overcome its totally restrictive obstacle. 
This is elaborated under the sub-theme ‘Six 
Wormholes through a Money Border’. 
M O N E Y  A S  A N 
A B S T R A C T  S I G N
In a quick overview, money philosophy is an 
expectedly extensively theorised subject, 
through socialist approaches that vary 
through those of Marx (1932:307) to theorists 
who conversely depict the distinguishing 
of the individual in a monetary system, as 
in the likes of Georg Simmel (1907:10)  or 
Nietzsche (Leach 1997:70).   In addition, 
equality means different things for people 
- leftists on one hand idealise it as the 
EXPERIMENT 1: 
DECONSTRUCTION 
OF CURRENCY
RIGHT 
FIG .13 
MODELS OF 
EXPERIMENT 1 A.
FIG .12. BELOW 
MODELS OF 
EXPERIMENT 1B.
FIG .11
We forget the effort 
used in the action of the 
one-armed bandit.
FIG .10
Capitalism is a wall 
which dislocates the 
perception of labour as 
the base for capital. 
MONEY MIRAGESMONEY MIRAGES
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RIGHT:  FIG .15 
JOHANNESBURG’S 
APARTHEID 
PLANNING 
Grey lines and 
hatches indicate 
the industrial and 
infrastructural 
barriers put in place 
to wall out the former 
townships. 
(Rand 2007).  Money, in furthermore, is a sign 
which is not exclusively in the domain of the 
colonialist elite; as in fact, as Prins (2008:74) 
shows, money has long been part of rural 
African society before the existence of notes 
and shares, stating that money is “anything 
that you can trade for something.” However, 
extended on the metaphor of currency as 
language, the group that speaks the most 
popular language has the overarching say 
in the communications that are transacted, 
and minority transaction modes are either 
forced to comply or are ignored. This returns 
to the other side of the coin, as money as a 
divisive tool, which sets a gap of distance 
between those who are financially enabled 
and those who are not.
M O N E Y  A S  D I V I D E R
The income gap certainly has grown; with 
ninety-four percent of the world’s earnings 
going into the coffers of forty percent of 
its people, and the remaining six percent 
serving the remaining sixty percent (Yunus 
2008:1). According to the World Bank 
(2014), South Africa experiences the world’s 
lowest Gini Coefficient-iii - an indicator for 
average wealth gap. Interestingly, it is not 
only the spatial policies of apartheid that 
may be to blame for insurgence of money 
borders in Johannesburg’s landscape, but 
additionally the cause of private interest that 
many people have not been reached, still 
many years post apartheid era. 
DIVIDER IN POLITICS
Not many things may make a money border 
more apparent than the spatial designs 
for an ideal apartheid city (see fig15). Van 
Onselen (1977:132) notes that after the 
events of the Anglo-Boer War, the ruling 
classes of Johannesburg took opportunity 
to “…engage in a round of radical social 
LEFT: FIG .14 
GINI INCOME DATA 2014 
Source: World Bank
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GINI COEFFICIENT
A measure of 
statistical dispersion 
intended to 
represent income 
distribution of a 
country’s citizens, 
most commonly 
used for inequality 
measurement. 
It measures the 
various in income 
from 0 to 100, 100 
indicating the most 
extreme inequality, 
while 0 represents 
a country where 
everyone earns the 
same. (Investopedia 
Online: Unknown 
Date). 
population largely from any economical 
gains meant that a select few would have 
access to all its resources. AbdouMaliq 
Simone (1998:181) argues that this is the 
cause for Johannesburg long being Africa’s 
most developed city, putting in place “two 
distinct developed trajectories” of very 
wealthy and very poor. 
In addition to negative legacies that present 
South Africa has to deal with of state barring 
entrepreneurship to non-whites during the 
apartheid era, the state also used to and 
continues to over-spend, (Hull and James 
2012:6) causing less trickle-down enabling 
capital to make it to those who need it most. 
The government also prioritises maintaining 
private investment, in juxtaposition with 
democratic objectives (Hull and James 
2012:4), the two obviously being cross-
purposed and counter-productive. 
Twenty years post-apartheid, many outlying, 
high unemployment, high-density areas 
prevail, without fully enabling transport 
systems to connect them to the other parts 
of Johannesburg (Muller 2014). 
Concurrently, the state promotes commonly 
engineering”. The Group Areas Act of 1950 
displays specific spatial barriers to non-
white race areas, including  strong natural 
barriers such as rivers, or alternatively 
‘strong man-made’ types like railway or high 
should be used, all failing which, a buffer of 
considerable open land would be used. 
These areas were barred from individual 
land ownership, and business were 
prohibited (Bremner 1999:52). In the case 
of Alexandra, a sort of anomaly occurred, 
where northern-Johannesburg suburbia 
was unexpectedly blotted with a  “black 
spot” (Bonner and Nieftagodien 2008:10) 
Here, land intended for white working 
class suburb, instead became settled by 
black people in 1912, around it which lay 
the “neat suburban mansions of the white 
bourgeoisie” (Bremner 1999:50). Under the 
Pass Law, blacks were required to pass into 
white economic zones, one such Alexandra 
resident of the time proclaiming that ‘Pasi 
aisikhata abantu behe’ - the pass is the evil 
of all evils (Bonner & Nieftagodien 2008:135. 
The pass drove home the epitome of this 
boundary as a institutionalised border. 
The barring of the majority of South Africa’s 
FIG 16 WYNBERG AND SURROUNDS 1938
• Wynberg and Sandton portioned as farmstands 
• Old Pretoria Main Road visible and tree-lined
• Alexandra shows small stands and  housing 
structures. 
FIG 17. WYNBERG AND SURROUNDS 1952
• Alexandra appears to have all its stands occupied 
by small residential structures. 
• Wynberg begins to accommodate industrial 
buildings. 
• Pedestrian routes connecting Alexandra and 
Sandton clearly visible, indicating its relationship 
already. 
FIG 18. WYNBERG AND SURROUNDS 1969
• The fabric of Alexandra disintegrates into smaller, 
more organic subdivisions; as backyard structures 
proliferate. 
• The eastern parts of Wynberg, and Kew develop into 
a strong industrial fabric. 
• Sandton becomes a fully-fl edged suburb.  
BUFFER 
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FIG 19
MONEY BORDERS IN 
JOHANNESBURG
The map indicates 
a  juxtaposition 
of  an indication for 
unemployment as well 
as registered business’ 
location. The result 
shown is that many of 
Johannesburg’s  former 
townships still experience 
e large concentrations of 
unemployed people; and 
these people could stand 
to benefi t from access to 
business opportunities 
which appear to not be 
abundant in these areas, 
although there may be 
unregistered informal 
economies operating 
here. 
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held goals, but South Africans lives are 
increasingly becoming obsessed with self-
interest and division. (Bremner 1999:63). 
Lyotard (Dovey 1999:33) describes the 
shift from modernism to post-modernism 
as including  a loss in the notion for 
universal theory with increased importance 
toward differences (Fig 20). Nisbet argues 
(1990:13) that money seems to further 
loosen cohesive social forces that exist 
between these fragments of difference. 
South Africa’s unsatisfied thirst for neo-
liberal wealth in post apartheid can be 
argued to be, as Jean and John Comaroff 
state, that it was mostly a matter of very 
unlucky timing:   “The bitter irony of South 
Africa is that, as one of the worlds’ last 
colonies, it won its right to secular modern 
nationhood just as global processes were 
compromising the sovereignty and material 
integrity of the nation state” (Comaroff & 
Comaroff 1999:287) Thus, just as collective 
resources and powers were able to be 
of help, they began to be undermined by 
global processes. 
DIVIDER IN GLOBAL  DIALOGUE
Although one argument claims apartheid 
is at fault for the black population of South 
Africa for experiencing largely remaining 
with a lack of access to capital another says 
that it was the private sector acting in its 
own interest, post 1994 that was the bigger 
cause (Hull and James 2012:6) . The global 
processes discussed by the Comaroffs 
above have been shown to consequently 
improve the state of private interest in South 
Africa, while creating a further abstract and 
tangible rift between formal financialisation 
and more latent informal markets. (Hull 
and James 2012:1). This is most noted in 
Johannesburg, “which has become a field 
of violent contestant between extreme 
wealth and extreme poverty, between luxury 
and subsistence, idyll and inferno, excess 
and need” (Bremner 1999:51). It is has also 
created a rift between global and parochial, 
so much so, that it can be argued that 
its citizens can feel like “tourists in each 
other’s worlds.” (Bremner 1999:62). 
Beginning on the rich, more immediately 
global end of the stick, Johannesburg sees 
a massive boom in stock market gains 
in the seventies and eighties; this made 
physical in the highly sophisticated and 
slick architecture occurring at the time. 
(Chipkin 2008: 290). In the 1990s, South 
Africa experienced another boom, but left 
 FIG .20 
Diagram indicating 
Lyotard’s theory 
(Dovey 1993:33) on 
the fragmentation 
of the post-modern 
condition.
FIG .21. A-G 
EXPERIMENT 2A:
MIRROR - DEPENDENCY 
REFLECTIONS
A mirror brings two spaces 
into one, create a folding or 
a black-hole into a parallel 
universe. A mirror is taken 
to the project’s proposed 
site (Corner Pretoria 
Main road and Grayston 
Road in Wynberg) and 
attempts to fold in into one 
space clashing or ironic 
existences. The mirror 
becomes the translator 
between reality and ideal, 
a magician of seeing is 
believing. 
1 STOKVEL
A group savings 
scheme, usually run 
by trusted friends 
or co-workers. 
Members contribute 
a set amount each 
month and either 
one member gets 
the total each 
month to spend on 
a personal need, 
or it is invested 
and divided among 
members at an 
agreed time. 
(Sapa 2014 :21)
However, in the case of South Africa, at least, 
this is not entirely true. Parallel to the formal 
ones, less  regularized but sometimes 
equally sophisticated and intricate ‘informal’ 
systems arise: Simone (1998: 17) shows 
that to circumvent difficulties in access to 
credit, many South Africans rely on more 
organic structures of agreement, in the form 
of trustworthiness through known 
family connections. This also 
arises the proliferation of 
cash-based transactions in 
this ‘informal’ zone (Simone 
1998: 183). However, still, 
this type is seen as disabling, 
often particular to local 
impoverished communities 
(Hull and James 2012:1). 
The International Finance 
Corporation also shows that 
in developing countries, the 
poor turn to social networks in  difficulties 
(IFC 2014). Furthermore, as Louw 
(1999:333) shows, these self-reliant markets 
have the ““potential to merge eventually 
into organized structures with immense 
bargaining power.”
Despite the contradictory view of informality 
still many unemployed especially workers 
that were unskilled and semi-skilled (Bonner 
& Nieftagodien 2008:392). In the case 
of Alexandra, Bonner and Nieftagodien 
(2008:392) further exemplify that very few 
people were actually absorbed into the 
formal economy, despite its proximity to 
the Sandton, the “financial capital of the 
city” (Toffa 2014), as well as the industrial 
precincts of Wynberg and Marlboro. 
However, the richer of South Africa plot a 
trajectory of richer and more global still; 
with expansion via the financial sector of 
the country to repay its debts neglecting 
manufacture markets. (Hull and James 
2012:5,6)
This seems to plot an abstraction far 
away from the average South African. 
Furthermore, state bureaucracies make it 
difficult for people to enter the formal market 
(Bremner 1999:52, Simone 1998: 176). 
Muhammad Yunus, pioneer of the Grameen 
Bank, argues that freemarket (stock trade) 
contains within it a remarkable weakness 
missing a sort of human essence, cut off 
from religious, emotional, political and social 
human regimes (Yunus 2008:8). 
”Pockets of privilege 
and ghettos of shame, 
businessmen clutching 
briefcases and taxi-industry 
hit men bearing AK-47s 
exist side by side in this 
extraordinary confl ation of 
space, time, powers and 
cultures.” 
Bremner (1999:58)
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being a bad thing, “outside the view of 
bureaucracy” (Hart 2001, cited Hull and 
James 2012:11), from the other end of 
‘formality’ is also negatively viewed - due 
to “uncertainties of the formal financial 
system”, liquid assets rather being put into 
land and household goods which restrict 
the freedom of mobility for such people 
(Simone 1998: 176). In addition, various 
social saving-schemes are employed, such 
in the case of stokvel (see Figure 27), in lieu 
of high bank charges or opacity of formal 
financial institutions. (Questionnaire on 
Banking in Alexandra, 2014).  These funds 
are more often than not saved or invested 
in any financial institution whatsoever, 
even though their worth of South Africa is 
estimated at R25 billion (Sapa 2014:21). 
Yunus(2008:2) argues that contrary to the 
resilient benefits of the local exchange, 
globalization has the potentiality to bring 
benefit to the poor than any other alternative 
types - as companies could benefit from tax 
and regulatory conveniences and operation 
advantages. Without such regulation, he 
gives the analogy of a highways as global 
trade, that the small vehicles, for example 
the farmers truck, will be pushed off the 
road to make way for large trucks,. some 
sort of regulation needs to be in place 
to “ensure that the poorest have a place 
on the highway” - to get out of financial 
imperialism” (Yunus 2008:2).  However, 
it could be argued that such advocation 
for an overarching regulation, could, in 
fact, call for the eradication of the ‘farmers 
cart’, dependent on who is making these 
regulations, Globalisation, therefore, isn’t 
necessarily  the ‘right answer’, but access 
to it should be available, as Hull and James 
(2012:1) argue: “The more such economies 
appear to be tied to wider global arenas 
and operations that place them beyond 
the reach of ordinary people, the more 
necessary it is to explore the logics and 
decisions that tie them inexorably to specific 
everyday settings.” 
DIVIDER IN RISK PROFILES
Furthermore, there is another force which 
is more abstract which seems to be adding 
to the dislocation of finance and the 
‘everyday’ - this in the form of risk. People 
in the informal markets in South Africa have 
long been viewed as ‘high risk’, since they 
had historically never had experience using 
financial services before; and also had no 
stable history on paper to reassure lending 
EXPERIMENT 2: 
SPACE-FOLDING
FIG .22. A-G 
EXPERIMENT 2B:
KALEIDOSCOPE.
A kaleidoscope is constructed and taken to site 
as in 2A and attempts to show repeating and 
opposing forces brought together into a gyrating 
perspective. A perspective into the viewer’s 
loopholes of vision.
that this is not a new practice; especially 
in the example of Johannesburg, which 
was discovered and made successful by 
hugely expensive, risky mining tests all over 
its landscape. (Malcomess & Kreutzfeldt 
2013:131). This, in fact, was the origin 
of the Johannesburg’s Stock Exchange, 
which provided syndicate funding for such 
expensive risk capital needed (Malcomess 
& Kreutzfeldt 2013:131). Now; though, the 
‘promise of unimaginable gold’ lies in the 
ghostly, opaque world of the cash-based 
trade of Johannesburg. 
The point of this is that money is now 
attracted in various ways which are 
invariable and fluctuating, and for both the 
poorer and richer, money is seen as both 
able to be instantaneously gained or lost, 
at the hand of “invisible forces”. (Van Wyk 
2012:25). Money, thus, becomes divided 
from reality somewhat, as an agency 
sporadically part of one’s life; meaning that 
it is also again perceived as distant from 
predictable social mechanisms, such as 
gaining and keeping money for hard earned 
work. Even with banks returning to a more 
conservative relationship with risk following 
the credit crash in 2008, people turn to 
banks (Hull and James 2012:6). This 
reluctance of formal financial institutions 
to dance with the high risk means that the 
informally financed situations pervade; 
being at risk to stock volatility in trade, and 
vulnerable to theft  (Van Wyk 2012:24). 
Instead, one can see, until 2004 at least, 
South African banks supporting the formally 
employed sector, which represented mostly 
white, middle-class demographic (Hull 
and James 2012:6). We see economic 
growth spatially follow these demographics 
northwards towards the suburbs; with 
Sandton, Rosebank and Randburg as new 
capital centres. (Simone 1998: 182, Bremner 
1999:50)
But this market has become somewhat 
saturated, and banks realised tapping into 
the unbanked, informal market could be 
the next mode for lucrativeness.. (Hull and 
James 2012:6) Therefore, in an effort for 
the private sector to grow or sustain their 
profits; they begin to base their practice 
on less tangible reality; A new attitude 
to the financial sector claims that  “The 
biggest risk is the risk you don’t take” 
(Gordhan 2014). It can be said, though, 
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FIG 23 
TAXIS,  DUST AND THE
NORTHERN SUBURBS 
(PART OF EXPERIMENT 2B)
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other methods of sustaining this ‘money 
for nothing’ tendency; as described in ‘Six 
Ways Through a Wormhole’ later.
The casino, here, as architectural 
manifestation, can be argued to epitomize 
the current  state of affairs, risk and 
chance invading the economy past simply 
gambling (Giddens 1991; Hacking 1990, 
cited Van Wyk 2012:27). The Comaroffs 
(2000: 318-328) argue gambling epitomizes 
this new state of capitalism, coupled with 
both riskiness for uncertain outcomes and 
stronger belief in magical acquisition. This 
strangeness of money thus distances itself 
again from people who really need it. 
DIVIDER OVER TIME - RICH AND POOR, GLOBAL 
AND LOCAL BLUR.
This unpredictable reign of money on South 
Africa’s landscape has meant that now 
both in the formal sector as well as informal, 
or unbanked sector, there originates a 
structuring of rich and poor - this is illustrated 
through Bremner’s description (1999:58).of 
Johannesburg become a squash of space-
time where the businessman clutching 
his briefcases and taxi hit-man holding an 
AK47 exist side by side.
In the previously disadvantaged sector of 
South Africa, there is a widening gap between 
the select few of “liberation aristocracy”, 
and the many poor who remain left behind 
(Hull and James 2012:4) The reality is 
that many remain distant from economic 
opportunity despite governments efforts 
and the illusion of magical acquisition. The 
gap between the worlds global north (those 
who have) and south (those who are walled 
out) has widened and continues to do so 
(Yunus 2008:1). This gap, in the meanwhile, 
becomes a sort of spatial entity in itself, 
housing frictions and tensions that exist 
between both worlds, and 
shows the  money border 
as a place of dependency 
exchange.
M O N E Y  A S 
C O N N E C TO R
As a spatial logic, on the 
other side of division, is connection - A wall 
is a line that both separates, and draws a 
seam for join between two elements. As 
discussed earlier, money can be seen as 
“Money, it is true, connects 
him with them in a non 
personal way and gives 
him a feeling of not being 
beholden to them”
(Simmel, cited Frankel 
1977:25)
a leveller for equal modes of conversation 
through the words of Simmel (cited Frankel 
1977:1), Hull and James (2012:15)  and 
more colloquially through those of Ayn Rand 
(2007). Interestingly, Simmel depicts (cited 
Frankel 1977: 1)   money as a social tool, 
rather than that of the individual, allowing 
“differences in the range of activities to which 
highly abstract concepts of calculation or 
money can be meaningfully applied as 
between different societies, or even the 
same society”.  
Of course, however,  money philosophically 
holds within it two weaknesses to make 
this a contradictory and dubious statement 
- firstly, that money becomes a method for 
individual expression (as Simmel himself 
describes; cited Frankel 1977:25) , as well 
as money become a method for the blasé 
- a tool which in fact blankets the parochial 
activities of the small enterprise under 
globalised views and regulations. 
Be this as it may, that the argument for 
money connection bearing within it divisive 
qualities; it is a simple corollary that will be 
accepted for the purpose of this argument. 
Money stands as a common thread between 
public and private, local and global ,rich and 
poor. 
As an  example, one can regard the methods 
of communication sought between these 
worlds in the case of AfricaBank, where the 
formal banking sector tries to monopolise 
on the unbanked (Hull and James 2012:6) 
The Comaroffs depict that post-colonial 
commerce in some way erases its “long-
standing racial lines in its millennial pursuit 
of virgin markets” (Comaroff & Comaroff 
1999:293).  We see spatialised landscapes 
in Johannesburg, where rich and poor sit 
juxtaposed, joined, although incongruently 
(Malcomess & Kreutzfeld 2013:7). The more 
affluent take advantage of the cheaper or 
more obscure informal poorer markers; 
while the poor mobilise themselves near 
areas of capital in the hopes of finding work. 
MONEY AS DESIRABLE ENABLER
More than for the sake of livelihood, 
money is also seen as a sign for social 
distinguishing, (Simmel, cited Leach 
1997:77). In Johannesburg, this is 
exemplified in a upcoming interest in 
Izikhothane, or Skothane (The Star 2012). 
This is a showmanship battle where 
groups or individuals compete with each 
Three tracings of the urban 
environs around the proposed 
site were made, at approximate-
ly 1:10 000. The fi rst indicates a 
compression of two-dimension-
al space so that the Sandton 
CBD is brought closer to the 
edge of Alexandra. The buffer 
that exists between the two be-
comes layered and voluminous. 
The second model indicates a 
bridging or sowing together of 
Alexandra with Sand=ton. The 
bridges would likely become 
nodes and spaces of clashing 
and exchange of some sort. The 
third image indicates an explo-
ration into turning the pockets 
of planned zones, township and 
suburbs into a geometry based 
on its boundaries. The result is 
a loosely fragmented co-exist-
ence.
 FIG .25  A - C: EXPERIMENT 2C:
FOLDING MAPS, FOLDING 
BOUNDARIES
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other to flaunt wealth; with the showing of 
expensive goods and cash (see figure 24), 
and destroying their own in an effort to show 
how ‘unimportant’ that wealth is to that 
person or group. Izikhothane denotes ‘to 
lick’ in Zulu; referring to fingers licked when 
dealing cash. (The Star 2012). Rosie Spinks 
suggests a reasoning for this as “Removed 
from the struggle of apartheid, these morally 
bankrupt and entitled youths ostensibly see 
no problem wasting the money that not long 
ago their parents would have barely been 
able to earn” (Spinks 2014). Lebo Otshegoa 
depicts this as not a particularly new practice: 
“In my time, almost fourteen years ago, if you 
had enough money, you’d buy Carvela or 
Rossi Moda shoes. They made a statement 
that you were now living the life” (The Star 
2014). Any money earned, in this practice, 
thus goes toward flaunting economic 
status rather than actually improving the 
current state of living. This goes beyond 
earned, but into the realm of debt, too 
(Hull and James 2012:115-16). Simone 
(1998:184) describes that Johannesburg 
entrepreneurs similarly wear expensive 
clothes and accessories as “badges of the 
up-and -coming entrepreneur”
But Izikhothane really sits as an ironic slap 
in the face of those who a really desperate 
for a livelihood - in one Izikhothane case torn 
money thrown in to the air was immediately 
after seen being grabbed and taped 
together by bystanders (City Press 2012). It 
displays a system where people that want 
to be enabled either  by way of their wealthy 
image, or actual money gains. Either way, 
money is desirable, even it means having 
the ability to choose to waste it. 
Malcomess and Kreutzfeld (2013:18) 
describe Johannesburg ironically as 
“defined by nostalgia less for the past 
than for the future”. Some argue that 
people are driven by a want to exit the 
“chill of desperation, of being left out of the 
liberation” (Comaroff & Comaroff 1999:284). 
Money acts as connection to past dreams 
such creative entry. 
The six modes for entry that will be studied 
are those of grants, informal group saving 
structures, loans, gambling systems, ‘divine 
intervention’ - indicative of occult practices 
in muthi and in religious prayer which claim 
to alleviate poverty;  while the final method 
studied is that of crime. 
It also is interesting to note that a lot of the 
following methods for entry involve a sort of 
magical element of luck. Perhaps this may 
be in a corollary retaliation to the “lottery of 
birth”, as Warren Buffet (cited Roth 2010) 
calls it. Bad luck thus creates a market for 
artificial good ‘lucks’, again returning to the 
cognizance of casino type seen as solution. 
1. GRANTS
One public contribution to the cause of 
economic enablement is through the 
state grant, an office for which exists in 
close proximity to the selected thesis site. 
However, its shear scale on which grants 
occur indicates that government, too, may 
view that the world of protected capital 
cannot be entered except by magical 
acquisition. South Africa gives a very 
high percentage to grants as compared 
for the future, in its excess it flaunts its 
previous state of lacking. But in the face of 
unemployment, this contact with the wealthy 
world is endeavoured through creative, non-
standard means - the sort of ‘path of human 
miracle’ that Simmel speaks of  between two 
separated entities (Leach 1997:66). While 
capital becomes increasingly militarized 
an protected, parallel wormholes  of its 
penetration are devised particularly in the 
case of the more desperate (Hull and James 
2012:8)
6  WO R M H O L E S 
T H R O U G H  A
M O N E Y  B O R D E R
The ‘informal’ activities that run parallel 
to the formal financialised ones reveal 
themselves as not very informal at all, but 
highly organic resilient systems that exist. 
Van Wyk maintains that South Africa’s urban 
poor show an enormous amount of flexibility 
to deal with economic fluctuations (Van Wyk 
2012:1). The tragedy of these flexibilities is 
that they often involve an exploitative or 
criminal element, which may  bring rise to a 
call for more just but alternative methods for 
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to other developing countries (Hull and 
James 2012:10). According to Stats SA 
(2010b: 6, 37-38) , this set at 43.7% given 
to households in South Africa, with 25.2% of 
people of working age unemployed (Stats 
SA 2010a: 1-3).
However, research indicates that many 
people actually find this system very 
unreliable and unpleasant (Van Wyk 
2012:21), and perhaps this may be part of 
the cause to encourage people to turn to 
more risky solutions (like the rest listed in 
this discussion) for monetary acquisitions. 
2. GROUP SAVINGS
For the people who do are able to earn a 
livelihood, sometimes group structures are 
assembled to both assist in retention and 
safety, or in cheaper spending in groups. 
Simone (1998:176) shows that in African 
cities new entrepreneurial consortiums 
often form, separate to formal financial 
institutions, where people group to save in 
buying in bulk, or sharing transportation or 
import costs over a group. 
People also engage in stokvel and funeral 
saving clubs in lieu of indebtedness. (Sapa 
2014:21 , James, cited hull and James 
2012: 19). Members are able to receive a 
lump sum at a specific point, which as an 
accumulated mass, helps attainment of 
capital to reckon with. 
On the risky end of the group saving 
spectrum, pyramid schemes have also 
gained a lot of popularity in South Africa, 
which are often run by organisations that 
are untraceable overseas (Comaroff & 
Comaroff 1999: 297)
3. LOANS
People who have peer-pressure for pay ins 
in group savings, often,however, have to 
turn to loan sharks to assist with shortfalls 
that occur unpredictably (The Micro Debt 
2011).  As an example, one can note the 
huge intensity of advertisements for loaning 
avenues on Louis Botha Avenue, as indicated 
in Figure 32 below. Although debt may be 
argued to have a societal discomfort, thus 
hidden from society’s eye (James, Hill, cited 
Hull and 
The insecurity of getting back what is paid 
in a pyramid scheme can be argued to be 
likened to that of the Lottery; where people 
sometimes get their money back and 
sometimes got “a bonus on top” (Van Wyk 
2012:26). However, the Lottery poses less 
risk at each payment, being more nation-
wide prolific and therefore cheaper. However, 
in many of the poorer communities of South 
Africa, close to R100 is spent per month by 
players , seventy-percent of which come 
from low-income groups  (Collins 2006, 
cited Van Wyk 2012:9).     In many cases, in 
fact, Van Wyk shows (2012:18)  that playing 
the lottery is not seen as gambling, owing to 
the fact that it outcome is delayed, and that 
‘everyone does it’.  This alludes to this form 
of gambling being rather seen as a sort of 
high-risk investment, or even a form of work 
(Van Wyk 2014:14). . 
Gambling seems to be justified, as 
unemployment becomes increasingly a 
realistic problem, and it is “as precarious 
as other income streams” (Hull and James 
2012:26).. In addition, it also doesn’t reflect 
lack of risk knowledge,  as similar activity 
actually happens in more formal structures 
of the economy (Hull and James 2012:26). 
James 2012:19) , it is not hidden from 
the eyes of the shark, and is abundantly 
visible on vertical surfaces on many of 
Johannesburg’s streets. 
Loan sharks proliferate, and they exist on 
the basis more of the debtors being able 
to ‘make a plan’, rather than their provable 
economic standpoint (Van Wyk 2012:25). 
Still, formal banking institutions have been 
offering loans more easily and prolifically, 
but with immensely high interest rates to 
cover risks (Koblanck 2014, Hull and James 
2012:3). Thus debt in this way is detrimental 
to those who are not necessarily poorest, 
but actually those who have a bit of money 
to actually get themselves a chance at 
economic betterment. (James, Hill, cited 
Hull and James 2012:19) Other loaning 
systems where group is used as collateral 
like the Grameen Bank actually also deals 
with risk in the same way, although less 
explicitly. Debtors who cannot pay have to 
be compensated by assets from within the 
group, which often ends in bitterness (The 
Micro Debt 2011). 
3. GAMBLE 
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MESSAGES FOR LOANS ALONG LOUIS 
BOTHA AVENUE, JOHANNESBURG. 
FIG .31
MAN ENTERING FAHFEE 
GUESSES
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Van Wyk (2012:1) also reinforces the idea 
of gambling seen as a type of work by 
claiming that its view of it as risky behaviour 
is borrowed from Western and middle-class 
perceptions. The South African government 
too had banned it in the 1950s, in the worry it 
would hamper its resources of hard-earned 
labour (Rule & Sibanyoni 2000, cited Van 
Wyk 2012:2). Later, this strictness would 
be overlooked in the apartheid homelands, 
for the reason that government wanted to 
appear less restrictive on the international 
scene, while it was actually getting kickbacks 
from white-owned casinos (Van Wyk 2012:3)
Despite all this, Van Wyk (2012:3) depicts: 
that people who lived on the ”margins of 
privilege” have for a long time engaged 
in gambling practices: “Unrestrained and 
‘risky’ informal gambling is widespread, 
multiform and plays a significant part of 
daily life in most informal settlements”. 
Many of these types are based on real-life 
existences, and are not completely pure-luck 
based. For example, three-cap1 gambling 
requires certain skill on the part of the player 
to watch the game-runners hands and beat 
him at being fooled (Van Wyk 2012:27). Van 
Wyk further exemplifies that domino and 
pool players (Van Wyk 2012:17)  could “get 
themselves out of a tight spot” with skill and 
experience even if they were started out with 
a bad deal. 
Fahfee2, on the other hand, is less skill-
based; but chosen symbols for winning are 
occasionally based on interpreted dreams 
(Malcomess & Kreutzfeld 2013:204.) It 
remains, however, viewed by its runners and 
players as a legitimate form of work where 
money can be accumulated. (Matyu 2008 , 
cited Van Wyk 2012:16)
Besides from gambling viewed as a form of 
work, it also is viewed in certain situations as 
a form of political empowerment. Van Wyk 
argues this through observed research which 
shows that many coloured Johannesburg 
citizens use gambling as a form of late-
capitalist defiance to the racist capitalism 
of apartheid (Dugmore 1992, cited Van 
Wyk 2012:17). Furthermore, gambling that 
occurred in shebeens gave their female 
operators an opportunity for importance in 
“unwelcoming” township environments (Van 
Wyk 2012:17). 
mechanisms” at hand, mechanisms 
which “hold the key to hitherto 
unimaginable riches, to capital 
amassed by the ever more rapid, 
often immaterial flow of value 
across time and space, and into 
the intersecting sites where local 
meets the global” (Comaroff 
& Comaroff 1999:284) 
Depicted in its perspective 
rather than its actuality, the 
Comaroffs thus show that 
it is the view of money 
as able to be gained in 
supernatural ways that 
actually fuels the fire 
of its actuality, being 
fast and massive, as 
embodied as a win 
at the casino. 
H o w e v e r , 
d i f f e r e n t 
forms of this 
supernatural 
interception 
as method 
for capital entry are 
indicated - for example as in witches 
B e s i d e s 
from these 
more nomadic 
parochial forms 
of gambling, the 
J o h a n n e s b u r g 
landscape has also 
been proliferated 
with larger scale 
casinos , sport-betting 
arenas; indicating a very 
wide spread market for 
gambling in 21st century 
South Africa. (Van Wyk 
2012:2). There are also 
claims that the proliferation 
of gambling has a standing 
in ingenious mystification of 
money and belief (Van Wyk 
2012:18). 
5. DIVINE INTERVENTION
The Comarroffs deal quite extensively 
with a discussion pertaining to this 
mysticism in late-capitalism, in their 
book Occult economies and the violence 
of abstraction (1999).  They argue 
that there is a perception in twenty-first 
century South Africa, there are “mysterious 
100 Unemployed Low Level Economic Activity
High Level Economic Activity
FIG .33 
BELOW:
POINTS OF LUCK & 
UNEMPLOYMENT, JHB 
Casual betting 
centres are distributed 
near unemployment 
nodes, alluding to 
gambling as a form of 
income. Most casinos 
are located away from 
less affl uent areas. 
FIG .34
BELOW:
POINTS OF LUCK & 
ECONOMIC ACTIVITY 
CENTRES
Casual betting and 
casinos are located in 
economic hubs, as well 
as the Johannesburg
Stock Exchange near, 
the business hub in 
Sandton. 
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1 - THREECAP 
A popular gambling 
game often played 
in South African 
townships, where 
a hustler hides a 
pea or little stone 
under one of three 
containers,
Shuffl es them 
around and then 
makes the punter 
guess where the 
pea is
RIGHT: FIG .26
Photograph of 
advertisements 
for loans, 
occult remedies 
and religious 
convenings on the 
same concrete 
bin in Wynberg, 
Johannesburg. 
2 - FAFHEE 
“Each bet number 
corresponds to a set 
symbol, e.g. 26 - bee 
- big crown, big bush, 
funeral, wedding, 
fl ower, garden, man. 
The runners collect 
the bets from the 
players and take 
them to the ‘bank’. ““ 
The runners usually 
suggest numbers 
by interpreting 
dreams of the player 
etc. ““The bank or 
home offi ce can be 
a house, front yard 
or a well-known 
street corner where 
the runners gather 
before the banker 
arrives to announce 
the winning number 
“ Malcomess & 
Kreutzfeld 2013:204. 
Introduced by 
Chinese mine 
workers (Van Wyk 
2014:14). 
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that claim to bring financial success 
at consultation (Comaroff & Comaroff 
1999:298; See Figure 26 ) In addition, 
they remark how Universal Church of God 
too , which claims through interception of 
God, to guide the church-goer with powers 
beyond the everyday, a certain ‘luck’ to get 
it right. In addition, “Here Pentecostalism 
meets neo-liberal enterprise: the chapel 
is, literally, a store-front in a shopping 
precinct“(Comaroff & Comaroff 1999:291). 
In this example, the church becomes a 
gateway into the world of capital. 
These prophetic processes become 
profitable in themselves, and offer new 
strange ways for South Africans to make a 
living off others aspirations for one. What 
is clear, though, by the occurrence of 
these spaces, is that there is a market for 
alternative methods of getting in on the world 
of money; again seen as a sort of investment 
where small amounts of money are inputted 
in the hope of getting it compounded back 
a hundred-fold. 
6.  CRIME 
Excerpt from Mending Wall, by Robert Frost 
(Frost 1997):
Something there is that doesn’t love a wall
Why do they make good neighbours? Isn’t it
Where there are cows? But here there are no 
cows.
Before I built a wall I’d ask to know
What I was walling in or walling out,
And to whom I was like to give offense. 
The wall in Frost’s poem holds in it a power of 
demarcating two sides, giving 
cognizance to opposition. 
Low (2008:157) observes 
that living behind gates 
reinforces the perception 
that people who live on the 
outside are dangerous or 
bad: awareness of the two 
sides is thus introduced by the presence of 
a wall. As will be discussed later, Simmel 
shows rather that it is the presence of 
the gate or the door that cognozizes two 
adjoining spaces (Leach 1997:65). It is 
in this periphery; here where wealthy and 
poor meet, where private and public meet, 
or where local and global too; that a sort 
law architecture’s power of subjugation, but 
it also condemns the body who resides in it 
to loss of status. “ (Lambert 2013: 83) 
It is in this world of opacity and new rules 
that crime emerges, both in the realm of 
corporate and non-formalised structures; 
examples of which have been described in 
the points prior to ‘‘Crime’. Malcomess & 
Kreutzfeldt (2013:140) cite Van Onselen’s 
work in New Babylon an Nineveh as that 
which “makes very clear is the proximity 
(and often complicity) of the underworld 
with  world of mining capital ...(and in 
some cases) the proximity of institutions 
of discipline and law enforcement with 
criminal organisation. “ It is thus from the 
beginning that we see a sort of organised 
crime emerge on Johannesburg’s lucrative 
landscape. It can also be shown that 
state favours turning a blind eye 
away from formal economy 
structures, instead in the 
hopes to regularise the 
informal; (Hull and James 
2012:7, Simone 1998: 174)) 
; but this covertly also would 
be for a more profitable 
practice for government . 
scrambling of regulation occurs. Easterling 
(2007:75) argues that the ‘corporate city’ 
occupies a territory between “different 
species of urbanity”, finding a host, as Tuan 
(2005:120)  reiterates, in “legal lacunae and 
political quarantine “ that these spaces often 
provide, which further are often tax, labour 
and environmental regulation exempt (as 
planners try to encourage its development). 
Lambert (2013:83) notes: “A border is 
not a line, but a three dimensional space. 
And while the rules are clear as to what 
happens either side of it, what happens 
within a border isn’t so straight forward…
[The border is] Telling you if you’re in or if 
you’re out – or worse, in a space where the 
rules no longer apply.” The thickness of the 
border thus has importance; to the distance 
between real and fantasy [the border] is 
vital in conveying a sense of authority to 
the illusion of the detachedness of the 
approaching realm, having “power to affect 
one” (Tuan 2005:120).  In architecture, the 
wall line itself, as Lambert (2013:83) shows, 
becomes a legal diagram: “The legal 
ambiguity that operates in the thickness 
of the line is therefore a double-edged 
sword; it constitutes an escape from the 
MONEY MIRAGESMONEY MIRAGES
FIG .35 
BELOW: LEFT-OVER 
WATCH TOWER 
ON WATT-STREET 
WYNBERG
FIG. 36 
BELOW: LEFT-OVER 
WATCH TOWER ON 
WATT-STREET NEAR 
PAN-AFRICA MALL
FIG .37
BELOW: LEFT-OVER 
WATCH TOWER ON 
LOUIS BOTHA ROAD, 
WYNBERG
“The geography of crime 
is the geography of 
vulnerability”
(Bremner 1999:55)
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This alludes to a sort of ‘informalisation’ of 
the formal. 
The space between private capital and 
informal markets becomes increasingly 
grey, with the tow borrowing advantageous 
properties of each other. Bremner (1999:54) 
depicts: “The space between things falling 
apart and things being put together is 
this highly charged, criminalized one.” 
The boundaries to the outside world are 
rendered more fortified and militarized 
(Bremner 1999:53), which can be argued 
to further contribute towards the interiorised 
urban or architectural spaces having the 
ability to attract to themselves new rules of 
being  
However, it can be argued that these 
defences indicate a sense of vulnerability 
(Simone 1998: 177, Bremner 1999:55) Just 
as sophisticated as the wall becomes, it 
indicates a retaliation that occurs in its 
solutions for a porosity.  Thus people in 
the suburbs of Johannesburg spend large 
amounts of their income on fortifying their 
boundaries, and  if one house on a street 
installs an electric fence,the others feel 
pressured to follow suit, afraid of becoming 
the most vulnerable property on the block” 
(Bremner 1999:56).
Unexpectedly, though, these highly 
protected enclaves of private capital 
are also not the site of the worst crime in 
Johannesburg; in fact those of Soweto, 
alexandra and Orange Farm are (Bremner 
1999:55). The poor remain walled out of 
‘real help’, and chance interaction with 
the different kinds of people who live in 
these two zones becomes rarer, separation 
deepens and a sense of shared space is 
lost.” (Bremner 1999:59). 
Ultimately, these new versions for survival 
and distinguishment display an urgent need 
for new, creative (sometimes at the point of 
become strange) and flexible modes of entry 
into the increasingly disant and augmenting 
world of formalised financialisation. These 
modes, do, however, make vulnerable the 
people who are turning to some of these 
risky alternatives
C O N C L U S I O N
The dissection of the money border with 
Johannesburg as  an exemplary depicts 
various interesting properties; one being 
the double sided coin of spatial device that 
both divides and connects. Johannesburg 
inherent a spatialised urban form that 
restricts previously economically barred 
populations. More recently, its incestuous 
development in the private sector grows 
taller and taller, ever more distant from 
the person on the street. However, parallel 
to these occurrences, one can discover a 
structuring in its informal sector; providing 
more parochial and embedded money flows 
which remain increasingly  magical and 
unperceived. What results in conceptual 
separation from what is attainable or 
possibly achieved. The second quality of 
interest are the new invented porosities 
to loophole the normal routes of control 
between both sides. This characteristic 
rather indicates the distancing of money 
from the everyday - attributing its acquisition 
to new metaphysical methods of chance and 
belief. The neo-liberal South Africa therefore 
alludes to much ‘Underworld’ (see footnote 
1 on page 18) and it is in this internalised 
blind spot in addition to the assembly of a 
financial institution’s architecture that new 
methods for entry and more equal dialogue 
may be afforded. 
MONEY MIRAGESMONEY MIRAGES
CHAPTER NAME CHAPTER NAME 
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T H E  OT H E R N E S S 
O F  M O N E Y  S PA C E S
V E R S I O N S  O F  A  C A S I N O
FIG. 38
DICE-PLAYERS, 4TH AVE ALEXANDRA
Behind lies a shack clad in pressed-ceiling boards.
(De Villiers, S. 2014)
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THE OTHERNESS  OF MONEY SPACESTHE OTHERNESS  OF MONEY SPACES
to communicate “spirit, forms, and thought.” 
(cited Frankel 1977: 4).  Money as the side-
car to the individual will be extrapolated upon 
further; perhaps additionally causical of the 
simultaneous detachment and connection 
of the financial institution to its physical 
setting.  In this analysis, multiple ironies 
and contradictions of spatial exemplars are 
revealed, alluding again to the place and 
placelessness of the heterotopia: “Each 
place contains its opposite, that which is not 
place” (Malcomess & Kreutzfeldt 2013:12)
It is in these ironies or contradictions that 
a notion for a new type of architecture can 
be made, that presents itself as one thing 
but does the opposite. Its heterotopic 
qualities, and cognizance of threshold as 
active spatial tools become important in 
a search for a loophole, or recalibration, 
where capitalism is permitted to be beat 
with capitalism for a brief moment, as will 
be alluded to later.
F I R S T  P R I N C I P L E :
C R I S E S  &  D E V I AT I O N S 
Within his depiction of the first principle for 
a heterotopia, Foucault (2008:18) describes 
that all cultures in the world engender 
heterotopias. These include inherent 
heterotopias of crisis (sacred space in 
primitive humanity), and heterotopias of 
deviation. Baudrillard argues (1975, 1981) 
that the rising power of commodity (money) 
as self-referential sign, meaning is lost in 
the “simularcra” of exchange. Simmel, too, 
in the Metropolis and Mental Life, echoes 
that the overcommodifaction which money 
enables; sinks the modern man into a 
“blasé” disposition (cited Leach 1977:70). 
This anaesthetization could appear to 
adequately warrant the necessity of crisis 
T H E  OT H E R N E S S  O F  M O N E Y  S PA C E S
V E R S I O N S  O F  A  C A S I N O
or deviation space in a natural attempt to 
break from it.  Mark Wagner in his Money 
is Material exhibition (The Avante/Garde 
Diaries: 2013) shows that money can be 
stripped down to its base, and this causes 
a crisis in its perception for meaning (see 
Figures 41 and 42). 
CRISES: POLITICAL CRUNCH, ECONOMIC CRISIS
The twentieth century has seen a multitude 
of economic crises as it scrambled to its 
feet after industrialisation of the preceding 
century, and at the cause of imminent 
political revolutions. Johannesburg, by 
example, experienced its first economic 
crisis in its mining beginnings. (Tomlinson et 
als eds 2003:4)  As is demonstrated in the 
writings of Malcomess & Kreutzfeldt 
(2013:133), the economic 
disposition of Johannesburg was 
often likened to that of a ‘gamble’, 
where huge losses and huge gains 
were part of its history. In fact, the 
first crash of the Johannesburg 
Stock Exchange was linked to 
the over-crediting of banks to 
fund tinkering in its land surface, 
which proved unbountiful (Malcomess and 
Kreutzfeldt 2013:132).
The 1970s again saw a boom; 
accompanied with a proliferation 
of leisure and finance architecture 
over the South African landscape. 
This piqued in the 1980s, until a 
massive crash hit (Chipkin 2008: 
285). At the turn of the century, 
Africa had experienced a plume of 
previously tightly restrained access 
to cash, currency and commodities 
(Comaroff & Comaroff 2002:18, see figure 
40). This has initiated eddying bubbles 
2
FIG .39 ONE-
ARMED BANDIT 
DISCONNECT. 
We forget the effort 
used in the action 
of the one-armed-
bandit. 
1
Financially speaking; when you mix black 
and white together, you get green. Black and 
white refers to polarities; such as private and 
public, or inside and outside. Green means 
money.  Capital historically exists in this 
greenspace (Dovey 1999:44). As alluded 
to earlier, this abstract area of threshold 
is extrapolated into physical experience; 
both on an urban and architectural level. 
This discussion seeks to argue through 
the vehicle of the casino and its variations 
(shopping mall, trade fair, bank, and stock 
trading floor) that money thresholds either 
create or are aggrandised by certain spatial 
qualities. Furthermore, due to the nature of 
this threshold or money border,; the space 
enclosed with may be argued to attract to it 
a sort of otherness, since it grows isolated 
from the rest of the spatial context in which 
it sits. In an effort to unpack the qualities 
and tools that this ‘other’, part-private-part-
public space is afforded due to its insulated 
nature; its spatial existence is unpacked 
through Michel Foucault’s six principles for 
heteropias (2008:18). This effectively puts 
forward the argument that transactional 
spaces, such as banks, shopping centres 
and casinos, are heterotopic.  
Although  Michael Sorkin (1992:xi) indicates 
that  many examples of capitalist constructs; 
such as the shopping mall, festival,  market, 
casino and new suburbs; ‘fit the bill’ of 
Marcuse’s use of the term ‘utopia’, a 
“determinate socio-historical negation of 
what exists” (Marcuse 1970:69), it is more 
useful to view its existence more specifically 
as a heterotopia, a space defined by Foucault 
as “represented, contested, inverted …
outside of all spaces…and yet actually 
localizable” (Foucault 2008:19). Therefore it 
is grounded in the present, and grounded 
in a particular special setting which is tied 
intrinsically to a contextual reality.  Simmel’s 
depiction of currency in The Philosophy of 
Money (cited Frankel 1977: 4) echoes this 
theoretical perspective; since he ascribes 
money as microcosm of society. Simmel 
furthermore argues that money is a part of 
the individual, and is cultivated in the same 
way a person cultivates their own ‘spirit’, 
affording money to attract to itself an ability 
FIG. 40. AFRICA 
RECAGED
Following the 
theory shown by 
Comaroffs (2002) 
Africa is restricted 
under colonial rule, 
and once release 
fi nds new ways of 
space enslavement 
since the freedom 
upon us can only be 
reacted upon in neo-
liberalist conditions. 
FIG . 42. WAGNER, 2013: BEE 
GEORGE
FIG .41. WAGNER, 
2013: REQUIEM FOR 
AMERICA 
1 CAPITALIST 
CONSTRUCT
A building typology 
which is privately 
owned, and has the 
central purpose to 
generate as much 
profi t as possible. 
Examples include 
a casino, shopping 
mall or bank. 
These spaces, as 
indicated in the 
text, are shown to 
be enclosed and 
protected, and due 
to their detachment, 
provide heterotopic 
qualities. 
BLASE: 
an indifference 
toward distinctions 
between things. 
Not in the sense 
that they are not 
perceived, as in 
the case of mental 
dullness, but rather 
that the meaning  
and the value of 
the distinctions 
between things, 
and  therewith of the 
things themselves, 
are experienced as 
meaningless. 
(Leach 1997:73.)
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tending toward rather a space of ‘otherness’ 
rather than ‘sameness’ to the rest of the 
city’s spaces. Three components of the 
rite of transaction shall be studied: that is 
exchange (market), retention (bank), and 
magical acquisition (casino): 
REGRESSING OF THE SHOPPING MALL
Although the first recorded exchange of 
commodity is shown by Williams (2010:1) 
to pre-date 3000 BCE,  the story of the 
capitalist construct finds relevance in first 
observing the Greek agora – depicted by 
Kostoff (1991:60)  as seated at the centre 
of the Athenian city in the 6th century BCE 
(see figure 45). Kostoff (1991:104,185) 
interestingly then pronounces the agora 
the “premier symbol of self-governance”. 
Inherently there exists in its concept a crisis: 
the central, public domain of exchange 
and politics; and the ‘self’, the autonomous 
decisiveness that comes from the inside and 
affects the outside. In 
addition, a marketplace 
also serves as an entry 
point of ‘otherness’ 
to enter a city. In the 
descriptions by Italo 
Calvino (1974:36) 
in the imaginings of 
Euphemia, a trading 
city of old, trading does 
not only involve buying 
and selling; but actually 
also an exchange of 
something sociological 
too; of tales of difference; 
of strangenesses;  of one’s wife, one’s 
injuries or hidden treasures, for example. 
Historically, the agora is reworked into a 
continuous entity in the stoa (see Figure 
44), visible at one century BCE (Kostoff 
1991:255). Seen is this are the beginnings 
of the continuous shop street frontage. The 
transition to the mall is attributed by theorists 
to various origins; including the arcade 
and world fair, as well as in the transition 
to department store. All these intermediate 
types display qualities of enclosure, as will 
be shown. Crawford (1992:17) depicts the 
relocation of many items off the street into 
one shop; a department store, with fixed 
prices in Paris 1850 - this also mobilising the 
replacement of consumer in place of market 
culture.  This indicates a 
separation of trade space 
from the everyday city’s 
‘public’ spaces. Kostoff 
(1991:251) shows that 
the word ‘mall’ was in fact 
taken from the lawn-game 
pall-mall, popular in the 
16th and 17th centuries: a 
protected promenade was 
created away from the bustling European 
city streets, also retaining some political 
function (See Figure 46). 
This linear separated space finds its 
transactionary counterpart 
within the introduction of urban 
arcade – Dovey (1992:124) 
describes Milan’s Galleria 
Vittorio (see figure 47) of 1867 
as the prototype, showing 
new forms of access with 
privatized short-cuts: here 
architecture expresses the 
power to redirect economic 
activity off streets, and protect 
its patrons from the outdoor 
elements. In the case of Johannesburg, 
interestingly, the occurrence of arcades is 
cited in cause for the avoidance of mining 
dust, as in the example of the arcade on 
Market Street (Malcomess & Kreutzfeldt 
of neo-liberalist1 economy; both in the 
affluent domain of the elite and in its labour 
support in the informal economy. The 1990s 
saw a reconstruction of an over-credited 
economy; culminating at the 2008 credit 
crunch. Where as Hull and James (2012:8) 
depict, crisis revealed much ‘otherness’ and 
informality in the so called ‘formal economy’. 
Van Wyk (2012:27) shows that reaction to 
such monetary crisis is experienced in a 
movement toward a ‘spiritual’ or ‘sacred, 
as depicted in Foucault’s requirement 
for heterotopias (2008:18). Shop-front 
churches dot the landscape, claiming 
to improve financial stability, as well as 
casinos and other gambling structures (Van 
Wyk 2012:27)
Therefore, to discuss of a sanctuary of 
refuge from crisis is to discuss, perhaps, of 
a sense of some sort of belief, myth, maybe 
even magic. In the case of magic, deviation 
from the norm, or reality is construed. 
DEVIATIONS: THE CARNIVAL
At the edge of the norm, one may begin 
to reject it: “Disenchantment flourishes 
when the outer limits are reached” (Soja 
1992:104). A search for an escape is 
made: The idea of the carnival may assist 
in perceiving the irony that in the case of an 
attempted  escape from an economic crisis, 
it is usually made in refuge of a space which 
appears to deviate, but is in fact another 
version of crisis. Mikhail Bakhtin (1984) 
describes the carnival as allowed only in 
a set time and place. It is ephemeral, yet 
touches reality at a specific point, quite 
similar to the heterotopia (see figure 43). 
In the spark of static between place and 
ephemeral escape, charge of the place, of 
reality, transfers to the carnival. The carnival, 
encouraging carnivalesque behaviour 
to its attendees (Dovey 1999:136) in its 
illusion, actually operates unexpectedly 
as a machine of economy: concealing to 
allow the most vulgar of exploitation. As 
Sorkin (1992:208) argues at the carnival 
of Disneyland, and circus, there exists 
more dominantly the “anticarnivalesque, 
as feasts of automization, celebrations of 
the existing order of things in the guise of 
escape from it”
Inherent in the post-modern person, 
then, perhaps one sees the return to 
the crisis of modernity: the escape of 
rationalisation actually by the increased use 
of rationalisation (machinery). By corollary, 
many of the proletariat have the right modes 
of grammar (returning to the analogy of 
money as a language) for effective economic 
communication; but need access to private 
spaces of economic power to have the 
code words to access such spaces. This 
code word could be re-scripted in the form 
of architecture, a physical framework which 
admits, protects and defends. To access it 
requires a certain amount of magic, to get 
in the space that only has doors that open 
from the inside. This code, if like language, 
could be the evolutionary product of the 
historical culture in which it sits.
S E C O N D  P R I N C I P L E :
H I S TO R I C  M U TAT I O N S
Foucault describes (2008:18) that a 
heterotopia that exists in the course of 
history has the ability to mutate its function 
by its society . A regressive view into the past 
lives of the capitalist construct will be shown 
to more often than not show a progression 
in the quality of these spaces from more 
open-air city quotidian trade spaces, to 
increasingly obscured and protected types; 
 FIG 43. CARNIVAL
Bakhtin shows 
the carnival is still 
pinned to a certain 
moment in time and 
space.
FIG .45
PROGRESSION 
FROM AGORA TO 
STOA, IN ATHENS
FIG .44 
SKETCH SHOWING 
POSITION OF AGORa
 IN EXTENTS OF 
ANCIENT ATHENS CITY 
THE OTHERNESS  OF MONEY SPACESTHE OTHERNESS  OF MONEY SPACES
1 NEO- LIBERALISM
A freemarket 
ideology, that 
connects human 
freedom to the 
national actor, 
pursuing their 
self-interest in 
the marketplace. 
(Stedman Jones, 
2013). 
FIG. 46  
SKETCH SHOWING 
IMPRESSION OF 
PALL MALL GAME, 
FRANCE. Athens, 
Accessed at http:/Fig 
9. An impression of Pall 
Mall game. 
FIG. 47 
SKETCH OF THE 
ARCADE AT MILAN’S 
GALLERIA VITTORIO 
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Town’ (Orillard 2008:122) with it emerging 
as a central mega complex. Consequently, 
this aborts the characteristic properties of 
the agora, since, as Orillard argues, the 
mall invariably is cut off, agora is open, mall 
is linear, agora is central; the mall is private, 
agora is for public good (Orillard 2008:124)
Capitalist gain has unleashed this 
architectural type as autonomous anarchist 
monster, very different from its more humble 
beginnings. Sorkin (1992) calls it a variation 
of a theme park and in the Dawn of the Dead 
movie (1978) the shoppers are depicted 
as zombies (See Figure 52). Indeed, the 
mall does activate our imagination – but, 
as Dovey shows, the “tragedy of the mall 
is not that it operates on our imagination, 
but that it does so in private interest. “ 
(Dovey 1999:138), “often been excoriated 
as fantasy world of easy fulfilments.” (Tuan 
2005: 118). 
It is thus that theorists find a link between 
the mall and themepark (Bovey 1992:200, 
Sorkin 1992) where malls  explicitly 
entertain, while theme parks function 
as disguised marketplaces (Crawford 
1992:16). In the case of Johannesburg, 
Achille Mbembe calls its 
interiorised consumerist 
enclaves “public theatres of 
late capitalism”. (Mbembe 
2004:394). However, 
‘public’ sits uncomfortably 
as a description, as the 
colonisation of the ‘public’ 
for private ends seems 
contradictory. ‘Theatres’, 
nonetheless, re-iterate the 
notion of the carnivalesque, 
and its perversions. In this perversion 
of the attractive illusion of the shopping 
mall, Mike Davis (1992:154) sees a “latter-
day Panopticon, prison of consumerism 
surrounded by iron-stake fences and motion 
detectors, overseen by police substation in 
a central tower” (see Figure 51). Extending 
on the metaphor of the prison, one could 
argue that a heterotopic version of the city 
is bound in the mall’s walls – supported by 
Crawford’s observances that it is both the 
site of divergence and pleasure (1992:28), 
and site for social segregation that may be 
latent in the exterior world to be crystallised 
and concentrated in the domain of the mall 
2013:172, See Figure 48). But this 
sheltering is not only physical, but eventually 
psychological. Walter Benjamin recognizes 
arcades in 1930s as an interior dream world 
of seductive commodities, linked to flanêur 
and urban voyeurism (Dovey 1999:125). 
This is important as the 
arcade’s roof spans 
above a genesis of 
illusory powers of a 
separated capital space, 
where the imagination 
of people in it becomes 
colonised. 
The World Fair under 
Joseph Paxton’s Crystal 
Palace seems to 
amalgamate Bakhtin’s 
carnival and the arcade; 
where the labour of 
humanity becomes the 
commodity, and the 
spectacle. Sorkin argues 
this is an origin point 
for Disneyland (another 
capitalist construct of dream-world), where 
all the world’s trades can be contained 
under one roof, the skill of industrialization 
epitomized in the structure itself, and made 
to look like paradise with a garden under 
it; calling it ultimately the “menagerie of 
European colonialism” (Sorkin 1992:209). 
By extrapolation, it can be argued more 
importantly to expose the vital organs of 
capitalism itself: commodification of labour 
and the subsequent distance between 
capital and production; apparent when 
Prince Albert declares the fair a place 
where, “Powers of production are entrusted 
to the stimulus of competition and capital” 
(cited Sorkin 1992:209).
It is interesting to note that even though 
having given the clues for capitalist 
tendencies in preceding trade-typologies 
as argued in this paper, the intentions of the 
first mall-creators is were d declared as a 
socialist interventions at the time: Crawford 
(1992:6) argues that Fourier, who appeared 
to merge the arcade and palace 
into pre-figurative mall form, meant 
to “encourage social intercourse” 
and “utopian collective 
productivity”. Unintentionally, 
rather, he stimulated consumption. 
Frank van Klingeren designed a 
series of projects  (See Figure 50) 
in  Drenten. , The Netherlands, 
interestingly returning to the ‘agora’ 
–meant to be one point of integrated urbanity 
grouping cultural and social activities 
around a covered space at the town centre, 
however, as Orillard (2008:122)  describes, 
it “had the strange effect of cutting off from 
the street.”
In the 1950s, Victor Gruen adopted these 
flawed ideals for socialist commercial centre 
for reconstituting the community in the urban 
setting (see Figure 49), and built the first 
mall seen as “integral recipe for urbanism” 
(Orillard 2008:122) However, ultimately, 
Gruen’s malls evolved into “efficient 
retailing machines” where they could 
be funded in virtually risk-free situations 
(Crawford 1992:8) as developed by Gruen’s 
“ideal matrix” of retail (Dovey 1999:137). 
A renewed understanding of the urban 
effects of the car also altered urban retail 
patterns since pedestrian densities could 
be artificially created at car based suburbs 
(Dovey 199:125) or positioned on strips 
and at important intersections (Crawford 
1992:19) coupling department store as 
magnet with arcade (so-called dumbbell 
form).  Gruen effectively attempted to move 
the agora to the main feature of the ‘New 
FIG. 48   
OLD 
JOHANNESBURG 
ARCADE, 1890S.
P172
FIG. 49
SKETCH OF 
GRUEN’S 
MASTERPLAN AT 
EVRY, FRANCE. 
The shooping 
centre (hatched) 
is designed at the 
centre of the new 
town, demarcated 
by the ring-roads 
around the city’s 
edges. 
ABOVE: FIG .50.  
AGORA VAN 
DRENTEN 
The central core of 
the development 
is indicated as 
an agora on Van 
Klingeren’s Plans
 FIG .51  
A MALL LETS YOU 
IN, AND TRIES TO 
KEEP YOU THERE. 
THE OTHERNESS  OF MONEY SPACESTHE OTHERNESS  OF MONEY SPACES
FIG .52 
BELOW: STILL 
FROM DAWN OF 
THE DEAD (1978) 
Mall-goers depicted 
as zombies, an 
ironic parallel to 
the theories of 
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depicts it is likely that temples were the first 
version of ‘the bank’, where people kept 
goods for exchange. 
Pevsner (1976:193) reverberates that 
banking arose from the discovery that a 
promise to pay can take place of direct 
payment; in other words, at the invention of 
credit. Mauss, however, argues the simple 
gift as its origin, since a gift contains within 
it both a promise for reciprocation, as well 
as an unimmediacy - and so a distancing 
in time (Mauss 1969:35). 
This distance, then sets up 
a sort of private relationship 
between giver, receiver, and 
gift; and relies on a sort of 
‘indeterminate spirituality’, 
that the agreement will be 
honoured. Since the coin 
was abundant in society, 
however, and subject to a common 
understanding of repayment terms, the 
person borrowing was kept in line by a ‘third 
order’ - of the outer world as Simmel shows 
(cited Frankel 1977: 31) 
In addition to the separation caused from 
physical to abstract meaning that money 
possess, in the origin of the bank we also 
see the distancing of value from its symbol 
(money). Williams (2010:1) shows that 
‘money changers’ or “those that understood 
the value of coins” were involved; indicating 
that someone with an upper hand had been 
introduced. There is thus a distance also 
introduced between those who know the 
value and those that do not. 
The usury for retained goods became a 
topic of contention in medieval times, and 
so the function of the ‘bank’ lost popularity 
(Williams 2010:1) until its revival during 
the Renaissance in Venice. ‘Bank’ is 
derived from the Italian banco– the word 
for bench – alluding to the platform over 
which banking originally took place (Mayer 
1987:26, Pevsner 1976:193). Banking thus 
is derived from Mediterranean origin in the 
fourteenth century; somewhat inheriting 
qualities of the market, (Pevsner 1976:193). 
In Bruges, we see gathering at Place de le 
TRUST
“...Based on the 
belief that the 
person will honour 
a obligation, and 
he will keep a 
promise, under 
all circumstances 
over which he 
has control. “ - A 
method to reduce 
complexity and 
a form of social 
communication. 
(Frankel 1977: 37) 
5
(Crawford 1992: 22-23). 
From the mid-1970s to 
the 1980s, the Gruen mall 
type  begins to fail, as 
commercialisation seems 
to reach its saturation 
point; and the move toward 
flexibility and diversification  is 
initiated (Crawford 1992:10, 
25).  Simmel accounts a 
positivity towards this, citing 
that diversification that 
capitalism inevitably evokes, 
is useful to the progress of the 
individual and “conducive...To 
differentiation, refinement and enrichment 
of the needs of the public”  (cited Leach 
1997:77).  Diversification (See Figure 54) is 
a code-word finding much use today too on 
Wall Street; or as Davis (1992:155) calls this 
domain, the “invisible agora” of the world 
; where technological security parallels 
that which exists in its physical 
counterparts around spaces 
of trade.  The stock exchange, 
as an architectural type, will 
be dealt with under the bank 
chapter of this paper, as they are 
more concurrently developed 
and similarly institutionalised. 
As Muhammad Yunus depicts 
(2008:1) free markets have swept 
the globe since the fall of the 
Soviet Union in 1991. We return 
again to a state of trade which 
is somewhat insecure; where the outcome 
does not always concern predicted truths; 
but where we rely on this supernaturality 
of capital, capital that is so protected and 
illusory, that only sometimes it provides 
actual gain…  this happens on the trading 
floor as is depicted in The Wolf of Wall Street 
(2013): 
Mark Hanna:  Nobody knows if a stock is   
 going to go up, down, sideways   
 or in circles. You know what a Fugazi is?
Jordan Belfort:  Fugazi, it’s a fake.
Mark Hanna:  Fugazi, Fugazi. It’s a wazy. It’s  
 a woozie. It’s fairy dust. 
REGRESSING THE BANK (RETENTION) 
On the trading floor of the nineties, a sort 
of exhibition of mad money movements is 
made, as in the case of Wolf of Wall Street 
(2013). Guy Debord (1994:12) has written 
that the spectacle is capital accumulated to 
such a degree that it becomes an image. 
Nisbet (1990:7) argues that you can tell 
what is important and informs society by 
identifying the city’s tallest building (see 
Figure 55): in the medieval town it was 
the church, in the renaissance it was the 
presidential palace… today he depicts  it 
be the skyscrapers of bank companies. 
Dovey (1999:109) supports that power 
in architecture is made by distinction, as 
Tafuri (1979) adds that it made by quantity. 
Accumulation of volume becomes power; 
or even the accumulation of the volume it 
represents (capital).
From the outset, the bank, although 
central to a city’s society (see figures 56 
& 57), could be argued to accommodate 
heterotopia of capitalism right at that centre; 
since it operates in a protected safety zone, 
and relies on a metaphysical construct of 
humanity in the form of trust5 and guarantee. 
For Simmel, a coin becomes a physical 
symbol for the increasingly abstract faith 
and belief  in the value it represents (Frankel 
1977: 31). This cognizance for a reliance 
on a metaphysical sort of faith makes the 
reasoning of the relationship between bank 
and temple possible. Williams (2010:1) 
FIG .56  
SKETCH OF THE RAND 
AS IT WAS IN 1886
The fi rst Johannesburg 
Stock Exchange is 
located in the heart of the 
Johannesburg CBD, in a 
fi nancial precinct. 
ABOVE FIG .54
THE PATH OF 
CAPITALISM 
Capitalism continues 
to fi nd new unsought 
avenues and parallel 
competitions, while 
investors diversify 
their portfolios to 
‘‘put ones eggs in 
multiple baskets’ so 
to speak. 
ABOVE FIG .53  
COUR BETAVE, 1791, 
PARIS
A cloistered type of 
market emerges; 
where the public 
market space 
becomes somewhat 
enclosed, only 
penetrable by two 
narrow entrances. 
ABOVE FIG .55  
TALLEST 
BUILDINGS AS 
MOST IMPORTANT
Nisbet argues 
(1990:7) that the 
tallest buildings in 
a town represent 
the most important 
buildings of their 
time of construction; 
for example a 
church, Presidential 
palace and then 
skyscrapers.
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BELOW FIG .57 
STANDARD BANK IN 
JOHANNESBURG’s 
CENTRE
Johannesburg’s fi rst bank 
features at a prominent 
position at the centre of 
town, on tow busy roads. 
ABOVE FIG .58   
WOODCUT OF 
MERCHANTS AND 
THEIR ACTIVITIES, 
LATER 16TH 
CENTURY. 
The bank merchant 
is shown as included 
as part of the 
existing everyday 
market merchants. 
This indicates that 
banking began as 
a more integrated 
everyday activity; 
not separated by 
prestigious and 
militarised edges as 
is the case now. 
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detailed by Sir John Soane (See Figure 62). 
Pevsner (1976:201). describes: “Soane’s 
exteriors were forbidding, without windows, 
though with some columnar features...
The size of Soane’s halls were a matter 
of sheer prestige. They were patently 
much larger than the transactions taking 
place in them can have demanded”. This 
internalised grandeur could be re-linked to 
that of a cathedral type. In 1694, the Bank of 
England was ordered to print paper money 
by the government (Mayer 1987: 26). This 
displays another instance of government 
(supposedly having the public interest at 
heart) becoming entangled and dependant 
on what was to become one of the most 
concentrated symbols of privatised wealth. 
However, it would take an import to America 
to initiate an approach of self-referential 
privatization of investment monopoly. As 
Mayer (1987:26) shows, banks in America 
began during the Revolution which 
saw the severing of credit loans from 
motherland England. The first banks 
in America drew, argues Gill (1990:4) 
on the architectural influences of Sir 
John Soane, using a revival of ancient 
Greek architecture to “deploy and idea 
of security”, with the bank as temple 
(interestingly returning to its location of 
first origins). As Gill (1990:3) shows, the 
bank wishes to remain “conspicuous” in the 
city therefore “modifiable in style”– attaining 
by William’s description (2010:3) a cloaking 
of classical Greek, Italianate, French Second 
Empire, Victorian Gothic or English Queen 
Anne styles. ‘Commodification’ of banking 
finds new reaches, with the introduction of 
bank branches in the nineteenth century 
(Pevsner 1976:200). 
At the same time as banks were being 
introduced, the stock exchange typology 
was taking popularity across the western 
culture capitals, and found further 
developments with the passage of time. 
As seen in Figure Amsterdam exchange - 
designed by H.P. Berlage 1898-1903 shows 
a highly sophisticated interior spatialisation 
(Pevsner 1976:206). These spaces began 
to lay ground for very sophisticated 
Bourse (hence French 
word bourse), around 
which existed factories 
(the term used in the 
archaic sense, a factor 
being a commercial 
agent) or fondaci. 
(Pevsner 1976:19, See 
figures 59 & 60)). This 
open market found 
in between buildings 
is then reiterated into 
a special building of 
its own with similar 
properties - Pevsner 
(1976:193) notes some 
of the early forms of 
banks at Loja or Taula 
de Canvi (‘exchange 
table’) in Barcelona 
1383, and the Loggia 
dei Mercanti in Bologna in 1382. This type 
is depicted as open at ground floor, with 
side aisles and open windows. In 1531, the 
Antwerp Exchange, we see an appearance 
of an important evolution to later inform the 
spacial arrangement of the stock exchange 
type - with an open courtyard surrounded by 
cloisters. (Pevsner 
1976 :195)
As for the bank 
itself, Pevsner 
(1976:197) traces 
its development 
as a separate 
institution to the 
allocation of 
a private safe-
keeping room within the palatial town-
house, as found in the example of the Medici 
Palace in Florence. This is important to the 
argument at hand as, similar to the origins 
of the casino, the bank finds relationship in 
a curtailed area of  the private individual in 
their home - therefore symbolically attached 
to the personal individual  as of which Simmel 
speaks (Frankel 1977: 31); and in addition 
also symbolically depicting a detachment 
from the home, having a new set of rules 
and spatial protection orders which make 
the space within it quite different from the 
quality of the rest of the home or palace. 
Secular public banks come into their own 
in the late sixteenth century. (Pevsner 
1976:199). So ensues a proliferation 
of spatialised accommodation of the 
‘freemarket’ within the stock exchange 
spatial-type, with a conservancy, as 
Pevsner described (1976: 202,203) of the 
protected inner courtyard and cloister 
arrangement (See Figure 61). Initially, the 
Royal Exchange of London and that of the 
Amsterdam Beurs followed that of Antwerp 
with the open courtyard and cloister.  Future 
stock markets show similar continuations 
of type at Lille 1652-53, Rotterdam 1720, at 
Cologne 1727, at Bordeaux in 1736, and in 
the first London corn exchange 1750, and 
London coal exchange of 1755. (Pevsner 
1976:203). In 1880, we see an architectural 
development with the courtyard at the Royal 
exchange in London being glazed over, 
therefore further cut off from the sounds 
and environmental qualities of the city. The 
courtyard is given up for the oblong hall, 
which rises up two floors as in Palladio’s 
Basilica at Vincenza. (Pevsner 1976:204). 
Again, one sees the return of money 
function to religious construct .
Similarly, from the exterior, architecturally 
estate home-like and Palladian, at the Bank 
of England we see a first instance of a public 
bank. (Pevsner 1976:199-200) Started by 
George Samson, , as described by Pevsner 
(1976:201), it was later redesigned and 
UPPER FIG 59. 
UPPER FIG 60. 
BRUGES, PLACE DE 
LA BOURSE
Factories 
(commercial agents) 
surround the trading 
square of early 
banking merchants 
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FIG 61
DESIGN FOR AN 
EXCHANGE, 1972
The cloister form 
remains a resilient 
spatial form in 
the exchange for 
the following two 
centuries. 
FIG 62
BANK OF ENGLAND 
1788-1834, BY SIR 
JOHN SOANE (PLAN)
The Plan reveals a 
conglomerations of 
multiple internal spaces 
and inner courtyards, 
making one type 
diffi cult to discern 
from the rest. The 
importance for interior 
protected spaces is 
most notable depicted 
in this building by 
Soane. 
FIG .63 
SKETCH OF FIRST 
BANK OF AMERICA 
DESIGNED BY SAMUEL 
BLODGETT
The bank displays 
neo-classic exteriors, 
with its pedimented 
entrance. 
UPPER: FIG .64
LOWER: FIG 65
AMSTERDAM 
EXCHANGE
The interior space 
of the Amsterdam 
exchange appears 
very luxurious, 
much more so 
than its outside 
stately appearance. 
There are multiple 
thresholds of space; 
with the trading fl oor 
sunken and focal to 
circulation spaces 
that edge it. 
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Manufacturer’s Trust in New York by SOM 
in 1954 (Williams 2010:7, 8, See Figure 
68). The new movement for glass and steel 
finds its place in theory by Gill (1990:4) as 
“bank as seraglio 5.”, Where the voyeur and 
perhaps trust, is further invited. The flash 
permeability of this heterotopia is then later 
scrapped for a considerable part in post-
modernism, as Pevsner (1976:200) shows. 
Instead, a return toward the grandeur of the 
neoclassical is made (Gill 1990:4, 5). The 
heterotopia is again hidden behind fortress: 
trust is not one being able to see into the 
sacred banking space, it is that others can’t 
see into it; and instead see rather see a 
temple of power and reckoning. Thus, as 
Nisbet (1990:8) argues, faith is a common 
currency in both church and bank. Mauss 
(1969:9) argues that it is not an “inert” action 
to give something is to give part of oneself, 
but rather “retains a magical and religious 
hold” over the recipient. By extrapolation, 
the bank also holds a rite of some ‘myth’ 
or ‘magic’, the ephemeral substance of 
hope that one’s money (this imaginary 
thing often found in imaginary places) is 
kept secure,  even allowed to augment or 
entrusted on gracious loan. It is temple of 
the hard earned income, or contempoarily 
more often the lucky victor. 
REGRESSING THE CASINO 
(MAGICAL ACQUISITION)
I’m on a roll, I’m on a roll
This time, I feel my luck could change
We are standing on the edge… 
(Radiohead, “Lucky” 1997). 
If one’s financial existence is a path on a 
knife-edge; where one may win something 
for nothing, or the corollary, lose something 
for nothing; why not enjoy oneself while 
doing so? As Kolbowski (1996:132) 
describes, the casino is a “throwback to 
the ‘get rich’ narrative, at the level of play. 
‘Throwback’ indicates a return to a specific 
point or points in history; ‘level’ indicates a 
changing hierarchy of function, synonymous 
with Foucault’s second principle (2008:18)
The origin of gambling itself remains largely 
ambiguous having been evident in many 
preceding cultures. One version depicts its 
birth in China at around 2300 BCE1.   However, 
a specific place to gamble was not evident 
until the 17th century2. The etymology of 
the word ‘casino’ as a diminutive of ‘casa’, 
Italian for ‘house’, shows the beginnings 
of heterotopic qualities, with a ‘little room’ 
part of the house, but also separate from its 
workings. Card games and entertainment 
are found in such named rooms such as 
Villa Farnese in Rome1.
Its detachment from the individual house 
and formalisation into a ‘venue’ finds too, 
similar to the bank, origins in Venice: in the 
Ridotto. The ‘Ridotto’ additionally displays 
clues in its etymology for a move toward 
separate otherness, and consequent 
move to privatised space: ‘Ridotto’ is a 
noun derivative of the Italian verb ‘ridurre’, 
meaning to ‘reduce’, ‘curtail’ or ‘convert’. 
freemarket trading, which would diversify 
and overshadow the ‘storage’ space of 
the bank in the coming century, as stock 
exchanges could offer extraordinary 
growth of investment, at the cost of risk. 
Citing Niklas Luhman, (Frankel 1977:37) 
it could be argued that here, “One person 
trusts another to master an unforeseeable 
situation or one which he cannot understand 
or deal with. By doing so the complexity 
of the world of the future is reduced for 
him.” Here, the wish for capitalist individual 
success, reveals its raw reliance on both 
speed, and its considerable independence 
to human rationality and reality. 
As Nisbet (1990:12) depicts, the irrationality 
that was made possible by freemarkets 
could be epitomised in the dreamlike 
experience of the so-called ‘Roaring 
Twenties’: further showing that post World 
War 1, stocks soared; and hard, labour-
earned money was a thing of the past for 
a few of the new Western elite.  Then came 
the Depression; marking the initiation 
of tightening belts,  insurance of banks 
and also a change in their architectural 
style (Nisbet 1990:12). Williams (2010:6) 
depicts William Lescaze and George Howe 
designing a thirty-two storey Philadelphia 
Savings Fund Society (the first bank 
skyscraper) in 1932. Following World War 
2, the bank edifice is again technocized: 
this at the design and construct of the 
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SERAGLIO
An imperial harem, 
or an enclosure.
FIG .67 
TWO LADIES 
INHABITING A 
WINDOW SETBACK 
AT A BANK IN PIAZZA 
DI SPAGNA, ROME.
Although the two 
types of worlds 
exist juxtaposed, it 
is clear one really 
doesn’t have much 
relationship with the 
other; economically 
speaking. 
FIG .68
MANUFACTURER’S 
TRUST BUILDING, 
NEW YORK
The bank for the 
fi rst time displays a 
transparent exterior, 
and exposes a 
vision of the bank 
safe to the street. 
FIG .66
JOHANNESBURG 
STOCK EXCHANGE 
1887. 
Gannon & Hawskey. 
1893. The Golden 
Transvaal: an 
illustrated review, 
descriptive, 
historical etc. 
Longland, Henry. 
1 <http://www.casino-history.com/>
2 <http://entertainment.howstuffworks.com/casino1.htm>
3 <http://venice.jc-r.net/ridotti-casini.html>
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latent perversions of America in quantity 
and in force in one location. Las Vegas tips 
its saturation point in the mid-
1970s (Hannigan 1998:151) 
and begins the decline into 
crisis, as Ace Rothstein in 
Martin Scorsese’s Casino 
(1995) echoes: 
Ace Rothstein: The town will 
never be the same. After the Tangiers, the 
big corporations took it all over. Today it 
looks like Disneyland. ... In the old days, the 
dealers knew you name, what you drank, 
what you played. Today, it’s like checkin’ into 
an airport…After the Teamsters got knocked 
out of the box, the corporations tore down 
practically everyone of the old casinos. And 
where did the money come from to rebuild 
the pyramids? Junk bonds. 
The perpetual mirage of the old Vegas got 
old, Casino tycoons look to once again 
‘diversify’, attempting to delete out-dated 
‘styles’ by replacing them with new ones; 
and tapping into developing markets, such 
as at Macau, or Bophuthatswana, South 
Africa (Hannigan 1998:152), proliferating 
hugely in the 1990s when gambling 
becomes legalised. On this side of the 
Atlantic, as Chipkin (2008:279) shows, the 
Apartheid government of the time take up 
the opportunity to legalise gambling in the 
country’s homelands. This would afford 
opportunity for gains through taxing, as 
well as an improved perception from the 
outside of the supposed ‘independence’ 
of the homelands (Chipkin 2008:279) . 
The large casino constructed at Sun City 
near Rustenburg is described by Kliby et 
al (2005:10) as “the most ambitious resort 
development ever conceived in Africa”, 
pioneered by Sol Kerzner, depicted at the 
time as an “escape from rigid conformity 
Apartheid South Africa”   Chipkin further 
depicts the occurrence of South Africa’s 
newest major casino at the time: “This 
sensational building programme was 
rooted in the social fact that huge fortunes 
were made in the 1960s/70s boom and 
the small change jingling in pockets was 
looking for an outlet in gaming tables, 
cash machines that Kerzner thoughtfully 
provided, together with the flashing lights, 
Pavlovian ringing bells and bonus-point 
pandemonium”(Chipkin 2008: 279). 
The introduction of online gambling in 
the 90s finds another reinvention of this 
gambling space; where the privatised 
playing room becomes capitalised ad 
infinitum. The casino returns in parts back 
to the ‘casa’- the house, from which much 
internet access occurs. 
By extension: taboo 
activities of illegal gaming 
are ‘reduced’ to a special 
room; where the rules of 
the house are ‘converted’; 
where one could exist in 
a private place not to be 
bothered.  The Ridotto, or 
Casino di Venezia, at the 
San Moisè Palace was 
opened in 1638, with a 
four storey “supplement 
and compliment3”  to 
the palace, with a long 
entrance hall, dining 
rooms and then gaming 
rooms on it upper floors 
2  The Ridotto was an 
important mutant of the 
gambling domain, since it was taken over 
and run by the government (‘to increase 
control’ and likely seeing the opportunity for 
profit), and that it was open to the public2. 
The mixing of government and private 
capital create an accessible blind-spot in 
national ruling. 
The closure of gambling houses like the 
Ridotto pushed gambling into smaller 
venues2. The existence of the ‘casino’ was 
pollinated by the fluttering movements 
of the elite, finding blossom in rich soils 
offered by entertainment venues; such 
as music concerts, comedy houses and 
sporting events2. In America, gambling 
found an accommodating home in the 
warm cheery atmosphere of the American 
saloon, typically where travellers would 
relax and gamble2. Moral conservatism in 
the early 20th century pushed many areas 
to illegalise gambling. In Johannesburg’s 
case, gambling was in the most part illegal 
pre-1994, except for the case of horse-
racing, which appeared to have been born 
simultaneously with the city itself, its first 
race in the year of Johannesburg’s founding. 
(Malcomess & Kreutzfeldt 2013:122)
In America, legalisation was allowed most 
notably in Nevada (Kilby et al .2005:1). In 
the late 1800s and early 1990s, Nevada 
offered many activities illegal in most other 
American states. (Kilby et al. 2005:1). The 
stock market crash of the 1930s, however, 
saw the rupture of Nevada’s gambling 
proliferation, as the state wished to use 
taxes from gambling houses to help pay 
for state debts, and gambling would 
“enhance business in general.” (Kilby et 
al. 2005:2). Hannigan (1988:157) argues 
that corporate ownership of  a casino 
house that is passed in Nevada brings 
a version of ‘legitimisation’ to something 
normally associated with criminalisation. 
In a localised example, Malcomess and 
Kreutzfeldt (2013:124) describe that the Turf 
Club held important underground political 
function;in Johannesburg. The gambling 
scene in general sees corporate ownership, 
government and criminalisation begin to 
contaminate each other (Low 208:160). 
Turning to the stock market, as Hannigan 
(1998:157) describes, seems to be seen 
as a patch of ‘corporate respectability’, 
although as argued in lieu of understanding 
the ‘bank’ heterotopia, this investment 
could be just as ‘irrational’’ (see page 55).
At Las Vegas, one can mark theorists such 
as Robert Venturi and Denise Scott Brown 
and Mike Davis documenting the anomaly 
occurring at an untraceable rate; the casino 
is scaled up to urban extremities; Las Vegas 
acting a heterotopian paradise of otherness. 
Venturi, Scott Brown and Izenour (1972:7) 
state: “Architects have been brought up on 
Space…and enclosed space is the easiest 
to handle” (see Figure 71). Inverting the 
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2 <http://entertainment.howstuffworks.com/casino1.htm>
3 <http://venice.jc-r.net/ridotti-casini.html>
FIG .69.  & 70
GUARDI, F. 1975 
IL RIDOTTO’, 
VENICE. 
Il Ridotto served 
as a cut-off part of 
space that could 
accommodate the 
somewhat deviant  
and playful activities 
of the elite. 
BELOW FIG .71 
SCOTT-BROWN AND 
VENTURI’S NOLLI 
MAP OF LAS VEGAS
The map indicates 
a proliferation of 
internal spaces, 
which, like nolli’s 
map of Rome, 
with the inclusion 
of interior church 
space, shows a sort 
of bulging domain 
of public (which is 
internal) on ground 
level. 
“Architects have been 
brought up on Space…and 
enclosed space is the easiest 
to handle”
(Venturi  1977:7)
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often privately controlled, bleeds out into the 
public realm; effective affecting the quality 
of ‘street’ (see Figure 72).  
Keith Hart describes the household as the 
original site for economy. (Hull and James 
2012:2). Trade and growth was made 
from within the subsistence family home. 
Again, the private oikos is juxtaposed with 
the public quality of agora activities. The 
private-public juxtaposition creates a state 
of indeterminacy: is the public wholly ever 
public, and is the private completely private?. 
Public and private boundaries are blurred 
through private governance. “The privatized 
city of bits is a lie, simulation its connections, 
obliterating the power of its citizens either to 
act alone or act together“(Sorkin 1992: xv). 
Simmel  discusses that the person who exists 
in the modern city exists as an  internalised 
individual, “so that the modern individual 
becomes an intellectualizes creature whose 
own disinterested circulation within the 
metropolis reflects the circulation of money 
and commodities themselves” (Leach 
1997:65). Yet, Simmel further describes 
this man “remains a creature of the crowd.” 
(Leach 1997:65). The metropolitan person, 
thus, because of the capitalist landscape, is 
forced into an interiorised private existence, 
a bubble floating in the “blasé”. As discussed 
before, this phenomenon could result in 
crisis or deviation,  another quality typical of 
Foucault’s heterotopia (see page 45). 
Like the casino to Las Vegas; the critical 
clash of ‘oikos’ and ‘agora’ in the capitalist 
realm can be shown to be specialized on 
the scale of separate entity, as well as whole 
portions of the city. Dovey (1991:1) argues 
that “place-making is inherently an elite 
practice”. This could show that architecture 
separates the polarities in a society, a 
Foucauldian heterotopia of the elite private 
space in proletarian public setting. 
RICH AND POOR, SECURITY AND FEAR, 
TOGETHER.
In the regard of the societal dichotomy, 
relevance can be sought for the case of 
the capitalist construct in the domain of 
low versus high income neighbourhoods; 
sometimes related in the rural and urban. 
Lefebvre (1991) argues that in the case 
of exclusionary policies, there can be 
expected to be a “counterspace”. While 
Davis (2006:4) shows that the urban 
population in the Witwatersrand region to 
have grown from 1.2 million 
to 9 million in fifty years, the 
new urban ‘rural’ immigrants 
often find re-establishment of a 
spatial separation, more often 
than not falling into the side of 
‘slum’ rather than ‘elite’ on first entry (Davis 
2006:21); separated by a border of wealth. 
There is an argument that the relationship 
between rich and poor is not as dependant 
as expected from the side of the urban poor, 
where the notion of ‘self-help’ has been 
theorised as reckonable and praiseworthy 
by Group CIAM and John Turner (Davis 
2006:71) and is a force theorised as “here 
to stay” in informal settlements (Jenkins 
and Forsyth eds. 2010:54), forming a kind 
of resilient self-survival (Crossa 2009).  This 
is not a completely substantial reckoning, 
though, as Davis (2006:72) argues, many 
in informal settlements look to hire artisans 
(likely trained in the domain of the elite) to 
do the work. This example shows that there 
is magnetism that exists in the entity of 
urban rich and poor; with poles able to both 
repel and attract. 
However, there is significant support that 
their is an overarching duality which co-
The three spatial types of the financial 
transaction studied (acquisition-casino/
bank, exchange-market, and retention – 
bank) bear a remarkable tale through the 
perspective of Foucault’s second principle 
of the heterotopia’s ability to change 
in function. They display specialities of 
distance from either the public 
or legal domain, morphing into 
privatised microcosms, which 
inevitably find a dubious blur into 
the domain of the government 
(often perverting the moral 
conservatism for promise of capital 
gain). The capitalist construct also shows in 
this skin of distance the ability to reinvent 
itself, in defence to, or capitalising on over-
saturation. The capitalist construct reflects 
resiliency and power as an architectural 
space, reacting organically to the rise and 
fall of economy. It is here, in the casino, that 
the most primal instinct arises to avert this 
crisis with magic, and the uncertainty keeps 
us in the lure of heterotopic dream-scape: 
“The punishing odds against winning 
add to the ultimate capitalist fantasy – 
getting something for nothing”  (Kolbowski 
1996:132).  
T H I R D  P R I N C I P L E :
J U X TA P O S I T I O N S
Foucault  identifies that a heterotopia retains 
the power to juxtapose in a single real 
place several spaces that could otherwise 
be incompatible (Foucault 2008:19-20). 
Let us continue to use the casino, already 
shown to be a version of capital construct 
as a typological means to perceive this 
theory. Zukin (1991) writes that between 
entertainment and consumption there is a 
liminal periphery.  It is at this periphery that 
a ‘limbo’ space occurs; holding in balance 
two often directly opposing entities. Three 
types of juxtaposed spaces can be usefully 
identified through the analysis of financial 
spaces, which reveal a sense of irony in 
their co-existence. They are the public 
and private domains, juxtaposed affluent 
and poverty spaces, as well as real versus 
fantastical co-existences. 
PRIVATE & PUBLIC TOGETHERNESS
The capitalist crisis that has been shown to 
be  a both inherent and evolutionary gene 
of human economic realm. Dehaene & De 
Cauter (2008:4)  point a finger at the clash 
between the ‘oikos’ – Greek for “private 
sphere, household” and hence “economy”; 
with the agora, the public 
sphere and place of politics. 
The ‘crisis of the polis’ is 
argued to be found in an 
economy, at an attempted 
“equilibrium” of the two 
(Dehaene & De Cauter 
2008:4). Parallel to this, it is interesting to 
note the unexpected observances of the 
progression of the piazza (version of public 
realm)in comparison with in the casino, 
in the study that Venturi, Scott Brown and 
Izenour (1972:19) makes.  Nolli’s 
map of Rome is traced:  the 
Inside church in Rome reads like 
a piazza, the inside of a casino 
reads like the inside of a church 
(See Figure 71); except that the 
casino becomes a big low  space to save 
on air-conditioning cost Venturi, Scott Brown 
and Izenour (1972:50). From this, one can 
deduce, that these internal spaces render 
themselves part of the ‘public domain’, 
similar to Nolli’s church spaces in Rome; 
but at the same time, the interiorised and 
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2 http://entertainment.howstuffworks.com/casino1.htm
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Place-making is inherently 
a practice of the elite. 
(Dovey 1991:1)
RIGHT FIG .72 
PROGRESSION OF 
PIAZZA TO CASINO
(Based on stated 
theories by Scott-
Brown and Venturi 
1997:50) 
FIG .  73
DIAGRAM 
INDICATING THE 
DIFFERENCE 
BETWEEN OIKOS 
AND AGORA. 
“The punishing odds 
against winning add to the 
ultimate capitalist fantasy - 
getting something for nothig”
(Kolbowski 1996:132))
61
265
60
265
identity of a ‘truly civil life’ the diverse space 
could be found, then, by extension, in the 
overlap zone; the border. 
REAL & UNREAL TOGETHERNESS
Discussion of the real pitted against the 
illusion may seem frivolous following the 
seriousness of exploited relationship and 
despairing detachment of large entities 
in the society of the city. However, the 
understanding of real and unreal can be 
shown to be strongly embedded in the 
conversation of capitalist construct,. An 
exists and exchanges. Furthermore, the 
elite economic practices take advantage 
of the protection privatisation offers, often 
attracting new rules to themselves which 
often undermine the access of the urban 
poor (Hull and James 2012:2) Covertness 
in reply to over-regularisation undermines 
community trust to actively react to top-
down capitalism (Bahre 2007, cited Hull and 
James 2012:16) While there is significant 
theorization about the polarities between 
rich and poor, Jane Guyer claims that this 
dualisation is an inaccurate reflection of 
the market, as there are little bits of the 
formal in the informal economies and visa 
versa:‘ ‘Formalisation and informalisation 
thus occur in continual interaction with 
each other, producing a plurality.” (Hull and 
James 2012:2). 
However, the work that seeks to highlight 
how the growing distance between elite 
and poorer economic spaces cannot be 
ignored; As a result of the elite’s wishes to 
increasingly exclude the risk of the crime 
carried out by the poor and other elite we 
find a tense hovering; a financial gradient 
that occupies space; that separate (Se The 
heterotopia is the border; caused by the 
heterotopias of elitist architecture, or as 
Edward Soja (1992:95)  calls “exopolis”; 
the city on the outside of the city; or the city 
that happens after the old city dies. This 
resonates with the work of Lindsay Bremner 
in her discussion of protected enclaves of 
the North of Johannesburg (2010:207). 
Here and through the words of Kim Dovey 
in an Architecture of Power, professionals 
in the realm of spatial practice have the 
ability to reinforce or undermine the harmful 
exploitation that is inversely proportional 
to the distance these two zone occupy. 
Sennett (1973) argues that a diverse urban 
space is crucial for the reconstructions of 
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FIG .74
DIAGRAM SHOWING 
THE DEVELOPMENT 
OF THE EXEPOLIS 
(SOJA 1992:95) 
IN THE CASE OF 
ALEXANDRA. 
LEGEND
Gated Community
Offi ce Park
Offi ce Block
EXPERIMENT 2: 
GATED SPACES
NORTH-EAST 
JOHANNESBURG
FIG .75
MAP INDICATING GATED 
SPACES AROUND WYNBERG, 
JOHANNESBURG
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1
the spatial design of a casino, where the 
outside world and its diurnal experience is 
detached from the interior reality, and the 
absence of clocks invariably remove future 
or consequences 
out of the view of 
the gambler. 
Time is money’ 
may be a painfully 
over-used cliché; 
but ‘architecture is 
money’ should be following suit.  Not many 
may like to admit to the overarching power 
it holds over design; a power that not in the 
way that the architecture enables an access 
to money, but rather that the architecture 
contributes to making one person richer, 
and its patrons exploited somewhat. Rahul 
Mehrotra is attempted exception to this; in 
discussion of his firms work on the KMC 
Corporate Office in Hyderabad, India, 
he acknowledged  what he called the 
“landscape of impatient capital” (Mehrotra 
2014) . He noted that often the architect is 
rushed into doing work for earlier completion, 
and so the architecture is left lacking in its 
human or environmental responsibilities. 
This speed of capital additionally be argued 
to allude to a sort of facadist architecture; 
where architecture that appears to be 
architecture is really just a superficiality 
for good design (Venturi, Scott Brown 
and Izenour 1972:7) . Thus, The speed of 
capital requires the speed of its constructs 
and for one to ““ride the tiger of time-
space compression” (Harvey 1990, cited 
Comaroff & Comaroff 1999:291). This 
too adds to the eclecticism or unreality 
of its spatial existences. Take the case of 
Johannesburg, “created virtually overnight” 
as Chipkin (2008: 279) recounts, bringing 
with it tropical foliage and  imported styles 
out of the  histories of other locations. The 
pre-existing context had no time to catch 
its breath and speak through the new city 
being constructed at the flash appearance 
of gold. Interestingly, here, Chipkin relates 
Johannesburg to the flash appearance of 
Sun City, appearing suddenly in a mirage 
of sometimes completely unapologetic 
import, in fake rock and palm-trees (Chipkin 
2008:279). 
Again, the speed of capital can be linked 
to a supernaturality - further enforcing 
the financial heterotopia as a fantastical 
zone: “The ability to deliver 
in the here and now, again 
a potent form of space-time 
compression, is given as 
the measure of a truly global 
God” (Comaroff & Comaroff 
1999:291). The speed which 
mobilizes today’s society 
thus creates a plurality of 
simultaneously furiously 
evolving heterotopias, in 
and out of sync. Here in 
Johannesburg, one can see new inventive 
African entrepreneurs fitting in heterotopic 
cracks of the old restrictive city; new micro-
businesses popping up in backyards and 
taxi-ranks (Comaroff & Comaroff 1999:293). 
The financial heterotopia thus relies on the 
precedence of restrictive policy to create 
new, parallel evolving inventive capital.
However, on the face of this speed 
and temporariness, capitalist construct 
architecture  sometimes manages to 
convey with it a routing in time, and 
accumulation of historical standing.  Boyer 
(1992:185) recounts that the image of 
history replaces history. This is done 
often in lieu of the quest for the illusion of 
authenticity (see page 68)  The exterior 
immediate example of which could be 
argued at the event of  the insertion of 
ostentatious hedonist frivolities at Sun City 
in the 1970s amidst the dire poverty and bad 
conditions experienced in many parts of the 
homeland in which it sat, as described by 
Chipkin (2008: 278) 
Shield (1992:9) notes that the Latin 
etymology of ‘law’ and ‘leisure’ shows the 
origin from the same root word.  Why? 
Could this suggest that leisure has a foot 
in law, and conversely that law has a foot 
in leisure? Returning to Sorkin’s description 
of Disneyland (1992:230), one finds its 
disguise an elaborate system of security, 
surveillance and control to maximise 
spending. The illusion of it also changes 
proscribed ‘rules’, such the exclusion of 
certain parts of society who cannot afford 
to enter. One also notices an important 
separation of outside and inside business 
of the themepark and ‘reality’ with the 
introduction of ‘Disney Dollars’ (Sorkin 
1992:223). This adds to the separation and 
foreignness contrasted to the ‘real world’. At 
Las Vegas, Davis (1995) depicts corporate 
spaces prescribing waste as a way of life 
to celebrate (the wasteful gamble of the 
elite). The transgression from real to unreal 
or vice versa shows a disintegration of the 
trustworthiness of the prescribed version, 
through the associative words of Heidegger 
(1971:356): “A boundary is not that at which 
something stops but…[it] is that from which 
something begins its essential unfolding”. 
This unfolding, too implies process and 
time, in which the minor juxtaposed world 
can develop as a heterotopia. 
F O U RT H  P R I N C I P L E :
H E T E R O C H R O N I S M S  &
S PA C E - T I M E 
C O M P R E S S I O N  O F 
C A P I TA L 
Heterotopias are linked to time, as Foucault 
identifies (2008:20). Either they encompass 
the accumulation of time, that of the 
temporary. Inside the capitalist construct, 
it can be argued that the perception of 
speed efficiency is crucial for preferred 
trading conditions (the efficiency of a shop, 
the efficiency of the one-armed bandit). 
However, the success of the capitalist 
construct depends largely on the increased 
amount of time spent in the space, especially 
in the case of the shopping mall (Dovey 
1999:132) and the casino (Kolbowski 
1996:132). Alejandro Aravena, in the 
design of the new Tehran stock exchange, 
concedes this in his design intentions, first 
remarking on the speed and efficiency 
needed, but ironically making the opt for 
a feeling of “timelessness” as a central 
mood to the building .  Dovey (1999:115) 
speaks of the corner office with a view as 
a seat of power in the office building: “To 
have a view is to have a vision”. Conversely, 
if one doesn’t want the interior visitors to 
have ‘power’, take away their vision for the 
future;  a heterochronism is constructed on 
the accumulation of time. This is evident in 
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FIG .76 & FIG 77
BORDER OASIS, 
THEORETICAL 
PROJECT WHERE 
ARCHITECTURE 
PROVIDES THE 
POST-MODERN CITY 
WITH ITS WISHES 
FOR A PARADISE-
LIKE ESCAPE, ON 
A BORDER, WHICH 
ACTUALLY EXISTS 
ON BOTH SIDES OF 
THE ENTITY. IT IS 
ONLY PENETRABLE 
BY A LITTLE 
OPENING. 
FIG .79 
A CASINO’S SKINS 
OF TIME
The diagram 
abstracts the 
experience of time 
inside a casino is 
independent from 
the outside; in 
perpetually while 
the skin its itself 
is temporal as it is 
resurfaced often. 
1 HETEROCHRONISM
(noun) 
Variation in the 
composition of 
something over 
time, to bring rise 
to that object’s 
evolution. 
“The ability to deliver 
in the here and now, again 
a potent form of space-time 
compression, is given the 
measure of a truly global God”
(Comaroff & Comaroff 1999:291)
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out:
Ace Rothstein: In Vegas, everybody’s gotta 
watch everybody else. Since the players 
are looking to beat the casino, the dealers 
are watching the players. The box men are 
watching the dealers. The floor men are 
watching the box men. The pit bosses are 
watching the floor men. The shift bosses are 
watching the pit bosses. The casino manager 
is watching the shift bosses. I’m watching the 
casino manager. And the eye-in-the-sky is 
watching us all. 
And yet, character Nicky Santoro shows too, 
that the inner heart of the casino, the ‘count 
room’ where players’ cash is counted, is the 
biggest blind-spot of all: 
Nicky Santaro: Now, notice how in the 
count room nobody seems to see anything. 
Somehow, somebody’s always lookin’ the 
other way. Now, look at these guys. They look 
busy, right? They’re countin’ money. Who 
wants to bother them? I mean, God forbid 
they should make a mistake and forget to 
steal. 
The heterotopia therefore uses a periphery 
of defensible space, illusionary space, 
and space that turns away from inner illicit 
activities. This brings rise for a concern 
to a sense of freedom of space. Applying 
Kymlicka’s (2002:341) theories on what 
defines liberal society, one should be 
able to decide to enter or exit a minority 
[heterotopia] space; and even if this space 
has its own rules, it is liberal if one can 
choose to be there or not. The nature of 
access can be analysed through Simmel’s 
identification and comparison of ‘door’ and 
‘bridge’. The bridge can embody the more 
passive linking of heterotopia to the main 
body, as it “unifies the separateness of a 
merely natural being”, sort of “objectively 
connected”, where movement from either 
side feels the same, and the difference 
in entities is blurred or confused in the 
liminality of the act of walking across the 
bridge (Leach 1997:65-67). By contrast, 
however, a door can be observed as a more 
immediately “separating” element, the door 
bringing consciousness to the wall that  it 
sits in, which demarcates two sides, inside 
and outside (Leach 1997:65). The door 
also embodies the two-sided active act of 
opening and  shutting, where the bridge 
remains permanent, infinitely ‘opening’, 
and infinity showing the two different sides: 
“Because it can be opened, its closure 
has more meaning. “Leach 1997:66-67). 
The door also has meaning afforded to it 
depending which side one enters it from, 
outside or inside. (Leach 1997:68). The door 
makes active the choice to open and close, 
while the bridge does not in it permanence, 
affording it a double liberty, where one can 
both decide (freedom of choice)  to make 
movement through it  free; and whether to 
actually move through it. The bridge simple 
permits the liberty for movement, not the 
liberty to permit movement or not. 
The ideal ‘liberal’ heterotopia (if a liberal 
ideology is favourable) could be argued to 
be a door penetration rather than a bridge 
type, as the door offers further cognizance 
in the free choice to be connected or not, 
or transgress or not. However, an inherent 
quality of a financial architecture, be it a 
bank, market or casino, has developed a 
sophisticated method for illusion, to blur the 
agendas of liberal or privatised. 
S I X T H  P R I N C I P L E :
I L L U S I O N S
of the capitalist construct superficially 
displays an allusion to the accumulation of 
time, as in Dovey’s (1999:112) example of 
using stone on the exterior of a shopping 
mall. Bakhtin’s carnival (1984) finds refuge 
in a [permanent] architectural construct. 
Routed in time, it can be argued that a sort 
of commercial vernacular architecture has 
thus been created (Venturi, Scott Brown 
and Izenour 1972:83).  Even though signs 
are replaced with new ones, with slightly 
different messages, and with slightly less 
than the version before, we remember tit as 
some version of a sense of place. Achille 
Mbembe (2008:62), however, on the subject 
of South Africa’s post-colonial architecture 
notes  that this facadist architecture ““asks 
the spectator to forget that it is itself a sign 
of forgetting”. Time becomes completely 
colonised by the architecture in a single 
front wall - and its futurism or historicism 
may set itself apart from the person on the 
street looking up at it, routed in the present. 
This affords the capitalist construct further 
heterotopic tools to segment it off from 
larger parts of the city. It becomes elite in 
time, oscillation between the  two worlds 
only permit through restricted designed 
points of relatable architectural elements 
- the door, the window. Imagery treads a 
thin line between invitation and exclusion. 
(Crawford 1992:27)
F I F T H
P R I N C I P L E :
O P E N I N G S  &  C L O S I N G S / 
B R I D G E  A N D  D O O R .
Foucault depicts (2008:20) that heterotopias 
uses a system of opening and closing that 
both isolates and makes them penetrable. 
In Michael Sorkin’s (1992:xii) description 
of the prerequisites of a variation of a 
theme park (also variations of the capitalist 
construct), it can be argued that Foucault’s 
fifth principle concerning ‘opening and 
closing’ proliferates:  
A) The theme park variation relies on the 
loosening of ties to geographical space, 
shifting to perception of individuals 
space and not a whole entirety;
b) It is security-obsessed.
c) The theme park is simulating experience 
is depicted mostly in its architecture of 
images, causing an “urbanity which  
devoids itself of the poor, crime or work”. 
Sorkin also writes that Disneyland functions 
as a sort of “escape valve” from the city 
(Sorkin 1992:212). Valve alludes to an 
opening and closing construct that is 
controlled; and ‘escape’ is too important, 
indicating exist and entry – “it [escapism] 
can be regarded instead as an occasion for 
a transformation, a dislocation…a kind of 
transcendence. “ (Marling: 122). However, 
as Mike Davis (1992:155), Bremner and 
Sorkin depict, this skin that opens and closes 
can be highly militarized, keeping out and 
keeping in. Van Wyk’’s research (2012:18) 
shows that in the Cape Town lower-income 
suburb of Langa, many people describe 
that, when regarding Grand West Casino, 
they feel it would be “enormously hard to get 
into”, even though it is less than 5km away 
and is easily accessible by public transport. 
The security systems and strangeness of 
the space render it unapproachable, where 
people view it rather as mainly “for whites”, 
and “don’t know what to do in such places. 
(Van Wyk 2012:18) Returning to Scorsese’s 
Ace Rothstein character in Casino (1995), 
one can become aware of  an elaboration 
on the intense surveillance systems used at 
a casino. Players are invited in, but cheaters 
are kept out; money is let in but not so much 
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FIG .81A-C 
SORKIN’S PRE-
REQUISITES FOR A 
THEMEPARK 
a
b
c
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Queer Space reinforces the perception of 
deviation space to contrast the order which 
created it. He defines Queer Space as: “... 
a useless, amoral, and sensual space that 
lives only in and for experience. It is a space 
of spectacle, consumption, dance, and 
obscenity. It is a misuse of deformation of 
place, an appropriation of the buildings and 
codes of the city for perverse purposes. It is 
a space between the body and technology, 
a space of pure artifice.” (Betsky 1997: 5) 
Queer Space thus provides synonym for 
Foucault’s heterotopia, qualifying most 
notably in its perversion of illusory devises 
under the sixth principle. 
Interestingly, however, it is architecture that 
can be used to direct attention away from 
realities of the real world. In the 
guise of a carnivalesque space, 
very real exploitation takes 
place, taking advantage of this 
vulnerability: “Beneath the glitter 
and the showering of special 
effects lurks the crude business ethos of 
commercial enterprise” (Leach 1999:77). 
In the case of Gold Reef City and Monte 
Casino in Johannesburg, the economy of 
construction that uses minimal and cost-
efficient envelope, which resembles a 
warehouse shed, remains unseen 
behind the masking façades 
and interiors (Chipkin 2008: 357; 
see figure 83). The efficiencies 
of the architecture and its 
immense possibility for money 
generation is masked beneath 
playful illusory devices. Thus, 
the visitor’s consciousness is 
moved to be poised between having such 
enough relationship with the outer world to 
want to win more money; but not too much 
so as to realise its dangers and want to 
leave. This delicate quality of the illusory 
membrane of capital spaces is smart and 
seemingly resilient as it traps its users out 
of a fully cognizant realm. 
Interestingly, at Las Vegas we find an 
evolution of the interior illusionary deviation 
as an externalised mechanism: coins, 
strippers and luxury expressed as an 
advertisement to the inside - “Ornament 
the is the servant of space” (Venturi, 
Scott Brown and Izenour 1972:115). 
Unexpectedly, does this, then not instead 
display a sort of honesty of communication? 
As Leach  (1999:76) resonates: “Las Vegas 
is form for forms sake”; what exactly can 
be conscripted as ‘form’s sake’? Perhaps, 
from Venturi and Scott-Brown’s perspective 
(1972:64) form has the purpose of 
concealing architecture’s systems and 
structure; either with ornament which sits 
independent of these (‘decorated shed’) or 
by submerging them within a symbolic form 
(‘duck’). 
Both these Las Vegas types seem to 
encompass in them the will for architectural 
form to hide architectural system; therefore 
contradicting the notion of honest relation 
Within this principle, Foucault  (2008:21) 
theorises that heterotopia retains a specific 
societal function; illusory to an exposed reality, 
or creative of an alternate intensely ordered 
compensatory space for the chaotic ‘reality’ 
adjacent to which they exist .The unfolding 
of this sixth principle is intriguing at its level 
of paroxysm:  The safety of the illusion which 
can allow a certain reality to surface; or the 
proscription of the meticulous rational order 
of things to hide that which is disorderly. 
For the latter, Foucault (2008:21) cites the 
example of the colony. This has particularly 
interesting value to the discussion at hand, 
given the tendency of corporate space, 
as has been previously argued, to create 
further colonies of heterotopias which in turn 
attempt to escape themselves, with spaces 
of deviation. Each new ‘colony of capital’ 
thus finds the tendency for purifying further 
and further any dubious activity (the cloudier 
its existence in reality it thus becomes).  
As for the proscription of the illusion, Venturi, 
Scott Brown and Izenour’s Las Vegas 
will be studied as a case to unpack its 
understanding; as well as the effectiveness 
of its branding. This discussion merely 
aims to identify the different mechanisms of 
illusion at play at the service of the capitalist 
space; taking into account that in some 
cases the lines between such mechanisms 
can be two-fold and contradictory. 
INSIDE EXPOSURES: THE CASE OF LAS VEGAS 
AND THE BRANDING OF FANTASY
Shane (2008:263) argues that the Palais 
Royal in Paris displayed pre-emptive 
signs of the illusionary heterotopia, 
where functions of theatre, gambling, 
and prostitution were made available, in 
a protective cushion of  the appearance 
of ‘‘royal respectability” in the grandiose 
palace.   This secret space allows to be 
revealed the  uncovered irrational desires of 
the elite. Similarly, in the capitalist construct, 
one could argue that the protected 
obscurity of money spaces reveals a sort 
of vulnerability of reality, in some cases a 
sort of desperation for money, perhaps 
otherwise hidden in the real ‘’outside’ 
world.” In the case of entering a casino, for 
instance, pride and respectability recedes 
to a secondary position, while the allure of 
gain proceeds to the fore.  Aaron Betsky’s 
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RIGHT FIG. 83 
GOLDBLATT, D. 
2001. MONTE 
CASINO FROM THE 
NORTH, FOURWAYS. 
Goldblatt’s image 
exemplifi es the 
illusion of the 
casino; stopping its 
facade of Italy just 
beyond ground site 
lines. Beyond this is 
a warehouse shed. 
“Ornament is the servant 
of space”  
(Venturi 1977:1151)
“It [Queer Space] is a 
misuse of deformation of 
place, an appropriation of the 
building and codes of the city 
for perverse purposes.”
(Betsky 1997:5)
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A PURER VERSION, FOR WHOM?
Returning to Sorkin’s discussion (1992:216) 
of Disneyland and how it brands itself as 
a better version of reality, it is interesting 
that the theme park and capitalist 
construct can also be shown to conversely 
exist as sanitized experience of reality; 
simultaneously to a subversive experience 
of it. 
As a beginning to this argument, one 
can remark this occurrence of the illusory 
‘sanitary’ on an urban scale. Bremner 
(1999:50) describes the movement of 
money (“white capital”) fleeing central 
Johannesburg, for new landscapes which 
“...preserve the illusion that money is clean 
and safe.”  Here an elusive paradise is 
sought. What happened at Sun City may 
also lay claim to a wish for paradise, with 
its imported tropical foliage, fake beach and 
rock outcrops. (Chipkin 2008: 279) Similarly, 
Davis (1995) calls Las Vegas a ‘”hyper-
reality” of Los Angeles – “land of sunshine 
on fast forward”. But the brighter sunshine 
also creates darker and longer shadows…
Zooming in to heteropias at the scale of 
architecture, one may consider the case 
of the shopping mall construct: Dovey 
(1999:133,137) depicts shopping malls to 
posses a designed perception of pleasure 
in a safe and sanitized area, embodied 
as “a purified economy of social harmony, 
abundance and classlessness”. Leach 
(1997:117) describes the experience within 
the mall as  “...an imagination, moreover, 
conditioned by a culture of anaesthetization, 
which operates as a kind of rose-tinted 
lens, abstracting the world from its harsh 
material reality, and repackaging it as an 
anaesthetised version of itself.” This assists 
to banish any obstacle to profit (such as 
decay or crime), “in opposition 
to the exterior of dereliction, 
danger, placelessness and 
alienation” (Dovey 1999:130), 
ultimately promoting 
consumerism, effectively 
becoming a space of “Riskless 
risk” (Hannigan 1998:71) where consumers 
can shop in safety. 
Gadanho (2013:99) shows that codes 
and regulations serve and camouflage the 
interests of the economic exclusive and  as 
Dovey (1999:129) shows; this renders its 
market system somewhat “opaque”. The 
sanitized and ‘free’ experience inside the 
capitalist construct is an incomplete version 
of the reality it sets itself apart from; since 
in it, one can argue that the same societal 
issues find a way to establish themselves. 
Dovey (1999:136) shows that the power of 
the shopping centre’s clean image renders 
a vulnerability in itself with the exclusion 
of certain groups of people, falling prey to 
an unexpected new kind of ‘dangerous’ 
societal deviants for example in that of 
teenager behaviour in malls. 
This quest for the image 
of the idyllic, clean and 
healthy also serves to make 
the spatial reality it exists 
within seem harsh, ugly or 
dangerous. Venturi, Scott 
Brown and Izenour describe 
the interior of a casino as an “oasis” 
(1972:77); again an allusion to a sort of 
paradise. The comfort and decoration on 
the interior offers a place of repose from 
the outer world, in Las Vegas literally from a 
desert. This place of repose re-links to earlier 
discussions through Simmel’s lens (cited 
Leach 1997:70) Similarly we find housing 
of spatial messages. They can also be 
describe to be in varying states of ‘honesty’ 
of communication; again using the 
theoretical understanding of Venturi as the 
symbolic form attracting to it connotative 
meanings, offering multiple interpretations, 
while ornament for ornaments sake; for 
example in the case of text on a building 
facade is more explicit and denotive - 
one knows exactly what is inside (Venturi 
1972:71) As will be further discussed, this 
observance can me made on a multitude 
of money-making spaces; from shops 
to banks to hotels. Chipkin 
(2008:357) conveys the 
“Disneyland colonialism” 
of the Westcliff and Grace 
hotels in Johannesburg as 
transmitting a fake sense 
of Anglophile grandeur to 
appeal to the aspirations of its 
guests. Later he remarks how 
at Sandton City, with its use of Italianate 
decorative styling, “contains within it all the 
problems of Post modernism - imported 
design theme mandatory ironic content” 
(Chipkin 2008: 358). The same can be 
said for banking: Williams (2010:17) shows 
that identity attribution is an integral part of 
contemporary bank design and its effective 
branding. In the commonly accepted we 
find a camouflage for other subversive 
traits to surface. With the example of Las 
Vegas and its relatable occurrence in the 
Johannesburg landscape, it can therefore 
be shown that  it is on its skin that the 
architecture of capitalist space resumes 
the power to explicitly denote or more 
ambiguously connote branding for the 
illusion of grandeur and order; to scramble 
the deviant mad spaces of desperation that 
occur within them. 
   
Thus, this brings rise to the notion of the 
form of architecture as an admissive device 
- its connotative or denotive assembly both 
attracting potential visitors depending on 
the signs shown; and dispensing the tools 
for successful entry; for example perhaps 
a certain code of dress or available funds. 
This can be argued to be further exemplified 
in the case of Las Vegas, in  a diurnal 
study of it. On the strip at night, the signs 
are the only experience, and in the day, the 
buildings recede behind them still. (Venturi, 
Scott Brown and Izenour 1972:81). Thus 
an inversion of day and night occurs(See 
Figure 78); where the inside of the casino is 
plunged into a darkened, night environment 
in contrast to the day outside; while at 
night the street feels like it is day with the 
proliferation of bright lights and signage. 
The interior’s controlled darkened space 
(ironically sometimes appearing too as day 
in night) is timeless, but 
an overarching space of 
intimacy and protection 
(Venturi 1977:49) where 
the vulnerabilities are 
allowed to surface if 
they so desire. It is a 
fake construct of idyllic, 
primaeval paradise.
In hindsight,  Venturi, Scott Brown and 
Izenhour’s (1972) pitching of Las Vegas’s 
paradise, is a lot like Sorkin’s reiteration 
of the Disney brand: “Disneyland is 
just like the world, only better” (Sorkin 
1992:216). This statement contains within 
it the intrinsic experience of Foucault’s 
identified characteristic of a heterotopia 
(cited Dehaene & De Cauter 2008:19-20); 
where illusory devices contain within them 
the ability to expose realities of material 
vulnerability of both visitor and business; 
ironically by providing a sense for deviation, 
play and unreality.  
“...white capital fl ees ever 
northwards in an attempt 
to preserve the illusion that 
money is clean and safe.” 
(Bremner 1999:50).
(Bremner 1999:50)
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“Disneyland is just like 
the world, only better.”
(Advertisement by Disneyland, cited 
Sorkin 1992:16)
“Style becomes a vehicle for 
denying the violent context 
of the city and creating 
an image of a proffered 
lifestyle.” 
(Bremner 1999:62)
FIG .78
INVERSION OF DAY 
AND NIGHT OF A 
LAS VEGAS CASINO 
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by the commercial development at the 
Carlton Precinct. (Chipkin 2008:141). It has 
been further argued that this consummation 
of mass as representative of money is not a 
new thing, at least for Johannesburg; as its 
dense urban form replicates representation 
as the mine dumps did before. (Lindsay 
2010:83). This echoes earlier discussions 
by Nisbet (1990:7) on the tallest building 
in a city representing the most powerful, 
in our era, those of financial institutions. 
(see page 51 ) Here, ironically, we see a 
departure from efficiency of space to a 
superfluity of it - thus the marketable image 
the architecture may afford the institution 
may be much more lucrative than the costs 
incurred to do so. Again, this may add to 
the argument that architecture contributes 
to the illusory property of the capitalist 
construct. It also provides spatial means to 
separate itself in the form of scale from the 
rest o the city; thereby setting up appropriate 
characteristics for the development for an 
‘other’ space; a heterotopia. 
C O N C L U S I O N
The understanding of money space or the 
various versions of capitalist constructs, 
through the lens of Foucault’s six principles 
for a heterotopia provides argument that 
these spaces often set themselves as 
separate to the context within they sit. This 
occurs most notably by the occurrence of 
threshold which is either or both secured 
or illusory. They often provide promise of 
safe rest space from the busy workings 
of the world; or conversely provide areas 
for deviancy and entertainment, making 
the rest of space seem more sterile. 
Within these segmented enclaves of the 
city, the internal spaces historically show 
trajectories which evolve more and more 
separate and somewhat elite from outside 
realities; and through enclosure, as seen 
through Kim Dovey (1999) and Michael 
Sorkin’s (1992) analysis, these spaces may 
be able to exert a certain level of power over 
the people they affect. However, through 
more anthropological or philosophical 
perspectives that trace the meaning of 
exchange through time (as in the case of 
Mauss(1969) and Simmel(1907), exchange 
is indicated to intrinsically embody in 
it a sense of connection between one 
individual and another, affirming the quality 
that these areas of transaction, although 
in part detached from normality, are in fact 
still connected and localizable within it, 
qualifying them as heteropias rather than 
utopias. The spark connection that exists 
between the financial heterotopia and 
reality share a charge over their threshold, 
and exchange parts of each other with each 
other. Here , there is moment of greyspace; 
or greenspace, as earlier discussed. At 
Simmel’s allegoric door, one becomes 
cognizant of the two existing sides, and an 
opportunity for exchange is created. 
The responsorial question arises: Could 
the thresholds of architecture provide new 
versions of exchange, where the public and 
private, more elite realm may be able to 
meet and somehow mutually benefit each 
other? How can a reassembly of spatial 
and psychological thresholds in financial 
institutions assist in making capital more 
accessible to the to a creative entrepreneur? 
The results of this research propose a 
reworked syntax of physical legibilities which 
make entry, participation and exit in financial 
systems understandable and therefore 
more possibly inclusionary. The suggestion 
thus accepts the nature of money wall 
and money heterotopia as an inevitable 
evolution of South Africa’s economy, but 
estates in the north of Johannesburg 
offering ‘safe’ sanctuaries of away from the 
city; that use style to sever off cognizance 
for realities of violent crime in the city and 
in its place produce images for a “preferred 
lifestyle” (Bremner 1999:62). 
Italo Calvino’s imaginary Beersheba city can 
perhaps sum up theses two experiences of 
a capitalist city’s architecture. He describes 
Beersheba (see figure 82) as a city 
that is an “Inferno” on the one hand, 
a city that tries to “adorn its emptiness 
with expensive items with everything 
functioning and every machine., “ 
Assembled and prescribed by the city’s 
“most authoritative architects”(Calvino 
& Weaver 1974:111) This is like the 
illusion of deviation as previously 
discussed. He then casts the city to it’s 
‘Celestial’ version, one where all these 
adornments are thrown away “only when its 
shits [the city], is not miserly, calculating, 
greedy.”(Calvino & Weaver 1974:111)This 
relates to the illusory space of disorder or 
deviation, that compensates for the ‘over-
order’ of ‘the main city or architectural body. 
WHAT DOES MONEY LOOK LIKE?
When regarding commercial architecture, it 
is often alluded to by theorists (Chipkin 2008, 
Venturi, Scott Brown & Izenour 1972, Dovey 
1999) that architecture can be intended as a 
machine betterment of its client’s monetary 
standing .This may be done either by 
saving on its materials, or by improving its 
marketable image, or both (most often). The 
demand for speed for money and money 
as abstract sign contribute to the illusory 
quality of the architecture. 
Chipkin observes (2008: 294) 
‘money-facade’ - apartment 
blocks being built with the 
cheapest materials, but yet with 
a marble-clad vestibule - still permitting the 
advert of “luxury flats”. Cheapness is the 
new expensive - developers can get away 
with more and more, as long as the image 
to the world is of excess. In the seventies, 
Venturi, Scott-Brown & Izenour (1972:87) 
remark that the decorated shed with its 
designed facade is the favoured type of the 
current time, over the more integral duck 
types, perhaps because “decoration is 
cheaper”. The architectural illusion becomes 
a machine for profit. Chipkin (2008:298,300) 
notes at Johannesburg’s boom in the 
beginning of the 1980s a proliferation of 
flush reflective glass commercial buildings. 
Lindsay Bremner calls it the “blue glass chill” 
, borrowing it from America’s simultaneous 
boom architecture. (Bremner, cited Chipkin 
2008: 300) 
Apart from flashy façades, capital also makes 
demands on architecture in terms of scale. 
As exemplary, a want for bigness manifests 
itself in Johannesburg’s skyline, epitomised 
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FIG .80
THE IMAGE 
OF CAPITAL: 
MICHELANGELO 
TOWER, SANDTON
“Decoration is cheaper”
(Venturi 1972:87)
FIG 82
CALVINO’S 
BEERSHEEBA. 
UPPER: FIG .84  
LOWER: FIG 85:
THE IMAGE OF 
CAPITAL: Glass 
Facades that wrap 
new corporate 
spaces in Sandton 
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instead speculates ways in 
which architecture can  create 
a loophole into the more 
protected realm of the wealthy 
elite, in a version which seeks 
to offer a ‘win-win’ for all parties 
involved.  The unpacking of 
the ways in which they operate 
through Foucault’s depicted six 
principles or a heterotopia thus 
provide areas for regard and 
recallibration, to make the ways 
in which these often heterotopic 
spaces work slightly differently. 
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FIG 86.2
HINDSIGHTS/
FORESIGHTS. 
WINDOW OF 
OPPORTUNITY
Can a magical 
portal be opened 
unperceived spaces 
of protected capital? 
Can we transact 
forwards and 
backwards through 
space to both 
realms? 
FIG .86
MAGIC AND 
CAPITAL
the only way to enter 
the tightly enclosed 
realm of capital in 
neo-liberal context 
is seen only through 
the use of some sort 
of ‘magic’ 
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VERS IONS OF TRADE:  SPAT IAL  ANALYS ISVERS IONS OF TRADE:  SPAT IAL  ANALYS IS
V E R S I O N S  O F  T R A D E  -
S PAT I A L 
A N A LY S I S
 
To support the theoretical explorations 
depicted in the preceding essay, a visual 
analysis of various types of trade or money 
spaces are spatially analysed through 
drawings - to explicitly spatially regard 
how these spatial phenomena unfold 
themselves.
METHOD
To initiate a spatial understanding of spaces 
that house major financial transactions 
(either monetary or virtually), a range 
of precedents have been selected and 
regarded. Ten architectural projects 
displaying five typologies of such space 
shall be shown, including the following types: 
casino, bank, stock exchange, marketplace 
and fair. The projects have been selected to 
show where possible a development in time 
too before original prototypes and present-
day ones. The typologies studied could be 
argued to embody space where people 
bring money (or goods )to be exchanged; 
and so should display accommodation for 
interesting methods of trade interaction, 
money storage, security measures and 
most importantly a dealing of different 
grades of private space. 
The projects shall be studied via similar 
analytical drawing methods depicted by 
Clark in Precedents of Architecture (1985)., 
and shall include the following topics of 
analysis: 
1. An understanding of circulation to use 
- this is intended to dissect and show the 
intended engineering of designers to deal 
with  people movement through the building
2. Geometry - this is looked at to show 
what sort of proportions and shapes show 
the distribution of money and people in the 
space - how structured is its procession? 
3. Boundary thresholds  will be studied to 
ascertain consciousness of security on 
each level. 
4.Repetitive To the unique : to regard 
whether anything is indicated by designer 
as an outstanding space
5.  Hierarchy: to identify how important parts 
are related to the ‘boundary’ and ‘geometry’ 
analysis; 
6. Service space versus the space: 
Are services very private, or a buffer to 
furthermore private space? 
This dissection of the ‘transactional 
institution’ will be made in the hope to 
reveal clues as to how these spaces are 
structured, protected and effectively or 
ineffectively combine public and private 
domain, and will hopefully provide direction 
into what transactional space of the 21st 
century should become. 
CASINO 
Costa Brava Gran Casino
Joel Bergman
77
265
CHAPTER NAME CHAPTER NAME 
76
265
FINDINGS
The analysis of ten types of transactional space , in the domain 
of casino, bank, stockmarket, goods marketplace and fair; 
indicate a wide range of information pertaining to the way money 
space is shaped to optimise transaction, and to prevent theft 
or danger. Some approaches show a convoluted labyrinthine 
spatial organisation (Monte Casino, Bank of England, Rand Show, 
Southdale shopping Centre) while others seem to be striving for 
visual and comprehensive clarity (such most notably in the case of 
Manufacturer’s Trust Bank and The Costa Brava Casino.).
Regarding circulation, most transactional institutions seem to 
comprise of long convoluted passageways; especially at the 
example of Monte Casino complex, and the bank of England. 
This seems to be related to the shopping-centre type in the case 
of Monte Casino, to promote flaneur and shopping. The Bank of 
England seems to use it as a form of safety thresholds, the most 
valuable or visceral parts of the bank are only reached through 
long winding passages. The case of the Bank of England is quite 
interesting, too that it seems to offer semi-public access from two 
sides of its building, creating a vein of public halls in this area. It is 
interesting that such functions can be in such proximity of ‘riches’. 
Geometry analysis was not particularly conclusive except in the 
case of classical buildings such as the Bank of England; the 
geometry of which indicates importance and prominence of use 
of space. The geometry of Monte Casino is quite interesting, as 
it seems to try scale down the ‘big pancake warehouse’ form of 
general retail and casino space, to detract from its overwhelming 
scale in its surroundings. Alejandro Aranvena uses the geometry 
between connecting shapes as a mechanism to connect different 
parts of commerce in the stock exchange. 
Regard of the boundary in transactional space is quite a prominent 
spatial feature throughout; where several forms of boundary are 
placed in between public and the places of risk such as safes 
or money-handling zones. This reiterates that money is in the 
hands of the private; what actually happens in the space is totally 
speculative. This force is inverted, however, at the Manufacturers 
Trust building, which seems to put on show the bank’s safe. 
However, actual access to the safe (the door) is hidden behind 2 
thresholds of doors. 
The study of repetitive to unique in transactional buildings show that 
they are usually very simply structured spaces (except in the case 
of Monte Casino and Bank of England) and rythmed scale to the 
pedestrian in some way or another. Geometry that ‘stick out’ allude 
to a sense of importance of that structure in the complex of space, 
for example in the way of hierarchy.
Hierarchical analysis shows that in most cases, the spaces of 
exchange are most designed and focused toward in the arrangement 
of space, followed by an attempt to secure any monetary risk on site 
through security arrangements. 
The service versus served analysis shows that in most cases, the 
service spaces are hidden from view, and in some way separate 
and perhaps even autonomous. 
This spatial analysis of various transactional spatial programme 
shows the arrangement for power in these spaces, controlling its 
users to behave in a certain way. They use a system of elaborate 
boundary-making, and render the visceral and service parts of the 
building invisible from public scrutiny. This may indicate the spatial 
separation of private to public; and also indicate that private resides 
power of the public. 
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T H I S  U S E D  TO  B E  A  BA N K . . .
N OW  I T ’ S  A  C A S I N O . 
FIG .147.  
GOLDRUSH; PREVIOUSLY STANDARD BANK 
NORTHCLIFF 
 This mutation from bank to bingo hall suggests that 
the two spaces have a spatial quality or qualities in 
common; thereby allowing one type to morph into the 
other, without much alteration. 
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FIG .148
‘SUCCESS TASTES BETTER SHARED’.
A picture taken facing eastwards from the proposed 
site, in Wynberg, Johannesburg
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the tallest tin the city’s skyline (The Micro 
Debt 2011). This alludes to the fact that 
the system has worked out a way to make 
money from and with poor people, as will 
further deconstructed:
GROUP AS COLLATERAL 
Etymologically, the name of the bank 
Grameen, means ‘village’ in Bengali (The 
Micro Debt 2011); alluding to its most 
particularly interesting attribute - that of 
group banking and lending. Here, a lender 
is part of a group of other lenders that form 
collateral. (Yunus 2008:14). Anna Koblanck 
(2014) states that this in essence helps to 
curb extremely high lending interest rates, 
where a bank will lend money to a large 
quantity of high-risk poor, and ‘make up its 
losses with other people’s gains’. This has 
also caught on in other parts of the world, 
such as Lenddo, which uses social networks 
as peer-to-peer collateral (International 
Finance Corporation 2014). As Simmel 
stated, society is based on a form of trust 
(Frankel 1977: 38), and this is made visceral 
in the survival of its members.. Each group 
typically comprises of five groups of five 
members, and the lender 
is kept in check 
by peer-
pressure 1. It is individual improvement 
(capitalist) through a social endeavour.  
SOCIAL BUSINESS
In addition to the group-collateral model, 
Muhammad Yunus also has interestingly 
arguments relating to capitalism, and a new 
form of business type that 
may be necessary; in the 
‘social business’ model 
(Yunus 2008:9). Contrary 
to the popular ‘corporate 
responsibility’ approach, 
the proposed structure 
depicts cause-driven 
rather an profit-driven 
(Yunus 2008:9) business goals. Yunus 
claims that capitalism is only half-developed; 
comprising of endeavours only for 
individual profit and of other political, social 
or religious relationships (Yunus 2008:8). 
His statement about the 
capitalist free-market 
as unquestionable one 
dimensional entity is 
an interesting one:: 
“We have remained 
so mesmerized by the 
success of the free 
market that we never 
dared to express any 
doubt about it. “ (Yunus 
2006, cited Colours 73 
2008:104). It is in retaliation to this, that 
the system, in addition to uplifting oneself, 
the business would have social gains as 
well (Yunus 2008:9). Yunus advocates a 
proposed social-business stock exchange; 
where such business could benefit from the 
competition available in free market, but 
offer investment options either in business 
structures that benefit social communities, 
or promise investment in a previously 
disadvantaged applicant (Yunus 2008:9). 
1
Grameen Bank. 2011. Accessed at http://www.grameen-info.org/index.php?option=com_
content&task=view&id=26&Itemid=175 on 10 October 2014. 
In the previous chapter,s the nature of 
corporate  and finance spaces is argued 
to be separated somewhat from society 
of the quotidian; and in being so, allows 
to evolve its own rules. These rules often 
involve efficiencies rolled out in the space-
making of such programs that curtail entry 
and exit points. The capitalist construct is 
usually both somewhat powerful in who 
it admits entry to, and, one that person 
or group has entered, exit is made more 
difficult. Thus the corporate space retains 
particular stringent power on thresholds. 
However, in retaliation to this, there 
are some examples of systems and 
architectures which attempt to recalibrate 
the augmenting power of private capital 
in spaces; and they attempt to negotiate 
a more level territory of money.  Some 
are formed as a an aggressive retraction 
such as in the Grameen Bank; others are 
formed in the cracks between regularised, 
standard forms of trade, as in the event of 
the enterprises in the Medical Arts building 
on Bree Street. Similar to what occurs at 
the Medical Arts building, with an internal 
code of interaction becoming important, 
a case study on local currency strategy 
is studied.  Following that, a short study 
on Monte Carlo Casino is made - where 
taxes earned from the casino house are 
directly  used for the government of Monte 
Carlo. The third method regarded is that 
of accessibility; perceived through the 
Pop - Art movement, as well as finger-print 
agriculture, and Lastly Rahul Mahotra’s 
project in . The fourth and final section 
of these studies includes two South 
African projects that involve the host and 
development of entrepreneurial capital . 
The Grameen Bank is an endeavour 
initiated by Muhammad Yunus; who won 
the Nobel Peace Prize in 2006 for the 
same project, and the focus it brought to 
micro-finance opportunities.  This project 
addresses a considerable global need, 
with two billion adults not having access 
to savings accounts or credit, and an 
estimated two-hundred million small and 
medium businesses lacking access to 
credit (International Finance corporation 
2013:39). Before Yunus, micro-credit was 
seen as a relatively unprofitable sector of 
finance (Colours 73 2008: 106). According 
to the bank’s website, sixty-eight percent of 
1  -  G R A M E E N  BA N K  [ I N S T I T U T I O N ] 
1 0  C A S E S  -  I N T R O D U C T I O N
its creditors have crossed the poverty line1. 
Additionally, It is claimed that the bank is 
ninety-four percent owned by the people 
it loans to; who are usually women (Yunus 
2008:12). This project is interesting in the 
way that it is a system funded by private 
capital structures; but not with the aim 
of investment growth - rather it is seen a 
vehicle for investors to engage in a sort of 
‘social responsibility’. (Yunus 2008:14). 
Architecturally, the spaces of community 
engagement indicate a small-scale 
communal approach; while interestingly, 
the headquarters in Dhaka remain one of 
“We have remained so 
mesmerized by the success of 
the free market that we never 
dared to express any doubt 
about it.”
(Yunus 2006, cited Colors 73 
2008:104)
FIG .149
GRAMEEN OFFICIAL 
COLLECTING 
BUSINESS BOOKS 
OF LOANERS 
 
FIG .150 
GRAMEEN VILLAGE 
STRUCTURES
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appropriated rooms of the Medical Art 
Building. It is Ethiopian migrant economic 
hub in Johannesburg. (Pinther et als. 2012: 
315)
Going up the stairs, one experiences a 
shedding of ‘south African’, Eritrean text 
on adverts up the stairwell, most likely 
describing in words known the smell of the 
food shops upstairs. One gets a felling for a 
presence for a sort of local currency ; familiar 
exchanges happening between regulars, 
while viewing it as a first-time visitor. Dead 
Heat (cited Pinther et als. 2012: 315) describe 
their labyrinth through the passageways of 
the building: “It is a passage with no point of 
entry, a movement through, revealing only a 
series of transactions..” The first five floors 
are owned by Ethiopians, and the remaining 
ten floors above serve as storage to these 
retail spaces, to informal trade activities on 
the street, and to other economic structures 
in adjacent buildings (Dead Heat, cited 
Pinther et als. 2012: 315).. 
Thus, the Majesty Wholesale in its interiorised 
Ethiopian oasis in fact imparts its existence 
as a space embedded in a larger network. 
Very large, in fact, extending to Ethiopia and 
China. Dead Heat describe that the souvenir 
shop on the first floor has stock delivered 
once to twice a week from 
Addis Ababa to Oliver 
Thambo International 
Airport. Someone then 
picks up the goods, 
delivers them, and the 
cycle begins again. 
(Dead Heat, cited Pinther 
et als. 2012: 315). Malcomess & Kreutzfeldt 
(2013:190), in addition, describe the 
building manager as ‘slippery’. The systems 
appear to be both elusive and ephemeral, 
while also constant and strong. Dead Heat 
(cited Pinther et als. 2012: 315) allude to 
the presence of “economy of information”. 
Here, it would appear, deals are made on the 
basis of social relationships and trust, and sit 
between the rules of legality. In the provision 
of storage space to both its internal process 
and external, it provides a sense of stability 
for the fast-moving volumes of goods. In this 
way, it is both temporary and resilient in its 
organisation. 
3  -  I T H A C A  H O U R  / 
L O C A L  C U R R E N C I E S
Where local transactions require a set rules 
or agendas as in the case of the Majesty 
Wholesale building in Johannesburg, so too 
can the idea of local currency extend to a 
small locality on an urban scale. Colours 
73 (2008:46) describe the local currency of 
Ithaca in New York Sate, USA as worth $10, 
only to be spent in the town. This is said to 
support “local talent, knowledge, interaction 
and a sense of community” (Colours 73 
2008: 46). It effectively keeps money in 
a more closed loop within a community, 
preventing it from ‘leaking out’. Here you 
can effectively “make money as you please”, 
and exchange goods and services that 
are equal to the amount of time you have 
worked (Colours 73 2008: 46).
Local currencies effectively retain the power 
to endorse certain common goals of a 
community.  However, as Bernard Lietar 
states, it still should be a currency that can 
communicate with a globally understood 
bar, so that external trade might be able to 
occur (Colors 73  2008:48). However, as far 
as locally-sources skills and products are 
available, they should be allowed to first 
directly serve the community they are most 
in proximity to. 
of ‘Disneyfication’ that has occurred 
at the bank’s origin village in Jombra, 
Bangladesh. The village had reportedly 
become known as ‘Hillary Village’, 
following a visit by Hillary Clinton to 
see Yunus’ work (The Micro Debt 
2011). This inflated advertisement 
for its success seems to both 
have augmented the bank’s 
profitability; and has rendered 
some of its failures obscure. The 
disparity is rendered tangible in 
the towering headquarters in 
Dhakar,  a mass of success on 
the city’s skyline. Unfortunately, 
one could thus argue, in lieu of the 
previous essay, that the enterprise 
attracts to it some of the negative 
qualities of the private corporation. That 
being said, the ideas of re-scripting some 
capitalist modes to be accessible to a 
greater number of people rather than a 
select few is interesting. It is a project that 
is valuable as a criticism of totalist capital 
structures; and also alludes to a return to 
communal trust as an organic structure to 
support the efforts of aid. 
2  -  M E D I C A L  A RT S 
B U I L D I N G  / 
M A J E S T Y  W H O L E S A L E
A space that embodies highly organised 
but unbanked money systems is that 
of the Medical Arts Building on Jeppe 
Street, Johannesburg.. It is a space that 
feels simultaneously ‘everyday’, with the 
presence of lounge furniture in the passage 
and on the balcony, at the same time as 
quite heterotopic - completely different 
secret world to the Johannesburg outside of 
it. The ground floor hosts a blend of Chinese 
and Ethiopian products, draped over re-
Again this borrows the advantages of the 
freemarket neo-liberal amenities available 
today but suggests new ways in which it 
reroute where equity lies. 
CRITIQUE 
The Micro Debt (2011) documentary 
depicts an extensive filmed attack on the 
Muhammad Yunus and the Grameen Bank, 
most notably claiming it as an exploitative 
business. Q.K. Ahmad (Micro Debt 2011) 
argues that in many cases, loaners have 
experienced a decrease in assets The 
documentary additionally shows how many 
loaners, who are illiterate, struggle to realise 
the demands stated by the bank; and the 
group responsibilities actually cause some 
to lose a sense of social dignity as they let 
the team down. (The Micro Debt 2011). 
It is also interesting to note the sort 
“It is a passage with no 
point of entry,  a movement 
through, revealing only a 
series of transactions”
(Dead Heat, cited Pinther et als 
2012:315) 
FIG .151  
VIEW OF MAJESTY 
WHOLESALE FIRST 
FLOOR BALCONY 
ONTO JEPPE 
STREET. 
 
FIG .152 
COLLAGE 
OF MAJESTY 
WHOLESALE. 
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sale devices. (See image). This eliminates 
illiteracy problems side-lining any of 
the banked, and also makes for faster 
identification - the same system being used 
on Samsung and iPhone apps for Paypal 
(IFC 2014). 
These products indicate a need and 
incrementally-evolving solution to financial 
literacy barring the benefits of being part 
of a more formal bank system. They also 
indicate a more tactile process of 
money transfer, which is more 
convenient and less 
resource-requiring. The 
social networking 
available via a 
mobile device also 
support already 
existing organized 
‘ i n f o r m a l ’ 
structures of trade. 
This translation of 
the banked paperwork 
to digitalization could 
inform the way in which 
financial architecture is made 
in addition,  in the way spaces are made 
more convenient, physical and flexible and 
nomadic in this new mobile form of banking. 
Institutions, if they even remain called 
so, should be designed to support the 
most basic engagement to enter into high 
financialised spaces; like the fingerprint on 
the point-of-sale device does.
5  -  K I C K S TA RT E R  /  O L X
Another version of digitalised social-funding 
mechanisms is that of Kickstarter - a website 
for crowdfunding ideas for new projects. 
The structure of the backing website is so 
that creators make specified gift that the 
pledgers would receive, if the total required 
funding amount is reached by a set date. 
If it is not reached, the pledges receive a 
refund.(McCracken 2011: Online). Walker 
(2011:Online) describes it as an alternative 
to the traditional ‘wealthy patron’ or grant 
as seed funder. In this structure, a more 
diversified funding backing is received, 
almost democratizing the initiation of the 
project. In this way, a wealthy donor has less 
say and jurisdiction over how the creators 
go about with their project. 
However, the system that supports it isn’t as 
liberal as one might expect, given that some 
rather arbitrary and sometimes silly projects 
are successfully funded. Unexpectedly, as 
Walker (2011:Online) shows, “the reason it 
works is that somebody is in charge”. The 
projects are screened (forty percent being 
turned away) and advised to be tweaked 
by the organisers to better suit the market, 
in their opinion (Walker 2011:Online). The 
website also only funds finite projects; and 
are not for pending career betterments or 
start-ups (Walker 2011:Online). 
The website has some political 
overtones, being called a system which 
is “democratizing technology” (Walker 
2011:Online).  Embedded in the internet, 
it has the possibility of reaching and 
equalising projects which would normally 
4  -  M O B I L E  P H O N E 
A C C E S S I B I L I T I E S 
Another form of physically locally ephemeral 
accesses and exchanges occurs in the 
advent of digitalised transaction types.  The 
International Finance Corporation, a division 
of the World Bank, has engaged in extensive 
research pertaining to making transactions 
and loans a lot more accessible to the 
unbanked. Mobile devices are at present 
offering alternative ways for banking, new 
ways of gaining potential creditor data, and 
offers access to social network platforms 
which assist in crowd-funding and peer-
presurred responsible financing.  
In the case of M-Pesa, originally available 
in Kenya since 2007 (IFC 2014); we see 
its operator Safaricom enabling people to 
save, send and receive money; without 
any charges (Prins 2008:74).  It also averts 
papers and stamps and such typical 
banking bureaucracies (Prins 2008:74). 
The IFC (2014) also foresee trends of 
cellphone transactions for airtime and 
banking being made accessible to creditors 
to allow alternative forms of credit-rating 
other than salary slips, for example in First 
Access product in Tanzania. 
Mobile group saving platform applications 
(mobile apps)  are also becoming a trend, 
as in Safaricom’s m-Charma and the USA’s 
Emoneypool. This highlights a trend and 
market toward crowd-banking. This is also a 
way in which informal trust-relationships are 
mobilised and made efficient through the 
cellphone. 
Another digital product that is gaining 
popularity is that of biometric point-of-
Other examples of local currencies detailed 
by the Colors 73 group (2008:49) include: 
1. Saber - A currency given freely to school 
students, which can be spent by giving it to 
older students in exchange for mentorship. 
At the end of the age chain, oldest student 
can use their Saber currency to offset 
university fees. 
2. Kippu - a currency in Japan for care of 
the elderly. Care clocked in hours can be 
spent either by the carer when they need 
help, or can be electronically be transferred 
to a relative who may need the help more 
immediately somewhere else in the country. 
3. Shells - used in Papua New Guinea - 
used internally within traditionally monetary 
systems so that small groups can exist 
independent of it. The shells are kept on 
necklaces, held by women; and when 
someone dies, the shells are returned to the 
community. 
The effects these systems offer for the 
communities they benefit can be mirrored 
in the built environment; in architecture and 
planning, for example in the occurrence of 
mixed use arrangements. Although usually 
based on the national currency, transactions 
occur more localised as a person who 
lives and works in the area is ideally buying 
from a shop that has goods manufactured 
locally too. However, it is because these 
arrangements are so sought after that they 
then tend to displace poorer communities 
as the market-price of properties increases 
(Viruly, cited O’Toole 2014) different ways of 
controlling the systems behind this should 
ensure that the purpose of the space is not 
to be most profitable for one developer, but 
better mobilises financial well-being of a 
community.
BELOW  FIG .155  
EXAMPLE OF KICKSTARTER 
INTERFACE, 
A video is posted of the project, 
and pledge amount and rewards 
are shown alongside.
FIG .153
ITHACA HOUR 
BILLS  PLACED IN 
A A TILLE NEXT TO 
DOLLARS 
Ithaca Hour 
becomes a local 
currency which fi ts 
into and connects 
to larger world 
currencies; but is 
used to encourage 
internal trade. 
FIG .154  
POINT-OF-SALE 
BIOMETRIC 
BANKING
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also financial social networks; such as in 
the case of Kickstarter. 
6  -  P O P - A RT  
M OV E M E N T
The inclusion of the Pop Art movement in the 
discussion of calibrated forms of capitalist 
endeavours is done so in the effort to 
illustrate that aesthetic movements 
in society can question the 
roles of the elite culture, and 
may  have the possibility 
to bridge this elitism and 
the everyday. Similarly, 
architecture can make 
tangible the importance 
of the everyday, and 
make access everyday 
entry into it another form 
of elite; just as Pop Art 
remain highly valued in 
its re-assembly of ‘cheap’ 
everyday commodities. 
Therefore, a loophole is 
found into the previously ‘elite’ 
world of art, and the capital that 
funds it. 
The Pop Art movement has been described 
as one of the most liberating moments in the 
history of art (Museo Thyssen-Bornemisza 
2014).  The subject matter of the elite 
or ‘high art’, such as those of morality, 
mythology and classic history are replaced 
with a celebration of commonplace things; 
the Coco-cola can or a pop-culture figure 
(The Art Story Online: Unknown Date). 
Preceding works of abstract expressionists 
informed the questioning of Pop Art; an 
example in the work of Juan Miro in his 
Telemada Cremada work, which illustrates 
a burnt piece of artwork, described as, “his 
gesture contrast creative work with the crude 
evidence of art transformed into commodity 
with an exchange value” (Fundacio Juan 
Miro 2014). This work questions the value 
of art pitted against it actual materiality; that 
can just be simply burnt away. 
Pop Art deals with this theme, attempting to 
bridge the division between “high and low 
culture” (Museo Thyssen-Bornemisza 2014)
Richard Hamilton (cited Museo Thyssen-
Bornemisza 2014) describes Pop Art with 
the following descriptors as:
Popular
Translatable
Expendable
Low cost
Mass Produced
Young
Witty
Sexy
Gimmicky
Glamorous
Big Business
It illustrates itself as a brand of brands, 
paradoxically a new order, but based on 
the rules of an old system; this apparent 
in the compositional use of still-life (a 
method of preceding art styles) but with the 
difference that the subject matter is that of 
contemporary consumables (The Art Story 
Online : Unknown Date). 
Scott-Brown and Venturi (1972:86) 
discuss Pop Art as visible in contemporary 
architecture , and that a richness is 
available in it (even though it is perceived as 
expendable). Just like Pop Art, architecture 
that unusually juxtaposes   everyday objects 
in the conversation of old and new affords 
the feeling of The familiar that is a little off 
has a strange and revealing power.”  (Scott-
Brown & Venturi 1972:86). 
products  although they sit amongst a lot 
of other second-hand classified entries. 
The feeling of the website is not one of 
complete trust, as entries are made without 
screening by a management committee. 
Therefore, some items remain somewhat 
obscurely described, with some missing 
a photograph. This clutters up the stream 
for earnest entrepreneurs looking or new 
avenues for clients. 
Parallel to the developing access 
to internet funding mechanisms, 
a more physical embodiment 
of venture capital systems 
may be appropriate, to 
bridge the gap between 
standard hand-to-hand 
transactions; and 
highly abstracted (both 
in location and time) 
investments. 
Architecture, as a 
physical determinant of 
the social, may find its 
use to help bridge the gap 
between quickly-developing 
financial structures with the 
everyday trade occurrences. 
Architecture has the power to bring 
together in a physical location agents and 
amenities that support this future way of 
‘trading through the air’. Arigi and De Cindio 
(2008:1) show that architecture and the 
virtual realm are no longer separate realms, 
but part of a continuum. This continuum 
allows both entities to shape each other; 
for example a public space shaping how 
a ‘third’ virtual space may operate. The 
way in which architecture may be rolled 
out now, in Johannesburg, could sue the 
way social networks physically exist, and 
translate them into systems which are not 
only involved on online social networks, but 
not have any platform in standard financial 
funding structures in society. All projects, 
thus in theory, are put on an equal platform. 
However, some projects are more equal than 
others; due to market-driven responses of the 
public (Walker 2011:Online). Nevertheless, 
it is also a platform for creativity exchange 
or inspiration (McCracken 2011: Online) 
as creatives can post idea in one portal 
and compete and cross-pollinate design 
inspiration. 
Unfortunately, however, many crowd-
funders including Kickstarter are not 
available in South Africa - requiring an 
American or British bank account in order to 
participate (Haralambous 2013: Online). In 
addition, these types of funding structures 
battle in areas of the developing world like 
South Africa for various reasons; such as 
the lack of credit-card and desktop-internet 
access and the perception that online 
transactions may be unsafe (Haralambous 
2013: Online).
Therefore, such websites as Kickstarter are 
not as democratic as they are claimed by 
those such as Walker (2011:Online), since 
its range reaches only first world countries, 
within the ‘walled world of capital’ (see fig) 
.  Lack of internet is substantial in Gauteng, 
set at 53.6% per household (Stats SA : 
Census 2011 3.4.7 ). This is rapidly on the 
increase, though, up from 11.6% in 2007 
(Stats SA : Census 2011 3.4.7); but its delay 
compared to first-world countries may 
mean that it is missing out on experience 
in international markets and seed capital 
avenues such as Kickstarter, The only 
comparable south African counterpart 
online is  the OLX website. In conversation 
with various entrepreneurs in Johannesburg 
(Owen 2014, Makgethu 2014, Reference), 
it provides an avenue for selling new 
FIG 
156 
CRONICA, E. 
1970. THE LIVING 
ROOM.
As a piece from the 
Pop Art movement, 
a sort of art on 
art method is 
used; where 
old forms, like a 
family portrait, is 
juxtaposed with 
frivolous objects. 
This brings 
moments of the 
elite down to 
everyday normality, 
or visa versa. 
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FIG .159 
KMC 
HEADQUARTERS 
FACADE
The internal space, 
which demanded 
construction as 
fast as possible, 
was dealt with 
separately to the 
exterior face, which 
could materialise 
incrementally with 
time. 
 
spectacle of servants from workers within 
the building, since the classes are still 
separated physically by glass, although 
visually connected. 
Although it may not be a flawless solution, 
the building raises importance around better 
engagement between richer and poorer, 
and also deals with the speed of capital in 
an organic way. Mehrotra (2014) describes 
the phases of the building spilt to first allow 
for the immediate erection of office space, 
with the  addition of shading to grow onto 
its framework as slowly and intensively 
as it requires. This separation of times in 
local and global allows for a designed co-
existence, which does, in essence embody 
an interesting dialogue of local-global. 
8  -  M O N T E  C A R L O  T Y P E
At the Monte Carlo Casino, one could argue 
that there is a system which supports  a 
localised - global dialogue. It is included as 
in the argument for an alternative form of 
capitalism, since it is a piece of architecture 
mostly associated with private interests 
(as discussed), but here is actually owned 
by a public company. In addition, Monaco 
is a tax-free micro-state, with most of its 
income received from tourism and casinos 
(Nice Matin: Online).citizens of Monaco 
are forbidden to enter casinos (Edwards 
1992:10); and so, the revenue for the little 
state is completely sourced from outside 
resources. 
The casino, therefore, completely relies 
on the investment of outside sources the 
well-being of its locality - with capitalist 
endeavours in the most part loopholing into 
the social well-being of the state. However, 
it was conceived in an effort to regain the 
debts of the monarchy of the time (Edwards 
1992:11); and in so initially began in an effort 
to remedy the well-being of the elite.
Gambling as a source of exterior investment 
for ‘community remedy’ is not only seen at 
Monte Carlo - in South Africa’s own Lotto 
enterprise, we see an endeavour to raise 
‘voluntary capital’ from the masses.  Van Wyk 
(2012:3) describes the predecessor to the 
Lotto, Operation Jumpstarter, implemented 
in Kwa Zulu Natal in an effort of government 
to fund ‘upliftment’ projects. Government 
states at the legalisation of gambling in 
South Africa that it would “ create 100 000 
jobs, stimulate other industries, lead to 
economic growth, develop human capital 
and that, through taxation, gambling would 
raise state revenue (Van wyk 2012:4). 
Expectedly, there is a long string of theorists 
who depict the problems of gambling 
exploiting the poor’s vulnerabilities (Brenner 
& Brenner 1990; Wiseman 2006; Freund & 
Morris 2005; Guryan & Kearney 2008; Lang 
& Omori 2009; Haisley et al 2008; Nyman et 
al 2008 cited  Van wyk 2012:7) However, Van 
wyk (2012:9) shows that many of the poor 
contest the responding ‘protection’ from 
gambling to limit their access to gambling 
modes, exerting a sort of  ‘right to luck’. 
Nevertheless, the attention around the 
argument of using gambling streams to fin 
other methods of revenue for community 
needs in their essence highlight a trend for 
a endeavour of alternative ways other than 
taxes for governments to gain revenue. 
In dire situations, this quick-fix reroute of 
capital may see a wormhole through the 
bureaucracies of state fund-raising; and 
could be a funding mechanism worth 
evolving, if only its detrimental defects could 
be dealt with. 
This projects includes in more literal terms 
methods in which architecture can bridge 
worlds of the elite and everyday. Rahul 
Mehrotra, lead architect at RMA Architects 
of India, described the KMC Corporate 
Office project at the UIA Conference Durban 
2014 as a method to ‘localise the global’. He 
described the facade system of the building 
to socially and economically juxtapose two 
very different groups, and allow of their 
visual exchange (Mehrotra 2014). 
The facade utilises a hydroponic skin of 
greenery offset on the outside of the glass 
corporate space behind it; between which 
sits a catwalk on which  twenty gardeners 
tend to daily (RMA Architects Online: 
Unknown Date). This “softens the social 
thresholds created by class differences, 
which are inevitable in corporate 
organizations in India” (RMA Architects 
Online: Unknown Date). Mehrotra (2014) 
also depicted in his seminar that this gave 
the opportunity for gardener to strive for 
higher levels of dignity, dressed ‘better 
than they normally would’ due to their 
proximity to the business-class ‘elite’. 
However, a corollary argument to this 
method could be that the ‘lower class’ 
worker is forced to participate by the 
dress codes (and therefore rules) of the 
more elite, therefore rather ‘globalising 
the local’. Also, the gardeners serve as a 
Expanding slightly more radically on what 
Scott-Brown and Venturi discuss in their 
work of Las Vegas, architecture could, in its 
aesthetic reassembly of signs, recalibrate 
meanings of the elite and its rules. It would 
re-assume new rules, not no rules, to be 
sure, but it could be one that involves more 
of the everyday exchange rather than the 
imported meanings, as discussed in the 
previous essay.
7  -  K M C  C O R P O R AT E 
O F F I C E /
FIG .157
MIRÓ, J. 1976. TELE 
CREMADA 1. 
FIG .158  
KMC 
HEADQUARTERS 
FACADE
Juxtaposes the 
presence of two 
different kinds of 
people; namely the 
businessman and 
gardener.  
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Fig 166. CROSS SECTION A
FIG .170. AXONOMETRIC 
FIG .167 VIEW OF SHEDS
FIG .168 CROSS SECTION B
FIG .169. INTERIOR VIEW
The shed structure allows 
for multiple programmatic 
arrangement and future 
growth and change. 
FIG .166
FIG .167
FIG .170
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FIG .163.
GROUND FLOOR PLAN
FIG .164
FIRST FLOOR PLAN 
FIG .165
SECOND FLOOR PLAN
FIG .161 
MARKET VIEW. 
FIG .162
INTERIOR VIEW OF 
SHEDS
9  -  C A S E  S T U DY: 
‘ WAT E R S H E D ’
ARCHITECTS: Wolff Architects
YEAR: 2013
LOCATION: V&A Waterfront, Cape Town. 
Included in the dialogue of do-good capitalism 
is the Watershed Project at the Victoria and 
Alfred Waterfront in Cape Town. It is a project 
conceived as stimulator to small business 
and forms part of the innovation hub led by 
the business school department at University 
of Cape Town (Cooke 2014). This project 
embodies space discussed earlier in the likes of 
the Grameen Bank structure; whereby individual 
upliftment is organised alongside and embedded 
into and also encouraged by strengthened social 
interaction. This is achieved in an interesting 
coalescent between small individual spaces, 
verses collective gathering and street areas.
FIG .168. 
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FIG .174
SOCIAL AREAS: 
LECTURES AND 
MEETINGS
FIG .176
SMALL GROUP 
MEETINGS
FIG .177
EATING TOGETHER
Places between 
work, extremely 
important in 
innovation centres. 
FIG .175
TEA & COFFEE 
MEETINGS
. 
FIG .171
WORKSPACES: LIBRARY 
TYPE
People face each 
other’s backs, 
for improved 
concentration
aspects of business (Cooke 2014:23). 
Furthermore, the designers researched creative 
workspaces and social spaces, dividing them 
into a conglomerate book called ‘Situations for 
Creativity’ (Wolff Architects:Online). The images 
are shown alongside, with workspaces taken 
from ‘great libraries’ (Wolff, Design Indaba 2013) 
- but with the realisation that the best creativity 
comes from the spaces in - between, the social 
engagement space (Wolff, Design Indaba 2013) 
. This are shown in fi gures... 
The architects describe that these lessons are 
embodied in the design of the building through 
the tiered section which allows overlooking of 
the hub to market (Wolff Architects:Online). 
There is also a large social space which appears 
to be over the street, where the canteen and 
meeting area is provided. Apart from a publicly 
accessible  exhibition space, there isn’t really 
much physical interface between market and 
hub users. Their connection remains visual 
and audible. Interaction of people on the fl oors 
oft he incubation hub itself appear to be well 
mixed, however, with eating and informal areas 
central to all spaces, and toilets and circulation 
requiring collisions of different individuals at the 
hub (Wolff, Design Indaba 2013). The ground 
fl oor emerges as conceptually fl exible and 
enlivened; allowing for multiple variations of 
public activities. An additional study was made 
at a later stage of design to include the needs 
of businesses at the Waterfront. This, however, 
didn’t seem to encompass a provision for needs 
of new experimental businesses that might 
occur at the hub. 
Overall, the project oversees a sensitivity for 
social cohesion, and the possibility for change 
and innovation caused by the interaction of 
different users. It mobilises such possibilities 
on tiny to enormous scale, and in so depicts a 
resiliency for change in its social embeddedness. 
Julian Cooke (2014:23) describes the urban 
aspect of the project as “approached very boldly” 
in an “[a}im to break down the impermeability 
and segregation in South African Cities and 
create conditions for a much more interactive 
social environment.” This is proposed in the 
insertion of a ‘‘great street’ through the existing 
warehouse, to increase connectivity to the 
Waterfront and surrounds, and local pedestrian 
movement patters which at the moment are 
impeded by the shed (Wolff, Design Indaba 
2013). The street exists in its typical urban 
sense additionally by its provision of opportunity 
for businesses to inhabit it - these occur on 
the ground fl oor of the Watershed; with the 
incubation hub above it. 
The architects also describe an exploration for 
a market economy as opposed to a ‘mall one’ 
requested by the Waterfront management  - 
this entailing participation of  a more inclusive 
section of the city, and the ability for future 
growth (Wolff Architects: Online). Heinrich Wolff 
(Design Indaba 2013) additionally claims that it 
was designed in such a way to actually be a 
street, and not “a mall in disguise”, in addition 
densifying social space.  The success in this 
endeavour will have to be tested in the market’s 
operational use - but by the fact that it is guided 
by the proposition of the V&A Waterfront may 
mean that its processes are in alignment with 
the larger developer’s vision. In addition, the 
sheds, existing within an enclosed environment 
may see off-peak time lock-up, and the rents 
may become expensive at such a localizable 
spot; perhaps displacing a true inclusionary 
demographic of the city. 
Within the building itself, one can perceive 
the sensitive approach to social interaction on 
a similar but much smaller scale. The market 
downstairs is cross-programmed and juxtaposed 
with the more private activities of the innovation 
hub above; but allows for a sense of dialogue 
between the theoretical and experimental 
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FIG .172
WORKSPACES: 
LIBRARY TYPE 2
FIG 173
WORKSPACES:
WINDOW GAZER
Be separated 
and isolated, but 
stimulated by what 
one sees outside 
the window. 
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1 0  -  C A S E  S T U DY: 
AW E T H U  P R O J E C T
ARCHITECTS: Local Studio (interior fi t-out), Kate 
Otten Architects (exterior) 
YEAR: 2013
LOCATION: Constitutional Court, Johannesburg
“People tell me I’m from a previously 
disadvantaged background, but the entrepreneur 
in me would like to disagree. I believe I’m from 
a previously unexplored market.” (Christopher 
Pienaar, cited Awethu Project: Unknown Date) 
Awethu Project is an organisation included as 
part of the ‘do-good capitalism’ section of its 
discourse; since its structure can be argued 
to show a bottom-up entry into the world of 
Johannesburg’s capital, a sort of loophole of 
the everyday person into the great realm of 
corporate wealth and knowledge. 
The organisation’s head, Yusuf Randera-
Rees explains (2014) that Awethu Project 
seeks to identify entrepreneurs who have 
the talent, but simply haven’t yet attained 
the opportunity to create and prosper. The 
organisation’s process is structured in such 
a way, so as to accommodate the simplified 
processes of ‘identify’, ‘incubate’ and 
‘invest’ (Muzambi 2014). These processes 
are embodied spatially at their three office 
sections scattered across the Constitution Hill Precinct (see fig) The interiors, fitted-out by Local Studio 
architects, indicate a sense for informal interaction (visible by the inclusion of lounge and recline furniture 
into the workplace, and use of bright colours and nostalgic decorative items). The looseness is also 
contrasted by the provision of minimal but firm instructions for co-habitation rules. The main office displays 
break-away spaces that buffer the more intensive work areas, and were decorated as part of an in-house 
competition aimed at putting creativity and fun back into business (Mzumabi 2014). 
Local Studio also partnered Christopher Pienaar, to develop a trolley for door-to-door bread delivery in 
Alexandra (Local Studio, Unknown date). However, like many other projects at Awethu, the first idea was 
really the step into the door of entrepreneurship - he now works with Kraft Foods on a bottom-up approach 
project which aims at delivering new types of sweet packaging to informal sweets traders in Alexandra 
(Fast-moving, Unknown Date). As another Awethu Project entrepreneur, Makgethu (2014) describes, 
Awethu really acts as a base behind creativity for a business idea; where legal and accounting issues 
become secondary behind the primary aim of having a successful business. The project also endeavours 
to reach budding entrepreneurs at high school level, as Muzambi describes (2014). At an outreach project 
at Kambuhle school in Alexandra, he showed that some of other students in former townships such as 
Tembisa showed local solutions for life-situations; such as in the inventive business propositions of a type 
of floor polish, shoe polish and a clothing line which was embedded in the local youth culture market. 
Randera-Ress (2014) also elaborated that the organisation aims to find outside corporate investment 
by offering a trust-worthy name for corporates to associate to. Some members are also tested using 
psychometric tests to prove to investors that the applicants have got it in them to be successful 
businesspeople (Randera-Rees 2014).
In essence, the Awethu Project offers at its  offices in Johannesburg a space where people can have their 
entrepreneurial resources enriched by day-to-day interaction with other similar entrepreneurs, as well as 
mentors and support staff to guide their business to more viable point. 
MAIN OFFICE PLAN
IDENTIFY LAB
INCUBATE HUB
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FIG .185
LEFT: ANATOMY OF THE ‘CHILL’ CORNER 
AT AWETHU
COUCH Yusuf’s, from his mom’s place. 
WORDS OF INSPIRATION self-made graffi ti,. 
WORLD MAP Dreams for extension
FLUORESCENT LIGHT effi cient, wide-
spreading. 
‘LEARNING FROM LANGA’ Failed prototype 
for mobile oven - as a reminder to pick up from 
one’s failures and carry on. 
PLUG-POINT.  To charge mobile devices 
reconnect to the aging Constitution Hill building.  
CHEST: Representing Nelson Mandela’s case of 
letters he had sent home to his wife while in prison.
GLOBE: One of the fi rst items to decorate Awethu. 
1 - Chill corner at the hub space, Awethu Project, Constitution Hill. Photo and photo montage by author. 
FIG .182 
HOTDESKS
FIG .183
COOL DOWN 
MEETING 
CALLS
FIG .184 
MEETING
vi
iv
iii
ii
i
v
vii
FIG .178 
FIG .179. 
FIG .179. 
FIG 180. 
FIG .181
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processes and systems a reroute of its 
wealth; here done on a small scale where 
the building skin becomes productive in 
providing work-opportunity to low-income 
groups in the form of gardening. Conversely, 
this idea is scald-up to affect a hole city-
sate at Monte Carlo; with the provision of 
this one piece of architecture to recover 
funds for its entire government. Monte Carlo 
Casino also makes visceral the dialogue 
between local and global, which is apparent 
in the discussions of many of these cases; 
dealing with how a local community or entity 
can wormhole into the great colossus of 
global trade. In the example of the Ithaca 
local currency, we can now the paradoxical 
benefit of an internalised monetary 
exchange system which in essence allows 
for that internalised community to be more 
reckonable on a global scale. The Medical 
Arts Building demonstrates how this system 
of internalised exchange system can be 
embodied within and from a single building 
- its space providing structure and services 
for its intercommunication, and protection 
from outside in clusterings. 
Ultimately, this discussion of do-good 
endeavours in the neo-liberal context of 
the 21st century puts forward the argument 
that  space can be an agent for financial 
recalibration; in certain situations when the 
context allows for it. Architecture, through 
the ways in which it supports human-
capital in its social cohesion; and the way 
in which it deals with its thresholds, can one 
hand, offer internalised spaces which are 
allowed to grow to a large enough scale 
to communicate on a larger scale without 
polluting its indigenousness, and on the 
other hand also find ways to permit humans 
back into the world of highly abstracted 
formal financializations. 
C O N C L U S I O N 
The ten cases indicated prior indicate 
different versions of institutional, spatial or 
aesthetic endeavours to bridge the gap or 
find a loophole into the ever aggrandising 
and protected zones of formal financialised 
capital. These examples either do so 
intentionally, as in the case of Awethu 
Project, the Watershed project or Grameen 
bank; or alternatively do so more organically 
in reaction to the inaccessibilities of formal 
capital access avenues, such in the case of 
the Medical Arts building. 
Through the discussions of Kickstarter and 
internet access as well as newly-developed 
point-of-sale banking, it is still apparent 
that at a local level, such highly developed 
technologies are not at the fingertips of 
all; and there remains an argument for 
physical interactive spaces which rely on 
existing untechnocized, but grass-root 
money streams which are sophisticated in 
their own way. Furthermore, as indicated 
in projects such as the KMC headquarters 
in India to the Watershed project in Cape 
Town, architecture can play a significant 
role in putting into place physical structures 
which  in turn inform social structures 
on which futuristic technological social 
networks can be based. This is articulated in 
the way that workplaces offer a opportunity 
of juxtaposition of different parts of society; 
to allow them to collide and exchange their 
information. The way in which thresholds 
are architecturally articulated become 
important, especially well highlighted in the 
KMC Headquarters project. 
Additionally, what the KMC Headquarters 
edifice indicates is that normal efficiency-
driven buildings of capital can be 
recalibrated to include in their building 
FIG .186
 FINANCIAL 
COLLABORATION IN 
A CONTEXT WHICH 
ALLOWS FOR IT. 
FIG .187
. FINANCIAL 
COLLABORATION TO 
CROSS BORDERS
FIG .188. 
FINDING WAYS TO 
GET THE POTENTIAL 
OF MICRO-
ENTREPRENEURSHIP 
TO COMMUNICATED 
AND BENEFIT 
FROM ACCESS TO 
GLOBAL FINANCIAL 
STRUCTURES
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PAT C H  +
H OW  TO  B E N D  A  BA N K
T H E O R E T I C A L  C O N C L U S I O N S
FIG .189
KALEIDESCOPE VIEW OF SITE 
Perhaps architecture could do what this 
image does, in confl ating in one time 
and space multple realities that can sit 
conguently separate and inter-refl ecting. 
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PATCHPATCH
transaction spaces embody with them 
a sense of resiliency, finding new ways 
of attracting more capital more quickly. 
They proliferate much of the world’s 
landscape, indicative of their success as 
money-making machines. The capitalist 
systems to which many of these subscribe 
(as discussed previously) also provide 
considerable advantages, also alluding to 
the their popularity as spaces of desire. 
Yunus shows (2008:1) that the freemarket 
quality of capitalism has benefits including 
encouragement in science and technology 
due to the competition that is fostered 
in a freemarket system; which ultimately 
leads to faster social and educational 
development. However he also concedes 
that in its success, capitalism also inherently 
develops polarities of the economic elite, 
and the poor (Yunus 2008:1) This can be 
seen as not favourable, as both sides 
miss out from the benefits of interaction 
and the exchange of creativity; effectively 
diminishing the full power of capitalist to 
develop society. Thus, many grass-root 
solutions to problems, which could add 
much further wealth and development to the 
global stage beyond their humble means 
remain largely untapped. (Louw 1999:335)
The argument that these private spaces 
attract to themselves their own rules is 
accepted as a phenomenon to stay, at least 
for the time being, and really just serves 
as a more extreme version of the different 
rules made even in public realms as is 
shown through the work of Bakhtin (1984). 
In fact, the opportunity for development 
of a different set of rules from that of the 
public has been shown to be beneficial 
(in the likes of the Medical Arts Building 
case), and could be borrowed as a tool 
to inform the systems of the architecture 
of a space, rather than to simply defy it. In 
PAT C H  -  T H E O R E T I C A L 
D I S C OV E R I E S ,  A N D 
O P P O RT U N I T Y  F O R 
D E S I G N 
This discussion serves to put forward 
theoretical discoveries attained from the 
explorations of the three previous essays, 
and the accompanying visual analyses. 
Recounting, the first essay Money 
Borders, indicates on a broader urban and 
anthropological scale the extremities of 
barriers of money, and how people attempt 
to cross them. The second and main 
essay, The Otherness of Financial Space, 
deals with both a historical and aesthetic 
unpacking of spaces of transaction; most 
notably the shopping mall, the casino 
and stock exchange - and their various 
versions. The argument put forward is that 
these spaces of transaction afford to them 
a sort of strangeness in recent times, and 
this strangeness both allows a moment 
for space to ‘make its own rules’, keeping 
some people walled within it, somewhat 
perpetually exploited; while on the other 
hand ruling some others out of it completely. 
Following this, the third essay deals with 
current examples of projects or institutions 
which either work with the ‘strangeness’ 
depicted in the second essay, to dial back 
codes which favour some people on the 
outside of formal financialisation. This 
brings forth various findings which ultimately 
suggest a proposal to retaliate against the 
problems of inaccessible finance, in the 
formal of a spatial (both architectural and 
urban) catalyst for experimentation and 
change. 
It has been argued  in previous chapters 
of this thesis that twenty-first century 
addition, a stronger importance is placed 
on the systems of threshold of a proposed 
architecture, in order to provide for a more 
free action of potential visitors. Perhaps, 
to be more literal, an argument for a bank 
which doesn’t permit only safe and sanitary 
entrants into its premises; but has a more 
inclusive foyer, where one can see and 
be included in part some of the bank’s 
process may occur; above or beyond which 
can exist spaces which restrict only when 
exactly necessary. 
Thus, between the black and white of 
formalised financial space and the everyday 
person, there exists a space of greyness; 
where both may be allowed to meet and 
exchange. 
AN EXPERIMENTAL PROGRAM : 
PROPOSITION FOR ARCHITECTURE
An experimental spatial project which could 
attempt to deal with these notions could 
be in the form of a sort of grass-root stock 
exchange. This, in essence, could fund a 
loophole for the unfunded entrepreneur to 
short circuit the bureaucracies of standard 
formal financial institutions, and find their 
way into the world of global capital. Both 
entities have been shown to take risks as 
discussed in the narrative of the casino, the 
stock exchange, the Lotto ticket, the loan 
shark or the cash-based trade. Perhaps it 
is time for architecture too to take risk; more 
specifically in the domain of buildings of 
transaction. Perhaps it is no longer enough 
for a building to simply have a slick glass 
curtain wall to look ‘a cut above the rest’.
Perhaps one could attempt to create  a 
greyness, a space for exchange; where a 
high-profile businessman longing to extend 
his portfolio into the widely populated 
untapped creative capital that exists in 
areas of dire need, as Louw (1999:342) 
shows.
 
A BUDDING SITE
As discussed in earlier chapters, the 
self-help quality of dense-low-income 
neighbourhoods foster an enormous 
amount of creativity (Hull and James 
2012:14).  Thus, it would be pertinent to 
situate such a potential project, if were to 
exist, in a location which sits approximate 
to such an area, as well as wider access 
to a global financial network stream. 
Positioned in South Africa, which has the 
world’s highest Gini Coefficient (World Bank 
Online:2014) stands to gain most from this. 
Johannesburg is selected, due to its high 
population ,and visibly extreme pockets of 
wealth and need. Bremner (1999:52) shows 
that control is  already beginning to fall into 
hands of the entrepreneur rather than the 
city in Johannesburg, sometimes further 
encouraged to remove the responsibility 
of state (Hull and James 2012:12). What if 
the state could more radically impose this, 
by the provision of grass-entrepreneur / 
venture capital exchanges? 
A highly trafficked intersection in Wynberg is 
selected as the projects locality - this being 
for a umber of reasons elaborated on further 
in the Site chapter of this thesis; the most 
notable one being its proximity to both one 
of the most dense an poor neighbourhoods 
of Johannesburg, Alexandra, as well as 
the richest square kilometre in Africa, that 
of Sandton (Toffa 2014). The site thus sits 
suspended in  limbo between these two 
radically different urbanities; and offers 
an accessible point of exchange between 
the two. In addition, Alexandra also has 
always existed as a landscape for budding 
capital, existing as an area where many 
black farmers invested their capital at the 
turn of the twentieth century (Bonner & 
Nieftagodien 2008:4). However, due to 
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FIG .190
ALEXANDRA 
PERMITTED NON-
WHITES TO OWN 
LAND, A RARITY 
IN APARTHEID 
JOHANNESBURG. 
FIG .191 
A VIEW WESTWARDS 
TOWARDS SANDTON, 
FROM THE 
PROPOSED SITE.,
The vision of wealth 
and corporate space 
a sort of slap-in-te 
face for residents of 
Alexandra who can 
not even afford the 
transport to reach 
it. What if part of 
Sandton came to 
Wynberg? What 
if we coudl fi nd a 
tunnel to wealth 
from a wormhole in 
Wynberg? 
within them for hubs of interaction and 
exchange to occur in a sort of protected 
environment; but on the other hand this 
protected environment would be directly 
cross-programmed with more public activity, 
such as access to transport interchange or 
street thoroughfare. Therefore, the incision 
of of pedestrian access through the financial 
spaces sets up a sort of loophole into the 
world of capital. In this way, the entity of 
the new-version of the stock market will not 
sit hidden by people of the everyday; but 
instead architecturally adds to the quality of 
everyday spaces on its periphery. Therefore, 
a symbiotic relationship is introduced 
through the architecture, where the activities 
of the everyday inform those of what occurs 
in the stock market, and visa versa. 
Since, as Simone notes (1998: 176), access 
to liquid capital is highly reliant on one’s 
position in a social network; the architecture 
of the building will furthermore help to 
stimulate the development of networks, and 
collisions of other groups. This makes the 
pool for successful opportunity much larger. 
Thus, the experience of finance becomes 
based once again like has been shown 
the earlier versions of markets and bank 
areas) to be based on a more pathological 
experience, rather than forms that say 
how much you are capable of earning, or 
algorithms to assess trends. The transaction 
is brought out once again on a level of 
person to person; and a sense of trust is 
instilled person to person; this, effectively 
creating the possibility for richer cities. 
later restrictions made by the apartheid 
government, land  and business ownership 
was made almost impossible (Bonner & 
Nieftagodien 2008:172), causing sixty percent 
of its demographic to be unemployed 
at one stage (Bonner & Nieftagodien 
2008:392). The barring of businesses 
did never stop the endeavours of the 
Alexandra entrepreneur, with the pop-up of 
many illegal shebeens and breweries. In 
addition, residents who were now paying 
rent, found creative ways of making a living 
by sub-letting backyard structures (Bonner 
& Nieftagodien 2008:4). 
IDEA BANK
The combination of a proposed programme 
and budding site creates opportunity for a 
real example in which this loophole space 
into capital may work. Furthermore, it can 
also act as a research entity, which could 
provide formal financial institutions, such 
as banks or the stock exchange, with a feel 
for upcoming tends in terms of ideas and 
market in a bottom-up setting. 
In essence, human capital is allowed 
to equal, for one brief moment, with the 
financial capital of the developed parts of 
South Africa’s economy. The architecture 
would borrow the identified heterotopic 
qualities of the  financial institution, allowing 
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D E S I G N  B R I E F
FIG .192
A VIEW OF A TRADE STALL ON THE NORTHERN 
PORTION OF WATT STREET, 
BEHIND WHICH INFORMAL MECHANICS OPERATE 
ON UNLEVEL TERRAIN. 
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DESIGN BR IEFDES IGN BR IEF
D E S I G N  O B J E C T I V E S
To put into motion the concepts discussed 
under ‘Patch’,  various spatial arrangements 
would be required. These are intended to 
foster internal zones of social networks; where 
people from different backgrounds and 
expertise may collide, and have the chance 
to transact ideas. This breading ground for 
creativity and change is, furthermore, made 
cognizant to the everyday passer-by; so 
as to make the normal exclusivity of formal 
financial institutions a bit more leaky. 
As may be observed in the diagrams at 
A, the usually enclosed and protected 
money zone at the bank is pierced or sliced 
through, . This becomes the fundamental 
diagram for the proposed architecture. 
The ‘slice’ is proposed as a strong public 
thoroughfare, the existing highly-trafficked 
Watt Street that runs east to west connecting 
Alexandra to Sandton is utilised. The idea 
bank exists adjacent and appended to 
this energy-line. Simultaneously, the City of 
Johannesburg unrolls plans to make this 
site a Rea Vaya bus interchange. The bank 
may sit juxtaposed on this, offering within its 
architectural extremities a short-cut down 
to the bus level below (Watt Street sits at 
a higher level). This furthermore makes the 
idea bank ‘leaky’ provide a thoroughfare 
down it, as well as adjacent to it. 
At B, a hierarchy of thresholds is indicated; 
the pedestrian thoroughfare and transport 
interchange shown as the first step. 
Following that, there is a necessity for 
provision of administrative Rea Vaya 
buildings and public amenities adjacent 
to the transport interchange, and the idea 
bank can sit separate but related to it. In C, 
developed further into a sectional diagram, 
the idea bank is placed over the transport 
interchange, with administrative functions 
existing below it. 
The idea bank’s spatial requirements are 
further detailed, showing capturing and 
support functions which sit adjacent to 
the idea market (trading floor where ideas 
for business would be presented, and an 
investor would bid and invest) Following 
successful funding, the project could be 
tested in retail space below it. Thus, the 
idea market requires a prominent spacial 
presence in the spaces in which it affronts 
public movement, This affords a dialogue for 
entry and transaction between the worlds of 
the everyday, and venture capital structures. 
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FIG .193 
DIAGRAM SHOWING 
PUNCTURE OF 
PROTECTED 
FINANCIAL SPACE
Can it be made more 
leaky?
FIG .194
PLAN DIAGRAM OF SPATIAL 
RELATIONSHIPS PROPOSED
F I G 
195
SECTION  DIAGRAM OF SPATIAL 
RELATIONSHIPS PROPOSED
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UPPER: FIG .196
LOWER: FIG 197
A call for the juxtaposition 
of highly abstracted 
fi nancialisation in space with 
that of the everyday
CHAPTER NAME CHAPTER NAME 
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S I T E
C O N T E X T UA L  A N A LY S I S
FIG .198
A VIEW OF A TRADE STALLS ON THE 
NORTHERN PORTION OF WATT STREET, 
Thousands of pedestrians transverse this portion 
of the site everyday, en route to Sandton and 
surrounding areas. 
CHAPTER NAME CHAPTER NAME 
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D R E A M S  I N  T H E  D U S T
A cigarette butt, an airtime tear-off, a playing 
card. Countless  embedded footprints. Dust. 
This is Wynberg; a site suspended between 
aspiration and the everyday hardships of 
Johannesburg. Many people transverse over 
this spot daily, too poor to afford transport, 
in the close-by lands of wealthy paradise 
(O’Toole 2014). 
Wynberg offers on an urban scale opportunity 
for what the Idea Bank strives to be 
architecturally; existing in a greyness which 
both links and protects the livelihoods of two 
contrasting neighbourhoods; Alexandra and 
Sandton. But the two areas don’t only contrast 
each other, but also mirror each other in other 
ways. Both spaces bud with an excitement 
for change, for growth. Like the playing card 
may metaphorically represent, there is a 
wish, almost an unreal, playful one, for ever 
new wins, for ever new progress. If looked 
at quickly, it may appear these two spaces 
are stationary, but on closer inspection, it 
becomes clear that Sandton and Alex are in 
wanting for coming .
The following site studies unpack the urban 
and local complexities of the proposed site, 
at the intersection of Watt Street and Louis 
Botha Drive, in Wynberg Johannesburg. 
Three subheadings are regarded, namely 
‘context for Dependency’, ‘Context for Trade’ 
and ‘Context for Manufacture’. These three 
aim to show Wynberg’s urban function as a 
spacial boundary and route; economic hub 
and manufacture garage to the adjacent 
Johannesburg areas. 
FIG .199
WATT STREET STILL LIFE
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S ITE  -  CONTEXTUAL ANALYS ISS ITE  -  CONTEXTUAL ANALYS IS
LEFT. FIG .200. 
Map indicating road network and hierarchy for 
Wynberg, surrounds. 
M1 Highway
Main thoroughfare
Secondary Road
Informal Sub-road
Open space
Watershed ridge
Site location
Grayston bridge
LEFT FIG .201
Map indicating topographical features for Wynberg 
and surrounds. 
R OA D S  F O R 
I N A C C E S S I B I L I T Y 
The map shown alongside (left) indicates that 
there are very few access points that run east 
to west; that would in essence link Alexandra 
on east to Sandton on its west. This road 
network was inherited from portionings as 
can be seen Figure 16-18; however, not effort 
was made in the development of the twentieth 
century to improve permeability, As a result, 
Wynberg acted as a ‘perfect apartheid buffer 
‘ as described in the Group Areas Act of 1950 
; since permeability is reduced to a few set 
of roads, which in turn each were fi tted with 
watch-towers, which are still visible today. 
In addition, the insertion of the M1 highway 
,which replaced the connection of Pretoria 
along Old Pretoria Main Road, acts as a 
prescribed ‘Apartheid buffer’ Group Areas Act 
of 1950. 
Another interesting observance to be made 
is the difference in scale of road networks: 
Sandton displays roads shaped organically 
and generously, Alexandra, on the other hand, 
likely due to its  rampant density, experiences 
much tighter road networks, evident by the 
self-made sub-roads that butt off the existing 
roads, into further mini streets and portionings. 
There are also ‘short-cuts apparent between 
roads, alluding to the high pedestrian moment 
in the area. 
The selected site sits along Grayston Drive 
which becomes Watt Street, one of the few 
roads which connects Sandton to Alex,
The existing road networks and terrain at Wynberg, Johannesburg create 
a somewhat arduous, restricted and controlled permeability between 
Alexandra on its eastern periphery, and Sandton on its east. Alexandra, 
therefore, depends largely on the few roads that connect the two areas, 
one of the busiest being Watt Street, on which the proposed site is located. 
T E R R A I N  F O R 
I N A C C E S S I B I L I T Y 
In addition to the impermeability east-to-west 
of Wynberg’s street network, there is also 
somewhat of a topographical barrier which 
exists on the east extremity of Wynberg; as a 
ridge. This effectively means that pedestrian 
movement from east-to-west which is prolifi c 
(Toffa 2014) is done so arduously. This is 
combated by the insurgence of the ‘local taxi’ 
business, which brings Alexandra residents up 
to Pan Africa Mall (just two blocks eastwards 
from the proposed site). From this point, an 
Alexandra resident may catch a taxi from the 
mall to all other parts of the city. 
Another barrier is the river which runs north 
to south on the western edge of the M1. This 
further makes permeabilities to Sandton more 
diffi cult, and all pedestrian fl ow is restricted 
to the parallel vehicle fl ow, where there are 
provision of bridges; such as at the Grayston 
bridge. 
C O N T E X T  F O R  D E P E N D E N C Y
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FIG .203
TYPICAL ALEXANDRA 
CLUSTER WITH 
SUB-STREET
Many backyard 
dwellings 
are apparent 
appendages to 
older main house 
structures. Small 
courtyards occur, 
with narrow 
pedestrian access 
alleys which come 
off the street to 
access them. 
FIG .202 
WATT STREET 
ASPHALT
Travelling along 
Watt Street 
offers very little 
communication with 
what is happening 
in buildings onto the 
street. There are 
hardly entrances, 
never-mind gated 
ones. 
FIG .204
WYNBERG ASPHALT
Black indicates 
all surfaces which 
are covered 
with asphalt, or 
sometimes sand. 
In Wynberg, these 
are predominantly 
accommodating 
the car, while in 
Alexandra they 
accommodate the 
pedestrian. 
WYNBERG TEST
NOLLI
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W Y N B E R G  A S P H A LT
Borrowed from the analytical method of Scott-
Brown and Venturi (1976:16) of mapping Las 
Vegas Strip, the map shown alongside to the 
right, indicates the extremities of road surface 
throughout the locality around the intersection 
of Watt Street and Louis Botha Avenue. What 
is made clear is that there is a lot of uncovered 
or unbuilt space available, win provision of the 
motor vehicle. What looks like a complex web of 
pedestrian space, similar to what does actually 
happen in Alexandra (see image), it is rather a 
web in provision for industrial or parking use. 
The bubbles of asphalt which plumb off most 
of the north-south roads are small industrial 
heterotopias of private space, locked behind 
gates. These have their own rules for access 
and are protected. This exists similarly in 
Alexandra, with the difference that side access 
avenues are made for pedestrian access to 
backyard shacks. Although there are no gates 
in front of these little lanes, one gets a distance 
feeling that each courtyard or sub-street has 
its own rules; with residents looking our of their 
windows or sitting on the door thresholds. 
This study, thus indicates different versions of 
‘private’, where sub-worlds (heterotopias) exist 
just off the strip street. Like at Vegas, spaces that 
‘look open’ are actually contained (Scott-Brown 
and Venturi 1976:16) Wynberg, in addition, like 
Las Vegas (Scott-Brown and Venturi 1976:17), 
depends on technologies of movement. Thus, 
architectural systems proposed need to bear 
within them a dialogue with the strip movement, 
and can take advantage of the otherness each 
bubble of space produces. 
C O N T E X T  F O R  D E P E N D E N C Y
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B U I L D I N G  E D G E S 
A N A LY S E S
In an effort to demonstrate the experience of 
edges along Watt Street and Louis Botha, an 
analysis that diagrams the edges of building 
façades that run north-to south versus the 
edges that run east to west were split into two 
maps and compared (see fi g 205 - 207) 
As can be noted from fi g, there is a proliferation 
in this presence of many, long edges that run 
east to west; while there are considerably fewer 
and shorter edge that run north to south. This 
indicates that the shorter side of most buildings 
face roads which go north to south (such as 
Louis Botha Avenue) , which in turn allow for 
more diversity in a shorter distance. There are 
more points for entry, and more soft edges due 
to this.
However, in the east-west direction, there 
are many cases in which the whole block is 
experienced as one single unrelenting wall. 
These arrangements are likely due to the 
maximisation of long southerly bands of light, 
which are run along the east to west length 
of most factories which proliferate the area. 
Therefore, it is due to an architectural reason, 
that the most active streets (those that run east-
to-west, connecting Sandton to Alex) have the 
most ‘dead’ edges. The experience thus created 
along Watt Street, for example, is like that of 
one long tunnel; with little to offer in the form of 
formal retail outlets that react to the street. In 
addition, since whole blocks from-east-to-west 
are often owned and protected by one company 
or owner, there is little diversity along the street. 
This is an opportunity for smaller business 
being enormously missed out upon. 
WYNBERG 
PROTECTED 
BOUNDARY TEST
C O N T E X T  F O R  D E P E N D E N C Y
FIG .208 (206)
BUILDING FACADE 
EDGES THAT RUN EAST 
TO WEST
There are many and  
very long building 
and fence edges that 
run east to west. This 
creates a tunnel-like 
experience when 
moving from Alexandra 
to Sandton. 
KEY
Fence
Wall
Line of Roof Ridge
FIG .207. 
BUILDING FACADE 
EDGES THAT RUN 
EAST TO WEST
(More prolifi c) 
FIG .206 
BUILDING FACADE 
EDGES THAT RUN 
NORTH TO SOUTH
 FIG .205 
BUILDING EDGES - EAST-
WEST AND NORTH-SOUTH 
COMBINED
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LEFT:  FIG .209 
POINTS OF 
GRAVITY IN 
WYNBERG AND 
SURROUNDS 
KEY
Business Centre
Sports Amenities
Religious Institution
Shopping Centre
Bus Stop
State Institution (Home 
Affairs, Licensing) 
Hospital
School
Taxi Rank
P O I N T S  O F  G R AV I T Y
The site is located in a precinct which has a 
lot of retail and banking amenities close to it 
; as well as various institutional buildings. It is 
also in very close proximity to Pan Africa Mall; 
which provides a taxi rank which serves as 
Alexandra’s gateway to the city. The precinct 
is thus bustling with trade and people moving. 
Within adjacent Alexandra, there are many 
schools in proximity; many who could 
potentially benefi t from educational outputs 
for business contained within the idea bank. 
There is also a hireable business service offi ce 
at the Alex Sankopane Centre - this discussed 
in later chapters as sparse but regularly used 
for group meetings. 
Flung to the north-west of Wynberg is the 
prominent conglomeration of Sandton’s 
business district. Here, there are many 
offi ces, one including the Johannesburg 
Stock Exchange, as well as Sandton city Mall. 
Between this lies the leafy suburb of Atholl 
Gardens. As Toffa shows (2014), nowhere else 
in South Africa is such an affl uent and poor 
suburb in such close proximity to each other, 
set at just under fi ve kilometres distance. 
[ C O N T E X T  F O R  D E P E N D E N C Y ]
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This map becomes a diagram to illustrate the 
dependency between Alexandra and Sandton; 
Alexandra providing Sandton and other areas 
with a work force; Sandton providing work 
opportunity to many in Alexandra.
C O N T E X T  F O R  D E P E N D E N C Y
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D E P E N D E N T 
M OV E M E N T S
From the results illustrated in the two 
previous maps, it is made understandable 
that movement routes that run east to west, 
connecting Alexandra and Sandton are highly 
traffi cked, since there are so few of them; and 
because many people cannot afford to use 
taxi transportation to workplaces in Sandton 
(O’Toole 2014). It is thus that an estimated 
ten thousand people transverse Watt Street in 
Wynberg, per Day (Toffa 2014). 
The map below indicates pedestrian 
movement across the site, overlaying morning 
afternoon and evening traffi cs. The study 
period was thirty minutes for each of these 
times. 
 FIG .210
PEDESTRIAN MOVEMENT ACROSS WATT STREET
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C O N T E X T  F O R  D E P E N D E N C Y
On the description of Watt Street, Wynberg:
“It looked like a thin stream of marchers  
coming from Alex. The little pavements where 
chock-a-block”. 
(Fanuel Motsepe UIA 2014, 
Cited O’Toole 2014)
 FIG .211
MORNING FILLING OF WATT 
STREET PAVEMENTS AS 
THOUSANDS MAKE THEIR WAY 
FROM ALEXANDRA TO SANDTON. 
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FIG .214
Verasamy, D. 
2014.  Everyday 
about 10000 people 
make the journey 
between the two 
neighbourhoods, 
which sit at opposite 
ends of the 
economy. 
1
R E A  VAYA  -  U N D O I N G 
W I T H  T H E  S A M E  TO O L S
The rawness of Johannesburg’s dialogue 
with spaces of wealth and those labour force, 
visible in sights such as on the previous 
page, exemplifi es what Chipkin discusses 
(2008: 287) as a particular phenomena, in 
contrast to older cities. These lines of linkage; 
paths between one area and another, driven 
by a necessary dependant communication 
between the two, embody the moment s of 
incredible importance and meaning, similar 
in what Simmel demonstrates in ideas of the 
path (see page). An example of the incredible 
importance of  systems of movement in space 
can be illustrated in the event of the bus boycotts 
that occurred in Alexandra in 1957.  Bonner and 
Nieftagodien (2008:59) show that by resisting 
high bus-prices and endeavouring to make their 
way to work by bicycle or on-foot; the resents 
of Alexandra showed in their force of moving 
numbers a symbolism of “mobilised political 
power”. In an effort to overcome the terrains of 
inaccessibility of Alexandra to Johannesburg, its 
residents thus make visceral in their fl ows both 
their ambitions to overcome diffi culties in effort 
to prosper. These paths therefore represent 
a representation of Johannesburg’s inner-
working; depicting paths to both resources of 
opportunity and production.
However, as Tariq Toffa argues (2014) these 
paths are not treated with much care for their 
social effects, designed and constructed as 
hard utilitarian bondages; and continue to be so 
today. He also states that it is high-time for a re-
imagined conversation between infrastructure 
and its citizens “on the ground”, this seeming to 
be embodied into the City’s of Johannesburg’s 
new plans for a Rea Vaya connections and a 
plan for a pedestrian and cyclist bridge over 
the M1 highway at the present Grayston Off-
ramp (Toffa 2014). Muller (2014) describes the 
Corridors of Freedom project,which includes 
the proposal for Rea Vaya bus route up Louis 
Botha through the proposed site as people-
centric. In its also proposed 
in an effort to make the city 
more inclusionary; as Muller 
(2014) argues that better 
linked transport routes are 
the only real way to achieve 
this. 
The architectural plug-in to 
these Corridors are ‘mixed 
used’ arrangements (Muller 
2014). However, as both 
Toffa (2014) and Francois Viruly argue, new 
defi nitions of what ‘mixed use’ may mean need 
to be re-imagined in the case of Johannesburg. 
For example, Viruly suggests that warehousing 
mixed with housing may be just as pertinent 
as the usual retail and housing so that more 
inclusionary approaches other than those that 
occur at Melrose Arch or Maboneng may occur 
(Viruly, cited Muller 2014), 
Ultimately,  as Toffa (2014) argues, the same 
spatial tools that were used to restrict need to 
now release and re-link Johannesburg. The 
irony of this is echoed in the similar images of 
the Bus Boycott and those of the new imagined 
Great Walk pedestrian and cycling route to link 
Alexandra and Sandton. The power found in 
movement of resistance in the Bus Boycott is 
now embodied as a necessary line of vitality for 
the future visions of Johannesburg. 
Additionally, like Las Vegas, Watt Street and 
Louis Botha in their emphasis of movement 
should be expected to produce spaces dictated 
by their paths of movement, like Las Vegas 
spatially reacts to the technology of the car 
in the physiognomy of street signs. However, 
the proliferation of this only occurs at around 
C O N T E X T  F O R  D E P E N D E N C Y
FIG .212
PROPOSED LOUIS 
BOTHA ‘CORRIDORS 
OF FREEDOM’ LINK
FIG .213. 
BUS COYCOTT OF 
1957 IN ALEXANDRA
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R E A  VAYA  -  N E W  C O N N E C T I O N S
the Orange Grove section of Louis Botha; 
with adverts blaring at the road for loan and 
shopping paradises. Watt Street, particularly 
its western extremities just before reaching 
Grayston Off-ramp, remain exceptionally 
uninspiring an blasé to the ten thousand 
(Toffa 2014)  pedestrians passing it everyday. 
Watt Street could thus indeed Learn from Las 
Vegas or learn from Louis Botha, but of course 
with better sensitivities to the pedestrian and 
public space; to create moments of both 
internal and external discovery. Watt Street 
could in essence hold the potential of holding 
heterotopias of stimulation and growth along 
its route, and in a way make the path itself 
recede in its importance, as more and more 
items are localised on the path itself, making it 
bristly. The path, in essence could produce a 
sort of greys-pace, a destination in itself where 
occupants of Alexandra and Sandton could 
venture, meet and transact skills, knowledge, 
and resources. 
 
ABOVE: FIG .215 
NEW PROPOSED PEDESTRIAN AND PUBLIC 
TRANSPORT ROUTES THROUGH THE SITE
KEY
NEW PROPOSED INNOVATION HUB
SITE
TRANSPORT INTERCHANGE
UPGRADED PEDESTRIAN ROUTE, WITH 
CYCLING LANES AND LIGHTING
SECOND FEEDER BUSES
REYA VAYA ROUTE
S ITE  -  CONTEXTUAL ANALYS ISS ITE  -  CONTEXTUAL ANALYS IS
CHAPTER NAME 
133
265
132
265
C O N T E X T  F O R  T R A D E
FIG .216
VIEW OF INFORMAL TRADERS WHO HAVE 
APPROPRIATED THE PAVEMENT IN FRONT OF 
FORMAL SHOPS OPPOSITE PAN AFRICA MALL. 
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FIG .217
WATT STREET, 
WYNBERG: 
ACTIVITY MAP
The plan indicates 
the street activity 
and pedestrian 
positions at one 
single moment in 
time, at 15h00 on a 
Friday (A busy time 
for the site). 
The selected site’s locality displays a large amount of informal trade activities, which in the absence 
of formal retail reactionaries on the street, shown especially on the western side of this map, have 
gravitated to the heavy pedestrian movements along Watt Street indicated previously. This site 
strongly embodies many forms of transaction; which in the processes of give and take can be 
argued to create and enforce social life  (Mauss 1969:27) . The part of Watt Street adjacent to the 
Pan Africa Mall displays a heightened sense of relationship between formal shops and informal 
stalls in front of them, which exist to a very little extent anywhere else in Wynberg. It is a hub of 
economy, while on its more westerly parts, is organised more precariously on uneven sloping land 
just off the road reserve. 
C O N T E X T  F O R  T R A D E
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Pan Africa Taxi Rank
Shopping Centre
Religious Institution
Furniture Outlet
Light Industry
Food Outlet
Finance  Institution
Sports Betting Outlet
Administrative Service Shop
State Governmental Institution
Informal Hair Dresser
Informal Mechanic
Informal Telephone Service
Informal Food Goods
Informal Clothing Stall
Informal Cooking Stall
Informal Muthi Goods Outlet
FIG .218 
WATT STREET, 
WYNBERG: 
ACTIVITY MAP
The plan indicates 
the street activity 
and pedestrian 
positions at one 
single moment in 
time, at 15h00 on a 
Friday (A busy time 
for the site). 
1 The transactional hub in the Pan Africa Mall locality indicates much opportunity for trade; a sort of shopping-oasis at the 
gateway between Alexandra and Sandton. It is also a transportation hub; as it is the street from which the Alexandra’s 
‘local taxi’ industry circuits; which brings and takes people from this point to other points in Alexandra, to avoid as long 
as thirty minute walking time. Pedestrians then disembark, and get on a standard taxi which connects Pan Africa Mall 
to the rest of Johannesburg. Other vehicular support services have a presence on the site, from informal tyre and hub-
cap sales, to on-site informal mechanics which operate daily at Rautenbach Square - a sloping dispatch at the centre of 
Wynberg.  In addition to trade and transport modes; there is also a dense presence of formal fi nancial institutions, such 
as many banks, ATMs, cash exchanges and grant offi ces; as well as a proliferation of informal loan vesture adverts that 
paper every vertical surface across the pedestrian’s trajectory across the locality. 
PROPOSED SITE
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In an effort to understand the complexities between relationships between 
formal and informal markets, as well as relationships between trade and 
transport nodes; other similar case studies have been regarded; which 
may show future spatial and architectural opportunities for this site. They 
include the Baragwanath Taxi Rank, and Warwick Junction in Durban. 
C A S E  S T U DY  -  BA R A G WA N AT H 
T R A N S P O RT  FA C I L I T Y 
Baragwanath Taxi Rank, designed by Urban Solution Architects and 
Urban Designers; is indeed a node which reveals some of the paradoxes 
that exist between a prescribed architecture and its possibility for lived 
modernisms. It is also is an example in which the architecture provide 
structure and support to the social networks they stage; and an urban 
gesture which seeks to more conveniently connect Soweto to the rest 
ABOVE: FIG 220 
LONG SECTION
LEFT: FIG .221 
CROSS SECTION
LEFT: FIG .222
POROSITY DIAGRAM
The spatial 
arrangement of 
the architecture 
allows a porosity 
of fl ow allowing 
for interesting and 
intense moments of 
informal activity.
FIG .219
ACTIVITY MAP, BARAGWANATH TRANSPORT FACILITY 
of Africa.   The most notable methods in which this in unfolded in its 
design is its use of minimal structure and tectonics, its porosity and its 
juxtaposition with more formal trade points.
Although the extreme length of the building (1.3 km)  and constraining 
budget of the project attributed to the minimalist approach to the 
building’s architecture (Hansen 2013), it is clear upon visiting the 
site that this quality attributes most effectively to its success in use. 
Dewar and Uytenbogaardt (1999:45) argue that a successful public 
space is only gestural in its architecture; contributing to its social life, 
but not prescribing its exact codes. This is certainly apparent in the 
proliferation of informal activities which inhabit the building; and its 
peripheries. Although minimal, the project is not simply utilitarian; 
since as the architect describes (Hansen 2013), sensitivity has been 
taken in the use of scaled-down materials such as at the brick stalls 
at the project’s block constituents.  In addition, many of parts of the 
architecture, especially the structures that line the main walkway spine, 
serve multiple functions; giving its interpretation over to the user. 
As can be viewed from the activity map shown alongside; it is at points 
of the structure’s opening and closing, or at points of porosities, that 
trade is intensified. Norberg-Schultz (1971:25) shows that “the opening 
is the element that makes the place come alive, because the basis of 
any life is interaction.” It is here at a building’s edges and thresholds, 
that ‘loose’ space may unfold (Franck et Al. eds. 2007:6) Baragwanath 
Taxi Rank thus reveals a fascinating dialogue at the periphery of the 
prescribed and the creative acts of its users. Zooming out at a larger 
scale, it can be observed that the entire project itself creates a sort of 
Foucauldian “counterspace” (Foucault 1993:422), with The existence 
of this alternate, illegal  trade-space that is both linked to, but separate 
from the architecture its northern edge..  Thus, a sort of space of 
‘otherness’’ or heterotopia develops. 
Further present in this area of ‘otherness’ is the concealment of 
activity. Dewar & Uytenbogaardt (1995:11) show  that good public 
space provide environments that contain qualities of secrecy and 
complexity. This is evident in the practices at Baragwanath Taxi Rank, 
where spaces that are inhabited ‘illegally’ (without payment or written 
permission fro managing bodies) eddy around the structured and 
surveyed areas of the building, adding to its vibrancy The co-existence 
of these two worlds may emerge as valuable in a landscape like 
Johannesburg, since much of its architecture produced is defensible, 
as Bremner argues (2010: 88). In addition, the diversity of formally 
provided functions and less formal ones brings a huge number of 
people together, in an inter-transacting network. This can be argued 
to encourage the resiliency of the community in which it operates, 
producing self-organized opportunities for business and exchange. 
Ultimately, the example of Baragwanath Transport Facility displays 
opportunity for vibrant, well-used architecture in its inclusion of 
structure and porosity, which can encourage self-interpretation and a 
sense of resilient self-defining social networks .
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C O N T E X T  C A S E  S T U DY: 
WA R W I C K  J U N C T I O N
Like Baragwanath Transport Facility, Warwick Junction displays a 
sense of an “open” or “unfi nished” project; and is similarly thus user-
orientated, creating a stability by designing a framework for community 
rather than what is constructed, necessarily (Le Roux 1998:355,356) Also, 
As Le Roux further indicates (1998:354), Warwick junction offers a new 
inclusionary platform for people who were previously restricted only to its 
margins, and offers opportunity for their economic empowerment through 
more open spatial relationships. 
Wile Baragwanath serves more like a door, Warwick Junction is a bridge; 
or a web of bridges. Literally spanning over existing spatial arrangements, 
and forging new connectivities, the superimposed markets construct space 
“through negotiation, transformed by use and resisting formal closure...
An antithesis of monumental architecture” (Le Roux 1998:357). It is thus 
extremely porous, and it offers traversing pedestrians multiple routes across 
the precinct. Dobson, Skinner & Nicholson (2009: 111) indicate this as part 
of necessity to ensure improved safety in the area; where “canyons” which 
only have one entrance and exit point create situations for crime to occur. 
The result is a very different market from the norm, as Kieth Hart describes 
(cited Dobson, Skinner & Nicholson (2009: 93) with curved walkways at 
different levels, “offering different views of the busy and ever-changing 
scene.” It also offers a complex relationship for certain trades that are not 
foot-traffi c driven to lie juxtaposed in the same immediate locality, and 
benefi ting from this accessibility. 
However, there have been attempts to replace part of the adjacent precinct, 
at the Early Morning Market with a mall , in an attempt to ‘clean it up’ 
(Chapman 2009). Chapman (2009) further indicates that like a bus transport 
system would displace micro-business taxi drivers, so would a mall displace 
many at the Early Morning Market. Here we fi nd a dispute between the 
private or state’s interests and those of the everyday individual. 
The success of the Warwick Junction as a throbbing economic hub to 
Durban seems to lie both in its ‘otherness, its juxtaposition of somewhat 
‘taboo’ activity on the everyday retail of apples and bananas; as well 
as in its resiliency in accommodating for change. This is provided for in 
it careful linkage points to other fl y-overs and thoroughfares, like that of 
DesignWorkshop, as well as  the careful manner in which storage and trade 
tables have been dealt with taking from the needs of the users (Dobson, 
Skinner & Nicholson 2009: 111). It is a space which speaks for the argument 
of a bridge-retail space in south Africa; which still manages to remain leaky, 
with many tentacles allowing for protection only by the codes of its users 
and not a prescribed  overarching ‘owner’. 
RIGHT: FIG .224
CROSS SECTION A
FAR RIGHT: FIG .225 
CROSS SECTION B
.
FIG .223
ACTIVITY MAP, 
WARWICK JUNCTION 
MUTHI MARKET
.
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FIG .226  EAST WATT STREET NORTH ELEVATION
1st Ave to Louis Botha
MODES OF TRANSACTION
C O N T E X T  F O R  T R A D E  -  M O D E S  O F  T R A N S A C T I O N
Returning to Watt Street, Wynberg, a 
cognizance for the importance of modes 
of transaction has been made through the 
study of Baragwanath Transport Facility and 
Warwick Junction. The moments of exchange 
seem to bring forth an understanding for the 
social networks that exist in the street and 
other spaces between ‘formal’ properties.
The findings of this mapping make clear 
where money ‘goes in’ and ‘comes out 
again’. It is a process of ebb and flow, give 
and take, make and lose. It is interesting 
to observe that trade follows movement, 
money follows trade, and conversation 
follows money. By watching the movement 
of money, one effectively watches the 
relationships between its community. 
As one person stops to buy an apple, a 
conversation is started over the prices, 
and maybe over the weather, or the latest 
gossip of a family member. Therefore, the 
flow of money is not a utilitarian one, but a 
partly pathological one too. Why then, do 
we create banks that sometimes feel cold, 
uninviting and uncomfortable? Why should 
the places where our money is left to sleep 
a place of mostly function and efficiency? 
Perhaps the social networks that exist on 
the transaction of the street could do good 
in formal financial institutions? 
FIG .229  WEST WATT STREET SOUTH 
ELEVATION
1st Ave to Louis Botha
EARN: 
Banks, loan shark advertisements, grant depot
EXCHANGE
Informal trade. Formal trade
SAVE
Banks
PLAY
Sports betting agent, lotto, informal gabling 
 FIG .228WEST WATT STREET SOUTH ELEVATION
1st Ave to Louis Botha
FIG .227  EAST WATT STREET: SOUTH ELEVATION
Louis Botha to 1st Avenue
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KEY
Vehicular related
Trade 
Furniture / Home 
Recycling
Manufacture
Commercial 
Institutional 
(Health, Religious, 
governmental) 
C O N T E X T  F O R  M A N U FA C T U R E / S E R V I C E ?
South Africa’s economy has long been 
dominated by wage-based labour markets, up 
until recently (Cooper 2002:194). Alexandra 
performed exemplar to this, shown by Bonner 
and Nieftagodien (2008:10) to be the ‘labour 
reservoir’ to the adjacent industrial Wynberg, 
and Kew. Simone describes that in Africa, 
most people thus tend to live close to where 
they work, either above or next to each other. 
(Simone 1998: 184) It is thus that Alexandra and 
Wynberg have in their history already a situation 
for a sort of live-work experience. However, 
today, Wynberg serves as the Johannesburg’s 
garage; an area where countless bits and bobs 
of car-part and furniture pieces find shadowy 
places under sheds to live. 
What if this ‘garage’, if it were so called, could 
become a place of production again? A back-
bone of manufacture that could foster creativity, 
and test ideas out in their physicality? What if 
we could create a live - make situation rather, 
where apprenticeship in a trade could be a 
stepping stone to future create solutions?
 
FIG .231 SERVICE: ALEX LOCAL TAXI SERVICE
Operate to and from Pan Africa Mall 
And Alexandra.
FIG 234 SERVICE: CAR MECHANIC
Occur on the northern part of Rautenback Square, 
now earmarked for Rea Vaya Interchange. 
FIG .232 SERVICE: HAIR-DRESSER
Set up daily from around 9am to 6pm, draping 
plastic over concrete masts that remain. 
FIG .235 MANUFACTURE: FURNITURE
Most outlets are formal furniture shops which 
proliferate the lower fl oor of Pan Africa Mall. 
FIG .233 SERVICE: WASTE-PICKING
Collect waste from nearby northern suburbs, and 
transport them and sort them at nearby depots. 
FIG .236  MANUFACTURE: FOOD PRODUCTS
Some traders on the western tip of Rautenbach 
Square cook up pap and meat food products 
W Y N B E R G : 
J O H A N N E S B U R G ’ S  G A R A G E
Watt Street 
L
o
u
is
  
B
o
th
a
 
A
v
e
n
u
e
 
FIG .230
LAND USE MAP
Indicates a 
proliferation of  
furniture and 
car-related outlets 
or light industrial 
parks; as well 
as intense retail 
concentration 
around Pan Africa 
Mall. 
1
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C O N T E X T  F O R  M A N U FA C T U R E  - 
L E A R N I N G  F R O M  L O U I S  B OT H A
The concept of live-work is already along parts 
of Louis Botha Avenue, where, especially in its 
Orange Grove segment, the street frontage that 
appears to be retail-line, in fact has backyard or 
upper-floor workshops attached to them. 
One example includes the sale of tombstones 
in a retail outlet on ground floor of a Louis 
Botha Avenue block, with on-site cutting and 
engraving on the floor above it. There is a 
hoist in the shop to assist movement of goods. 
Another example is a mirror-cutting outlet 
(shown in fig, where a customer can order 
at the front desk on the retail front, and the 
glass is cut in a backyard behind it. There is 
a service road behind the shop to access the 
light-industry activities. Backyard production 
also occurs fairly similarly on at some outlets 
on First Avenue, Alexandra. 
Indecently, these outlets display in their 
sectional analysis, a sensitive layering of 
threshold from street to industrial space. 
Both Louis Botha and First Avenue provide 
an arcade of columns over their side-walks, 
protecting the passing pedestrians from sun 
and rain.  Entrances to the various outlets lay 
set in a shop-front, behind which are various 
wares and samples of the offered services and 
products. Distant in the back of the shop is 
their a door through which goods are sent and 
brought. In this way, trades are set-up as part of 
the everyday experience, and are not far-flung 
speciality experiences to travel to one select 
location for. Through the sensitive arrangement 
of threshold, two vastly different programs 
are allowed to co-exist, and mutually benefit 
each other. However, further north along Louis 
Botha Avenue, the street life  seems to lose its 
vibrancy considerably, with pure warehouses 
receded behind high palisade fences or walls 
edging the street. 
Perhaps these slightly deadened parts could 
‘Learn from Louis Botha’, and recalibrate the 
way in which manufacture outlets react to the 
street architecturally? In addition, juxtaposing 
a creative presence with those of skilled 
trade-people is likely to foster a symbiotic 
benefit of both entities. Theory (ideas) and 
experimentation ( trades) can be localised in 
one area, thus creating a hub for creation and 
change. 
FIG .238 (ABOVE)
LOUIS BOTHA
TYPICAL SECTION 
THROUGH ORANGE 
GROVE SEGMENT
Practices that 
include light industry 
are put in adjacency 
being the front of 
retail.
FIG .237
FIRST AVENUE 
ALEXANDRA, 
Drum Photographer
FIG .239  (LEFT) 
LOUIS BOTHA
TYPICAL PLAN 
ORANGE GROVE 
SEGMENT
FIG .240 
LOUIS BOTHA
TYPICAL SECTION 
WYNBERG SEGMENT
S ITE  -  CONTEXTUAL ANALYS ISS ITE  -  CONTEXTUAL ANALYS IS
149
265
CHAPTER NAME 
148
265
I N - B E T W E E N  E C O N O M I E S
ABOVE: FIG .241 
ADVERTISEMENT 
FOR CASH LOANS 
BECOMES THE 
ENTIRE SHOP 
FACADE
RIGHT: FIG .242 
IN-BETWEEN 
ECONOMIES
IN A SERVICE 
ALLEY-WAY 
BETWEEN SHOPS, 
AN INFORMAL 
MECHANIC 
TINKERS ON 
PARTS; THE 
WHOLE SERVICE 
OPERATING OUT 
OF THIS LITTLE 
NOOK. 
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FIG .243
IN-BETWEEN ECONOMIES
On First Avenue, Alexandra, small-scale light-industrial processes such as 
glass-cutting abut supermarkets and hair salons. There is a great vibrancy 
and variation in street life. 
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FIG .244
IN-BETWEEN ECONOMIES
On Watt Street, between the street and a furniture shop exist goods and 
trader. Formal and informal are symbiotic. A friend stops for conversation 
at this threshold while waiting for a taxi. 
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FIG .245 (TOP) PROLIFERATION OF INTERNET AND BUSINESS CENTRES ON LOUIS BOTHA  FIG .246 (ABOVE LEFT) AN INFORMAL TRADER BORROWS THE BURGLAR BARS 
AND THE THE TEXT ON ITS GHOST-WRITING OF THE  TOMBSTONE SHOP BEHIND HIM TO POST A PERMANENT NOTE TO HIS CUSTOMERS.  FIG .247 (ABOVE RIGHT) 
VARIOUS INFORMAL TRADERS BLEED OFF EXISTING FORMAL RETAIL SPACES, AND SEEM TO BE EXISTING IN AGREEMENT WITH EACH OTHER. ) 
FIG .248 . HOUSING ABOVE LIGHT INDUSTRY AND RETAIL SPACE ON LOUIS BOTHA (IN ORANGE GROVE SEGMENT) ADD TO PROTECTION AND VIBANCY OF 
STREET-LIFE. 
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I N C O M PAT I B I L I T I E S :  S C A L E
FIG .249
AERIAL VIEW OF ALEXANDRA, WYNBERG AND SANDTON,
Displaying a vast contrast in urban typologies and scale. 
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KEY
R 94 967 296
R 75 000 000
R 50 000 000
R 25 000 000
R   5 000 000
Grayston Drive / Watt St
Proposed Site, Wynberg
FIG .251  BUSINESSES BY TURNOVER - 
AXONOMETRIC: ALEXANDRA TO SANDTON 
FIG .252
RIGHT:
GRAIN MAP FOR 
WYNBERG AND 
SURROUNDS
FIG .250: A FAR 
LEFT: SANDTON  
GRAIN
FIG .250:B  LEFT: 
ALEXANDRA GRAIN 
Both blocks are 
drawn zoomed 
out at the same 
scale; the density 
of Alexandra’s 
small shack-
dwelings a very 
far cry from the 
Sandton City mall 
conglomerations 
and the other 
highly commercial 
buildings in 
Sandton. 
1
1 1
S C A L E  D I F F E R E N C E
The three building types vary enormously within 
just a fi ve-kilometer radius from Alexandra to 
Sandton. At Alexandra, there are enormous 
amounts of tiny dwellings, as well as gigantic 
hostels as left-over Apartheid infrastructure. At 
Wynberg, building form proliferates mostly as 
rectilinear, utilitarian form, its long side east-to-
west, in most cases dictated by the opportunity 
for a band of south light on its roof to warehouse 
goods below. Sandton displays more piece-
meal, large-scale commercial blocks.  In 
addition, there is also an obvious scale of 
economy that exists between the two, Sandton 
offering outlets which turnover more than R94 
000 000 annually, with little to nothing shown in 
formal turnover in Alexandra. Some Outlets in 
Wynberg, especially toward Grayston off-ramp, 
show to be quite lucrative points of business. 
The question thus remains, how could an 
architecture, positioned within Wynberg, create 
a moment for dialogue between these two 
radically different experiences of scales? 
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D E V E L O P I N G  A C C E S S I B L E 
F I N A N C E  S PA C E 
FIG .253
RELENTLESS STRIP 
OF ATMS AT PAN 
AFRICA MALL. 
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DEVELOPING ACCESS IBLE F INANCIAL SPACEDEVELOPING ACCESS IBLE F INANCIAL SPACE
P R O G R A M M E  P R O C E S S
The discoveries made the preceding theoretical 
and contextual chapters have unpacked 
the spatial physiognomy of private fi nancial 
institutions, as well as their informal-street 
counterpart; and a call for a new architectural 
typology which suggests cross-programming of 
high-fi nancialisation and that of everyday trade 
is made. 
In an effort to create a new hybrid that is both 
‘leaky’ and fosters creative loopholes into the 
formal fi nancial system, standard trade-spaces 
have been summarised in their composition on 
the following pages. These constituents are then 
either borrowed for a new use, or discarded for a 
proposal for a new type of fi nancial architecture. 
Following a selection of one of the versions of 
trade space into a new assembly of transactional 
parts, a new transaction system is proposed; 
to support and dictate the way in which 
transactions occur, and therefore the spaces 
that foster social networking are required. 
Following the hybrid system design depiction; 
the hybrid is re-grouped into new areas of 
programme (6). 
P R O G R A M M E  D E V E L O P M E N T  R OA D M A P : 
1 .  V E R S I O N S  O F  T R A D E  S PA C E .
•  CASINO
•  BANK
•  TRADE FAIR
•  WAREHOUSE?
2 .  S E L E C T I O N :  BA N K .
3 .  T Y P I C A L  V E R S I O N S  O F  A  BA N K .
•  HQ
•  MALL BRANCH
•  SEPARATE BRANCH
•  ATM POINT
4 .  A  N E W  H Y B R I D 
5 .  I D E A  BA N K  S Y S T E M
6 .  I D E A  BA N K  C O M P O N E N T S
•  INTRODUCTION
•  OFFICE (HARD-CORE TRADE AND ANALYSIS)
•  SUPERMARKET (SOFT-CORE TRADE)
•  GATHERING SPACE
•  GARAGE (MICRO-FACTORY)
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CASINO
Plan Diagram 
Casino surrounded by 
retail space and money 
exchange and spending 
amenities. 
Section Diagram
Casino is flat pancake spatial distribution, with low ceiling 
height, single storey. 
Orientation Diagram
Casino programme typically detached from natural light and 
solar radiation. Interioir typically artificially lit and air-condi-
tioned. 
N
E
S
W
WAREHOUSE
Plan Diagram 
Warehouse typically has large uninterupped linearly distrubuted 
spaces, with insertions of minimal office/service spaces as a box 
within a box. 
Section Diagram 
Warehouse typically utilises fairly large vertical heights to accomo-
date large storage space. Entrance facade treated. 
Orientation Diagram 
Warehouse typically opts for as much steady indirect southern light 
as possible, orientating its length west to east. 
N
E
S
W
TYPICAL BANK
N
E
S
W
Rentable Office Space
Simplistic Urban Diagram
Bank located at centre of town
a. Town Square
b. Town Strip
Plan Diagram 
Bank enclosed in a secure 
perimeter, with ATM facility 
appendage typical. 
Section Diagram
Bank typically multi-storey, compact and efficient. Ground floor 
public with generous room height. Upper floors typically office 
cubicle. 
Orientation Diagram
Bank ideally to capture as much constant indirect light (south) as 
possible. Direct sunlight is kept off interioir spaces. 
Controlled Public Interface
Public 
Space Bank
Bank
Public 
Space
State 
Building
State 
Building
State 
Building
State 
Building
Post 
Office
ShopChurch
Church
Shop/ 
Market
ATM
Bank Services
Safe
Private Banking (Invitation Only)
Safe
Curtain Wall - The Face of Capital
- highly technologicized
- transparent
- quick to erect
Controlled Access
- swing doors in malls
- delayed box door in unprotected 
environment
Staircase
-  neo-cloassical tendencies of raised entrance platform 
- bank demonstrates a sort of superioirity over the street
Surveillance
-  ceiling becomes recptical eye .
- visibile surveillance as deterrent for crime
The Queue - dealing with delay of service
- queue lines - stand (old method)
- queue tickets  - sit (new method)
1 .  V E R S I O N S  O F  T R A D E - S PA C E
FIG .254
CASINO 
PHYSIOGNOMY 
FIG .255
BANK PHYSIOGNOMY 
FIG .256
WAREHOUSE 
PHYSIOGNOMY 
FIG .257
TRADE FAIR 
PHYSIOGNOMY 
Entrance
Warehouse roof
Shed roof, usually with south-
facing sky-lights
Small Offi ce
Managers Offi ce (surveys 
processes)
Large Flat fl oor area
Small space divisions
Queue
Eye in the Sky
Chip Cashier
Hidden Safe
Flashy items on show at entrance
Minimal perforations in skin
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2 .  S E L E C T I O N : 
V E R S I O N  O F  A  BA N K 
A bank is selected as a skeleton to the 
programme;  for the following reasons:
1. It is a type which most uses its skin as a 
representation of prominence or wealth, 
often displaying highly technocized curtain 
wall façades. 
2.  Is a institution which seems to exist 
prominently in the local context of Watt 
Street, as well as Johannesburg in general, 
Most main streets and malls contain 
multiple bank institution spaces. 
3. For the above reason, bank space has 
developed methods to integrate the 
public; but on the other hand still remains 
restrictive and highly militarized, effectively 
blocking out some parts of society. 
4. It is a space which comprises of group 
spaces, for example queue or waiting 
areas couple with more one-one one 
transactional spaces around it. 
Therefore, the bank programme is a prominently 
featured type in Johannesburg’s landscape, 
can be thus argued to be a type which already 
‘has a foot’ in the door in the conversation with 
people are more familiar with the processes of 
a bank rather than the more cut-off processes 
of a casino, or the specifi city that occurs at a 
trade fair. 
3 .  W H AT  A R E  T H E 
V E R S I O N S  O F  A
BA N K ?
In an effort to gauge the appropriate scale of a 
bank-type intervention, the different versions of 
a bank were regarded.
HEADQUARTERS
A very large building, often located in the centre 
of a prominent business district is a bank’s 
headquarters. The building’s functions are more 
administrative rather than transactional. The 
architecture usually features an atrium with 
multiple offi ce fl oors adjoining it. 
STAND-ALONE BRANCH
Found on a highly traffi cked and accessible by 
the vehicle, one can make a trip to a one branch 
that is located in every separate area of the city. 
People come to such branches purposefully, to 
open or close accounts, or seek related banking 
information. The architecture often comprises 
of a public ground fl oor, and administrative 
and private banking suites upstairs. The bank 
usually has a gun-detector door at its entrance. 
MALL-BRANCH
Usually resident on a small portion on one floor 
of the mall, this bank type serves minor queries 
and transactions, serving as more a convenient 
transaction point rather than an all-in-one type 
bank. It is slightly more friendly in its entrance 
threshold, providing a swing-gun door which 
feel more flowy and informal than a stand-alone 
branch the entrance. 
ATM POINT
Small-scale convenient points for users to 
deposit or withdraw cash. Proliferate areas 
which have high commercial activity and are 
convenient; such as retail centres or petrol 
stations. 
Since the new type will be a sort of pilot 
project, from which future ‘branches’ can stem, 
the proposed architecture could become a 
headquarters type. However, the scale typical 
to this toe may be unnecessary and incongruent 
in a landscape of Wynberg, and thus a scale 
more similar to a stand-alone branch may be 
appropriate. 
LEFT: 
FIG .258
BANK PHYSIOGNOMY 
TOP MOST:
FIG .259
ABSA 
HEADQUARTERS 
SECOND TOP:
FIG. 260 
ABSA SANDTON 
BRANCH
THIRD TOP:
FIG. 261
ABSA IN CRESTA 
MALL
FOURTH TOP:
FIG. 262
ABSA ATM 
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LEFT: 
FIG. 263
NEW HYBRID: IDEA 
BANK. 
A diagram indicating 
its constituents. 
LEFT: FIG 264
TABLE AS A SPACE 
FOR TRANSACTION
Simmel’s door 
threshold is turned 
into a table, a line 
that depicts one 
side (receiver) 
and other (giver), 
and over which a 
handshake or goods 
can be passed. A 
table is also the 
standard base to all 
studied trade types; 
such as the casino 
(game tables), a 
bank teller), a shop 
(pay counter) and 
informal trader 
(display desk). 
IDEA BANK
W
Public Surveillance as education tool
- the voyeur created through the act of 
inserting a public walkway through the 
bank with visual connection to the banks 
iner workings, the public is able to 
perceive the systems contained in the 
financial institution. 
Public Surveillance as safety tool
- the voyeur istic experience also allows 
visual access into illicit activities, creating 
an open-sourced, organic guarding of 
public valuables. 
- a public route is inserted through part of the volume of the bank, and allows physical access to the local and large context 
public transport and private vehicle acess. 
Vertical Public Access 
Four Principals for Change: 
Curtain wall inverted to interior
- tranparency and the perception of quality inverted into a spatial 
experience and not just decoration. Transparency permits visual 
access into the inner workings of the bank on all levels. 
Curtain wall to house services: to interrogate decoration of capital, 
and to overt and give importance to the service activities of the 
financial institution
1.
The banks service systems are made 
apparent to the public, so that the banks 
processes are more visceral and 
understandable, and so that the public 
can overtly see the intricate safety 
mechanisms of the bank. In this way, the 
everyday person can see that should 
they wish to invest, their money will be 
protected. 
Visually Overt the Service 
Systems2.
The austerity of financial space is 
interrogated, and a version of playfulness 
is introduced to improve the approachabili-
ty of finance. Exchange spaces are more 
experiential and encouraging rahter than 
imposing. 
Insert Play into the Work3.
The scale of the pedestrian or 
informal trader is junxtaposed in a 
space with the collossus of the 
corporate. From afar, the exterioir 
demonstrates an air of corporate 
scale, but on closer approach, 
reveals an agglomeration of 
many small-scale entities to form 
a large mass. The experience of 
the local and intimate is most 
piqued within the interioir on the 
public walkway. 
Scale Interrogation4.
Plan Diagram 
Publc route to public and 
transport below inserted 
into the protected entity of 
the bank. The banks 
syst
visually inaccessible. 
Plan Diagram 
Publc route to public and 
transport below inserted 
into the protected entity of 
the bank. The banks 
systems is no longer 
visually inaccessible. 
Section Diagram
The facade and public interface is 
extruded into the bank volume, and 
permits access to local and city-scale 
through the junxtoposition on major 
tranport interchange. N
through the junxtoposition on major 
tranport interchange. 
Orientation Diagram
Direct sunlight to light and warm public alkway through building, 
financial programmed spaces to receive predominantly indirect 
lighting. 
N
E
S
4 .  A  N E W  H Y B R I D
Thus, combining relevant parts of the afore-
diagrammed architectures of trade; a new 
hybrid is formed. 
Surveillance, which is a common property to 
fi nancial institutions such as banks and casinos, 
is overfed; meaning that instead of surveillance 
being made of the people moving through the 
space, the people can survey the inner workings 
of the trade; that is at the Idea Market. 
Learning from the trade-fair type, transaction is 
again returned to an over-the-table transaction. 
This becomes an important point in the design 
development; as the table makes simple a 
space over which something is proposed, heard, 
and then engaged with. It brings transaction 
down to its essence. The scale of the trade-
stall is also borrowed as a component to inform 
the architecture; as it is an element which is 
common on Watt Street, and allows transaction 
at a one-to-one scale; rather than an insitution-
to-person scale. The Idea Bank thus becomes 
more approachable, and thereby accessible. 
The skin of the building, often occurring as an 
overarching shed with a facade, is interrogated. 
Perhaps the building could invert itself, to appear 
more like a shed, with a fantastical luxurious 
space in its centre, which people passing by or 
through the building would experience. Thus, 
the interior quality of standard trade spaces is 
borrowed and made visceral in parts  that ‘leak 
out’ to the outside. 
Most importantly, the new hybrid proposes 
that it is juxtaposed on a major pedestrian 
thoroughfare; to allow part of it to exist integrated 
into the quotidian .The growth opportunities are 
therefore made obvious and possible by its 
proximity of attainability. 
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Despite its restricted years, Alexandra has 
been shown to long be a  birthplace of 
entrepreneurship (Bonner & Nieftagodien 
2008:31). Necessity in areas of diffi culty create 
re-inventive strategies (Bremner 1999:62). 
Evident at points across the city, such as 
at Awethu Project, Baragwanath Transport 
Facility, or Kwabekilanga Secondary School 
in Alexandra show bursting entrepreneurship 
opportunities. 
It is thus that the idea bank is proposed, where 
creative capital of Alexandra residents may be 
swapped for funding from people elsewhere in 
Johannesburg. The idea bank should serve to 
fund projects either to or from Alexandra in the 
most part. By this is meant that projects which 
either arise from people in Alexandra, with 
products or services that can effectively create 
a living for a resident there:; or, alternatively, 
anyone from the greater Johannesburg region 
may bring their idea to be funded here, which 
offer products or services which could effectively 
be benefi cial to Alexandra. 
Therefore, by supporting ideas that improve 
access to either products or services or capital 
for Alexandra will be favoured. This is done so 
that a closer-knit localised exchange system 
can be made; already shown to be an especially 
resilient model to work in unison as a larger 
reckonable for under a larger global economic 
context. In this way, goods can be created by 
the immediate cognizance of local problems 
and available skills; and local markets can be 
tested immediately in the special retail stores 
provided on the idea bank’s upper ground fl oor. 
Wynberg’s close proximity to Sandton’s wealthy 
business district means that it is accessible 
to businesspeople with capital to spend, and 
possibly diversify their own capital with fast-
growing micro enterprises, which in effect will 
also be benefi ting adjacent communities. The 
building also will house multiple secondary 
industrial processes, that a businessman 
can make use of at the same time, due to 
its convenience. For example, a visitor from 
Sandton could have their car serviced in the 
same locality while visiting the idea market. 
This further supports secondary economies on 
the space’s peripheries. 
IDEA PROCESS AT THE IDEA BANK
1. A passer-by may submit an idea into the 
‘Idea Drop-box’, on biometric identifi cation 
thereby immediately ensuring the 
beginnings of intellectual property.
2. The ideas in the Drop Box are placed by 
Idea Bank management onto a cloud of 
social network for a period of one week, 
on which people can express their interest 
around the posted ideas; both ‘Liking’ 
(Facebook) or ‘Favouriting’ (Twitter) a 
proposal for a project, and commenting on 
how the idea could possibly be improved. 
3. The data of social interest is analysed 
by idea bank management; projects that 
appeal to show opportunity for success 
are processed forth, others are put back i 
the Idea Dropbox to serve as precedent to 
new, better ideas.
4. Successfully approved projects receive 
mentorship for two weeks by an in-house 
professional in the fi eld. 
5. Ideas are presented on an allocated day, 
in the idea market; where prototypes are 
displayed. Like Kickstarter, the ideas are 
crowd-funded, and promise a reward if a 
target of capital is reached. These rewards 
can be a fi nished product, or shares in the 
business.
6. Successfully funded ideas can then make 
use of the adjacent micro-factory areas to 
produce the product or service.
7. The product or service is tested in the retail 
area on ground fl oor, for a month. 
8. Successful ideas inspire others to do the 
same, and the new idea is submitted and 
the cycle starts again.
5 .  I D E A  BA N K  S Y S T E M 
A R C H I T E C T U R E
As shown in the image alongside, the idea bank 
localises forms of transaction on multiple scales; 
fi nding loopholes through what are normal 
venture-capital bureaucracies to fast-track 
funding to someone with a smart idea, and to 
see faster returns for the investor. Architecture, 
thus by its spacial modes seeks to encourage 
new forms of social networking structures, by 
physical engagement. 
FIG 265
IDEA PROCESS:
WHERE CREATIVE 
CAPITAL AND 
INVESTORS MEET. 
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C O I N - I T,  A  N E W  L O C A L 
C R E AT I V E  C U R R E N C Y
1. A local creative currency is proposed, 
called ‘Coin-It’’s. Each coin represents a 
value which can be spent to invest in an 
idea, or can be used at any retail outlets 
in the precinct, for a VAT-free purchase. 
Conversion of Rands to Coin-It currency is 
charged at a small handling fee of around 
5%. This is done in the effort to foster and 
encourage internal transactions in the 
area, and make the experience of creativity 
a more exciting and separate experience. 
2. On submission of an idea, and on every 
purchase of a Rea Vaya ticket, a person 
would receive Coin-Its to their name. This 
effectively means that without further 
monetary strains on budgets of visitors, 
they too can participate in the play of the 
idea market. They too, can effectively 
own  small pieces, however small, of the 
successes from and to their community.
I D E A  G A L L E RY
As shown in the following image, a physical 
stock-wall of the projects that the idea bank is in 
the process of funding can be displayed along 
prominent wall(s) along the upper ground fl oor 
of the Idea Bank. Passers-by can effectively 
browse the current projects along their route 
or while waiting for a bus, similar to window-
shopping. Money can be invested or played 
supporting local activities. Therefore, higher 
venture0capital forms of transaction are brought 
down into the everyday interface, like shopping 
for vegetable or airtime. 
There would also be a website attached to 
this, with a blog-roll of new approved projects 
imminent for funding. Therefore, people in the 
rest of Johannesburg, or indeed the rest of the 
world, could invest at a distance too.
I D E A  AT M S
Idea ATMS are proposed to be positioned in 
and around areas of signifi cant activity in the 
rest of Alexandra, forming a greater urban 
network of transaction, and entry into the idea 
commons. These effectively would offer the 
following:
1. Idea Dropbox - ideas can be submitted 
here
2. Wifi  point - ideas can be submitted via 
mobile devices additional, and open 
wifi  can be used for other internet 
accessibilities.
3. Bicycle rack
4. Idea advertisement wall 
5. Water-point 
The network of infrastructure and space 
that fosters the production of creative ideas; 
and providing them with a platform for their 
development and there eventual funding, 
creates for a network of transaction for creativity 
and change. 
LEFT: FIG 266
COLLAGE: 
Finding short-cuts 
and loop-holes from 
the everyday onto 
platforms of highly 
abstracted forms of 
trade; such as the 
stock market. 
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Straight to Your Door / Awethu Project and EdgeGrowth / Chris Pienaar / Alexander Township
Sibanye Township Restaurant / BYM / Mandela Park / Cape Town
Mzanzi Designers / Branson Unite / Lesego Malatsi
Young Movers and Shakers Magazine / BYM / Mandisa Qhinebe & Nonhlanhla Ngeleza / Magazine 
Cabs for Women / EdgeGrowth / Johannesburg 
WordStart / Branson Unite / Mongezi Mtati
Sibanye Township Restaurant / BYM / Mandela Park / Cape Town
Sibanye Township Restaurant / BYM / Mandela Park / Cape Town
DryBath/ BYM /  Cape Town / Ludwick Marishane / Fourth Year Commerce Student /
OptiBaby / EdgeGrowth/ Johannesburg / Ina van der Merwe / Day-Care Providers
Bra Wor / Awethu Projects 
1
13
4
10
2
14
15
5
11
3
12
Frontier Advisory / BYM / Economic Advisory Services / Johannesburg 
Hola MaHighSchool / Branson Unite / Sybil Otterstrom
Pelontle Mareka Transport Services / Branson Unite / Dipuo Marekwa
Student Grid / BYM /Media Page Informant to Student Papers/  http://www.studentnewsgrid.com/
Recess Magazine / Branson Unite / Cleopatra Simelane
Kotulo Milling / Branson Unite / Bakery Milling Co-Operative / Sibongile Thafeni
Game Over / Branson Unite Yashwin Mohan
Tshomo Consulting / Branson Unite / Teko Motlhabi
The Car Doctor / Paul Dube / Awethu Project
Chetty Law / BYM / Innovation Law / Johannesburg
23
29
17
21
27
30
18
28
25
19
Sir Stan / Awethu Projects / World Champion Boxing Trainer
LODOX / X-Ray 
Bonolo’s Fast Foods / Awethu Project / Johannesburg/ William Mphuthi
Klip Valley Recycling / Edge Growth / Johannesburg / Nomlindelo “Pinkie” Modisang
Prefi x Technologies / BYM / Sam Hutchinson & Josh Adler / Johannesburg
CIDA / 
Sibanye Township Restaurant / BYM / Mandela Park / Cape Town
Ek Se Tours / Edge Growth & Awethu Projects / Lesika Matlou / Johannesburg
Zest Mobile / BYM /
31
37
43
34
40
32
33
39
Hero Waste / Awethu Project / Colin Haskins, Bheki Nyathi and Thandeka Bophela
Qurio / BYM / Survey Application
ManCraft / BYM / Online Store of crafted goods for men  
Awethu Shared Services Centre / Awethu / Marshall Makombe
ENV & E / Edge Growth / Johannesburg / Rubber Recyclers
Personera / BYM / Cape Town
Afropark / Branson Unite & Edge Growth / Johannesburg / Simon Yiga
Wonderful Wonga Designs / Awethu Projects / Vuyokazi Ngalo
Chetty Law / BYM / Innovation Law / Johannesburg
53
59
47
54
60
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55
49
I D E A  S TO C K  E X C H A N G E  L I S T I N G S
People wi th exist ing smart  ideas on the go to be funded 
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I N T E R N E T  V E R S U S 
P H Y S I C A L  T R A N S A C T I O N 
As is argued earlier through the works of 
Marcel Mauss and Georg Simmel (see page 
53) it is evident that the introduction of highly-
developed and abstracted technologies to an 
extent remove human engagement during 
transaction; for example in the case of a stock-
market trading fl oor, which relies increasingly 
less on people (Hatting 2014). Sinek (2011) 
argues that it is this loss in human interaction, 
which causes a loss in trust and inter-human 
bondage, that causes fi nancial structures 
to dwindle. Additionally, he shows that trust 
allows for risk-taking and experimentation, 
which fosters faster development (Sinek 
2011). This is not possible over the internet, 
where one cannot see or hear the other 
agent of engagement; ultimately producing 
situations lacking trust (Sinek 2011). 
Additionally, Aurigi and De Cindio (2008:48) 
show that technology such as in the form of 
mobile phones creates a stronger binding 
to a locality - for example people have their 
favourites they see on a day-to-day basis 
stored in their phones most accessibly. 
Rather, the mobile phone allow a duality of 
half-presence between reality and virtual, 
whereby different spaces can be brought to 
one space - this improves idea accessibilities 
thus “local intelligence” (Aurigi and De 
Cindio (2008:47). In addition, presences on 
the internet can be argued to reinforce new 
physical connections; such in the case of the 
yearly convention in which twenty-thousand 
meet at one locality in Las Vegas (Sinek: 
2011) 
In both of these arguments, an importance 
for an actual locality, where conversation 
and transaction of trust, is made. Although 
technological mobilities, such as in the 
case of the internet, speed up economy, its 
relationship to physical interaction which 
it still parallels should not be diminished; 
since physical transaction has the power to 
augment the existence of abstract structures 
such as the internet. Thus architecture can 
put into place the physical interaction and 
modes of trade, which may still be echoed in 
an internet presence; allowing further reach, 
but still able to be pinned down to actual 
tangible space it is representative of. 
I D E A  BA N K 
C O M P O N E N T S
A short elaboration is made on the following 
pages that deal with the main areas of varying 
transaction trade in the proposed Idea Bank. 
Wager (2014) shows that the most valuable 
component in successful start-ups are the 
support services and network of people who 
can support you; therefore further showing 
that modes of transaction in a space are 
of reckonable importance. Such spaces, 
as shown on the following pages, deal with 
the types of trades required to embody a 
successful capture, development and funding 
of  intellectual capital; and areas that foster the 
further proliferation of such capital.  There are 
thus different types  of transaction that arise; 
those between investor and idea-maker; those 
between idea-maker and idea-bank support 
staff, and those between everyday people and 
the idea-makers. The following spaces are 
thus highlighted to accommodate such types: 
• OFFICE (HARD CORE TRADE AND 
ANALYSIS)
Including an analysis on similar 
‘open office trades in and around 
Johannesburg.  
• SUPERMARKET (SOFT CORE TRADE) 
• GATHERING SPACE
• GARAGE (MICRO-FACTORY) 
“Why is being able to 
talk to a real person at 
a bank or institution 
now advertised as a 
luxury?”
(Sinek: 2011)
FIG 269
A DEAL RETURNS 
TO  A HANDSHAKE 
- ONE PERSON 
CONNECTING WITH 
ANOTHER, IN TRUST. 
FIG 268
A N ALEXANDRA 
LOCAL TAXI DRIVER 
MAKES AN ON-STE 
TRANSACTION WITH 
THE TAXI MANAGER. 
These taxis show an 
enormous amount 
of self-organisation 
and problem-
solving ability; 
being a particular 
invention from and 
to Alexandra’s local 
situation. 
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JOZIHUB
44 Stanley
TECHINBRAAM
Braamfontein
THE HUB
Braamfontein
NEWARCSTUDIOS 
Newtown
INCUBATION HUB
Diepsloot
AT THE TABLE
Parkhurst
ENS AFRICA
Alexandra
AWETHU PROJECT
Braampark
BRANSON UNITE
Braamfontein
THE OPEN
Maboneng Precinct
270 . 1 270. 2
270. 10
270 . 9
270 . 8
270 . 7
270 . 3
270 . 4
270 . 5
270 . 6
O P E N  O F F I C E S
J O H A N N E S B U R G
There has been a recent insurgence of ‘smart’ offi ce spaces being established within Johannesburg, 
most notably in the Braamfontein area and surrounds. These spaces display two important attributes 
towards future trends in offi ce space: Firstly, they offer space with shared services on a temporary 
rental basis. Creative and professional space thus requires less administrative accessibilities, and 
makes rental in some cases cheaper or better quality as overheads are shared with other individuals. 
Secondly, these spaces foster the gathering of varying skills and cultures; providing for a more 
profi table exchange of information as a person with one area of expertise cross-pollinates with 
another. This allows for faster problem-solving, and increases possibility for collaborative projects. 
The concentration of innovation hubs in the Braamfontein area is most likely derived from the close-
proximity to universities and youth-culture fad retail spaces. However, Braamfontein stands at a 
considerable distance from dense informal settlements such as in the case of Soweto, Diepsloot or 
Alexandra; and instead remains at the service of small island of gentrifi ed sub-cultures. Business 
facilities in less ‘popular’ but more populated areas, such as in the case of the ENSAfrica Business 
Hub, offer very restricted and fairly uninspired workspace, which feels somewhat unconnected 
to the society in which it sits, never mind a global community. Such facilities offer opportunity for 
improvement, and borrow cues from some of the other facilities mentioned alongside. 
THE OPEN 
Maboneng Precinct, Johannesburg
THE IMPACT HUB
Braamfontein, Johannesburg
AWETHU PROJECT
Constitution Hill, Johannesburg
ENS AFRICA BUSINESS CENTRE
Alexandra, Johannesburg
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On the fourth 
fl oor of The Main 
Change building; 
the surrounds 
offer an array 
of upmarket 
restaurants, 
galleries, and 
secure parking. 
The space 
inhabits a 
gentrifi ed old 
building in 
Braamfontein. 
Restaurants, 
youth-culture 
shops and 
off=street 
parking nearby.   
Awethu occupies 
three separate 
buildings at the 
Constitution 
Hill complex, 
for their three 
sub-divisions: 
‘Identity, 
Incubate and 
Invest/Develop’.  
Located at the 
end of Rev Sam 
Buti Drive, in 
a complex of 
public buildings 
(library and 
sports centre), 
adjacent to a 
highly monitored 
courtyard. 
Ample meeting 
area provided, 
with two private 
boardrooms 
(north-east 
area), and 4 
more informal 
open-plan round-
table areas 
(south) provided. 
The western 
side of the upper 
fl oor offers one 
small meeting 
table, and an 
open-plan 
area for group 
arrangements if 
needed. 
Communal 
break-away 
spaces often 
double up as 
meeting or call 
rooms, with a 
larger meeting 
room provided 
at the northern 
edge. 
Meetings can 
take place in 
open-plan round-
table areas. 
The space is 
very dark and 
not acoustically 
sensitive 
to adjacent 
activities.
High-end 
lounge and 
dining furniture 
provided for 
informal meets 
adjacent to the 
coffee bar, and 
on the outdoor 
balcony. 
The upper 
fl oor provides 
an open-plan 
‘ambiguous 
space’ which is 
typically used 
for break-away 
discussions. 
In the main 
offi ce, the 
workspace 
is divided by 
a string of 
communal 
break-away 
spaces, including 
a mini-gym and 
‘beach’ room. 
Communal 
space most 
notable in the 
adjacent outdoor 
courtyard, which 
provides steps 
for seating and 
shading by trees. 
2 permanent 
presentation  
areas provided. 
Southern one 
doubles as 
storage space 
for unused 
furniture while 
not in use. 
Indoor golf space 
can be converted 
to large events 
space. 
The ground 
fl oor provides 
two rentable 
presentation 
areas, and the 
upper fl oor open-
plan communal 
area can provide 
a more informal 
address area. 
Presentation 
room on south-
west corner of 
the offi ce, with 
projector and 
seats provided. 
Large meeting 
space mentioned 
above used too. 
Large address 
space with 
projector 
provided on 
western side 
of business 
complex. Much 
more frequently 
used than other 
spaces. 
Indoor golf 
putting green 
advertised to let 
workers take a 
break. Area also 
acts as sound 
buffer to more 
private areas. 
More informal 
furniture 
provided at 
south-west 
corner of upper 
fl oor, but in 
general not 
much ‘relax’ 
furniture & space 
provided. 
Relax spaces 
designed within 
internal creative 
competition - 
spaces designed 
and decorated 
by entrepreneurs 
themselves adds 
to ownership of 
the space. 
Visitors could 
‘relax’ in 
the outdoor 
courtyard. May 
be unpleasant 
during cold or 
rainy season. No 
interior informal/
relax space 
provided for. 
Hot-desks at 
south-west 
corner buffered 
from noise in 
communal areas 
by separating 
printing area and 
indoor golf area. 
The southern 
section of 
the upper 
fl oor provides 
hot-desks with 
storage cages 
integrated 
into furniture 
structure. 
Workspaces 
provided linearly 
on either side of 
the communal 
spaces, adjacent 
to windows that 
admit light and 
air. Desks made 
from recycled 
brick palettes. 
Northern wall in 
business centre 
offers desks 
and monitors 
for users, 
but dark and 
meagre provided 
amenities. 
Large coffee 
bar central 
to communal 
space, ample 
eating tables 
provided. 
Small kitchen 
station provided 
at south-west 
area of the upper 
fl oor. Workers 
can eat at their 
desks, or in the 
break-away 
areas. 
Kitchen and 
eating area 
located in north-
facing meeting 
rooms. Friday 
afternoon drinks 
held here, with 
an account 
of the week’s 
successes. 
Tuck-shop 
provided 
in outdoor 
courtyard, 
which services 
library and 
adjacent offi ces. 
No interior 
kitchenette 
available. 
Western wall 
of golf green 
decorated with 
inspirational 
quotes. 
Inspirational 
articles and 
quotes placed on 
the so-purposed 
noticeboard 
adjacent to the 
walkway on the 
upper fl oor. 
Inspiration for 
creativity and 
perseverance 
cover reception 
area. Colourful 
co-working 
guidelines and 
inspiration line 
internal free 
walls. 
No inspirational 
or creative 
material 
apparent. Space 
is fairly dull, dark 
and depressing. 
O P E N  O F F I C E S  -  S PAT I A L  C O M PA R I S O N FIG 271  - OPEN OFFICE MATRIX 
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O F F I C E
From the studies made on the previous 
page, it is clear that a more integrated open 
office fabric is favourable; to allow lower 
overheads by sharing amenities, and to 
foster creative and stimulating environments 
by the juxtaposition of various types of 
workers in one area. 
The earlier analysed study by Wolff 
Architects (see page) also indicate that the 
most important  spaces to foster exchange 
and creativity happen not at the desk, but 
at social gathering spaces; such as at the 
tea station and the lunch-table. Robertson 
92014) shows that social fabric is crucial for 
both team and personal productivity and 
““underpins a vital sense of engagement 
with the job, team and organisation.”
The next generation of workspaces, could 
perhaps be a blend of both the social and 
individual space. What if an office looked 
more like a long dinner table, where different 
people could be linked into one body, 
linked by one line of space? This could 
foster closer relationships than just a hub 
of separate open plan desks, and allows 
a code for transaction over the distance of 
the table. A person is thus separated in their 
allocated separate space, but linked in a line 
of connected repetitive space. 
+
+
FIG 272
CUBICLE SPACE 
FIG 273
OPEN PLAN 
WORKING
FIG 274
LUNCH TABLES
FIG 275
MEETINGS OR 
PRESENTATION 
SPACES
FIG 276
NEW 
COLLABORATIVE 
HYBRID
DEVELOPING ACCESS IBLE F INANCIAL SPACEDEVELOPING ACCESS IBLE F INANCIAL SPACE
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I D E A  S U P E R M A R K E T
Like the experience of a bazaar fronting 
a street, with lines of shelves which sit 
perpendicular to the direction of the street, 
inviting people in, what if stock trade could 
be done similarly?  Why not, when other 
modes of transaction, like that of the street 
casino in Las Vegas borrows the same trick? 
(Scott Brown and Venturi 1976: 25). 
Could trade that is usually abstracted, like 
the case of venture capital listings on a 
stock market, be experienced like trade at 
an everyday supermarket? 
The spatial layout thus proposed is again, 
similar to the office type, a long line of 
tables, which form a sort of ‘street’ between 
them. An investor could therefore stroll past 
the proposed idea-makers, them presenting 
ideas and visions about their products or 
services, that a potential investor can then 
come and ‘put money on’. In this way, like 
casinos and retail outlets, highly abstract 
trade can exist, a simple experience of the 
everyday. 
FIG 279
DEPICTION OF 
SUPERMARKET 
AISLES
FIG 280
PROPOSAL OF 
TRADING FLOOR 
LIKE SUPERMARKET 
AISLES
FIG 277
NOLLI OF FREEMONT 
CASINO, LAS VEGAS
FIG 278
FREEMONT 
CASINO, LAS 
VEGAS
DEVELOPING ACCESS IBLE F INANCIAL SPACEDEVELOPING ACCESS IBLE F INANCIAL SPACE
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M I C R O - FA C TO RY
The upper floors of the Idea Bank, and 
adjacent buildings can supply spaces for 
production; as discussed early under the 
‘Learning from Louis Botha’ section (see 
page).
These spaces should offer small 
scale manufacture possibilities, with a 
conglomeration of multiple workers like the 
office type, in one space. The types of trades 
include woodwork, 3D printing, small-scale 
welding, and electric-circuit forging. This 
can become a ground on which prototypes 
for ideas can be tested and made, which in 
essence can be used as physical display 
objects at the Idea Market. 
Again, like the office or supermarket, what 
if space could be organised in a linear 
conglomeration, where different trades 
could group along different segments of 
the long table, inevitably linked, but still 
structured and organised? 
+
+
FIG 281
OPEN-PLAN LAP-
TOP AREAS
FIG 282
OPEN PLAN STUDIO 
FIG 283
OCCASIONAL 
MEETING SPOT (FOR 
CLIENTS) 
FIG 284
NEW PROPOSAL: 
CONTINUOUS STRIP 
WORKSPACE 
DEVELOPING ACCESS IBLE F INANCIAL SPACEDEVELOPING ACCESS IBLE F INANCIAL SPACE
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M E E T I N G 
Having discussed a proposition for linear 
joined, but structured space in the office, 
supermarket and micro-factory sections, 
certain functions would require the address 
of a lot of people at the same time; obviously 
not as convenient by the effective long length 
of proposed tables. For these functions, 
such as group meetings, business literacy 
lessons, and large scale idea presentations; 
a large auditorium is proposed, as well as 
a few break-away meeting rooms. These 
would likely be used more seldomly, and 
should thus be accessible to outside parties 
for out-hire. 
TED TALKS
The auditorium, in addition ,could serve 
as a sort of ‘Ted Talk’ venue, where 
weekly or monthly, ideas are presented or 
brainstormed at this locality. 
STOKVEL
The meeting spaces should also cater for 
stokvel meetings, in which groups from 
the outside community can pool together 
their money, and decide to invest in certain 
presented ideas in the Idea Market, should 
they wish to. This would offer avenues of 
investing one’s savings alternate to informal 
or formal banking schemes, which effectively 
will improve the standard of living for other 
members in the community. 
FIG 286
LARGE PUBLIC 
ADRDRESS SPACEFIG 285
TED-TALK 
PRESENTATION AREA 
FOR +/- 200 PEOPLE
FIG 287
OCCASIONAL 
FORMAL MEETING 
SPOT (FOR CLIENTS) 
DEVELOPING ACCESS IBLE F INANCIAL SPACEDEVELOPING ACCESS IBLE F INANCIAL SPACE
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D E S I G N  D E V E L O P M E N T 
FIG 288
STUDENT ON HIS 
WAY TO COLLEGE; 
WATT STREET, 
WYNBERG. 
CHAPTER NAME CHAPTER NAME 
191
265
190
265
a
FIG 290  ARCO DI COSTANTINO
A triumphal arch is placed on the site as a symbol of entry and exit, of arrival and ‘keeping out’. It is a ceremony to pass through it, and a landmark to look onto it. 
b
FIG 291  PIERCED CIRCLE
The fi nancial institution can be seen as a band of radiating concentric circles. A puncture to this system is proposed; a sort of loophole to short-circuit the protected ev-
er-powerful domain of the Corporation. 
c
FIG 292  SHARD
The site could become an illusory mirage on the horizon of Alex and Sandton, something that looks like its there, and then its not. A sort of tease as a honesty to its real 
alternative capitalist reasonings. 
d
FIG 293  L AYER
Layers typically depict complexity and usually allude to obscurity. What if the layer is turn on its side and becomes a structure fore transparency? A notion for pattern and 
rationality and understandability?
e
FIG 294 LOOPHOLE + SHARD
The building appears to be seductive and fl ashy, but actually contains within itself a side-bag of seriousness and subversion? The image of subversion hides the biggest 
subversion of all. 
Having explored the fantastical internal spaces and ostentatious façades they wrap themselves in; especially piqued in the case of a casino; 
various spatial arrangements are tested, with a search of a dialogue of threshold (skin) and hierarchy to a fantastical internal space. 
The idea was that the mad space of casinos or a trading floor could be re-scripted to perform a different function in reality; that of rerouteing those 
would are usually walled out of these spaces. 
E A R LY  S PAT I A L  E X P E R I M E N T S  -  S TA G E  1
FIG 289 a -d  INTERNAL / EXTERNAL  & SKIN 
To experiment with the spatial dialogue between internal and external, a plaster mix is 
cast between a formwork created between plastic cups and a plastic sheet. The material, 
running out to its edges, solidifi es in a fl aky, organic edge. The structure of the removed 
formwork creates a cognizance for its presence, even though it is not there. The void 
thus paradoxically creates structure, and the solid expends a loosened at its fringe. This 
is not unlike a casino; for even the Bank of England or example, which is defi ned my its 
conglomeration of internal hollows, rather than its hard edges.  
FIG 289 a
FIG 289 b
FIG 289 c
FIG 289 d
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S TA G E  2 . 1  -  F I R S T  P R O P O S A L
FIG 296 : PUNCTURE: CONCEPT SKETCH
A thoroughfare to puncture the concentric layers of 
interior space in the fi nancial institution. 
FIG 297: 
PUNCTURE: CONCEPT SKETCH
A thoroughfare to puncture the concentric layers of 
interior space in the fi nancial institution. 
FIG 298 FIRST PROPOSAL: 3D
Before the Idea Bank was proposed, an 
Idea Casino preceded it; intended to be 
a place where the fund’s from high-
rollers could be re-routed toward social 
services; and simultaneously people 
who cannot afford to play, could play 
with fake chips; to experience the game, 
but not risk losses in the game. 
FIG 299  FIRST PROPOSAL: SECTION
Since certain transactional spaces like a 
casino usually are interior, a proposition 
is developed where this trade-space is 
buried, with provision of urban space on 
its roof-surface. 
PROBLEMS: 
• The casino can be viewed as 
somewhat in-congruent to a 
community-benefi cial cause
• Splitting those who have enough 
money to play and those who do 
not would be a diffi cult quality to 
ascertain upon a visors entry to the 
building. 
• Could the same aims be solved in a 
different typology, perhaps a stock-
trading fl oor, which supports local 
entrepreneurship? That way, capital 
from investors fi nds a loophole into 
the areas it is most needed. 
• In addition, the sunken proposed 
architecture does little to suggest 
a new scale possible for the area, 
earmarked as a major economic 
node and transport interchange. 
The building could also benefi t from 
a facade; depicting meaning in its 
skin and attracting both visitors from 
Alexandra and Sandton. 
FIG 300a-c  NEXT STAGE
• The move of the 
fantastical interior trade 
space, now possibly a trade 
fl oor, emerges from the ground. 
• The trade space should be an 
area which is experiential and 
attracts heterotopic qualities; 
allowing it to foster its own rules 
and new social connections 
within it. 
• 3 ways in which solid and void 
can deal with this strange interior 
trade mass are explored. 
FIG 295: IN-BETWEEN / GREYSPACE
An institution that exists within and is comprised of 
thresholds
DESIGN DEVELOPMENTDES IGN DEVELOPMENT
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S TA G E  2 . 2  -  E A R LY  U R BA N  E X P L O R AT I O N S
FIG 301. A
URBAN CARPET & INSERTION OF GREAT 
WALK AS A PEDESTRIAN WALKWAY 
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FIG 301. A FIG 301. B FIG 301. C
FIG 301. D FIG 301. E
FIG 301. F
FIG 301. G
FIG 301. H
FIG 301. I
FIRST DRAFT FOR ALEXANDRA TRANSPORT NODE 2013 (CITY OF JOHANNESBURG) 
The fi rst draft published in December of 2013 indicated that the area around Rautenbach Square (Where Louis 
Botha and Watt Street Intersect) was designated for a Rea Vaya stop and turn-around point; since the next leg 
to Sandton would only be made in a few years. Thus, a new urban scheme was created for the purpose of this 
thesis, as a sort of future context. This included a re-script of part of Watt Street to a pedestrian-only walkway, 
with cars and taxis re-routed to new secondary roads which link more conveniently to Pan Africa Mall and remove 
the need of extremely long and confusing one-way vehicle amps that are currently in existence. The site would 
then be settles by new structures, as tested in Fig 301 A to 301 E. The Idea Exchange would take up one of the 
arrangements tested in Fig 301F-I; I being settled as the most appropriate; since detachment issues that exist in 
Fig 301f & fi g 301H would be problematic. The proposed building would have a prominent street frontage to the 
Great Walk, and would be compact and legible and not over-dominating in its nature; to allow other buildings to 
have opportunity to have portions of their facade facing the highly traffi cked Great Walk. 
FIRST DRAFT FOR ALEXANDRA TRANSPORT NODE 2013 (CITY OF JOHANNESBURG) 
However, a second draft of the Rea Vaya Alexandra Station was published later in 2014 that indicates the site 
as earmarkerd for a large bus terminal; which was decided as an added advantage to the success of the Idea 
Exchange, since it would permit more accessibility to it, and a public walkway from the higher Great Walk down to 
the bus station could be inserted into the building itself, further making it ‘leaky’. this design consideration is shown 
from stage 5-6. 
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S TA G E  3  - TOWA R D  A  S E C O N D  P R O P O S A L 
 SIDE DISCOVERY: EXISTING BANK SPACES ARE BEING HALVED 
Due to the replacement of sales consultant suites to  an over-the-
counter experience (requiring less space) and due to queue number 
slips instead of having to actually stand in queues, bank space can be 
reduced to half its size, the remaining half which can then be sublet let 
to pay for new furniture and revamps. 
Design response: cut the existing site coverage area in half, also 
assisting to create a taller, scaled up building rather than a fl at wide 
one/ 
FIG 302
POROSITY
Different types of 
methods to make 
the new Idea 
Bank mass more 
porous are studied. 
In C, the smaller 
constituents of 
space used also 
offer a scale-down 
in mass; making it 
more relatable to a 
human scale. That 
way, capital from 
investors fi nds a 
loophole into the 
areas it is most 
needed. 
FIG 304: 
CROSS SECTION 
PROGRAMME 
ALLOCATION 
Creative and 
productive 
spaces 
positioned 
ever idea bank 
fl oor. That way, 
capital from 
investors fi nds a 
loophole into the 
areas it is most 
needed. 
FIG 303
INSERTION OF 
PUBLIC
In section, a public 
fl oor is inserted 
that fl ows directly 
off the Great Walk 
(Watt Street), with 
a sloping ground 
or staircase down 
to the transport 
interchange below. 
Pedestrians can 
thereby activate 
the space over 
which the Idea 
Bank is juxtaposed, 
on a short-cut 
decent to the bust-
terminal. A similar 
incision is made on 
plan, so as to allow 
light to the public 
walkway below. 
PUBLIC FLOOR
INCISION NORTH-TO SOUTH
A
B
C
D
S TA G E  4
DESIGN DEVELOPMENTDES IGN DEVELOPMENT
FIG 301.j
FLOOR PLAN 
OF A BANK AT 
A PROMINENT 
TRANSPORT 
INTERCHANGE 
IN  JHB CBD 
(Details 
withdrawn due 
to sensitive 
nature of plan 
information)  
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1
Curved mid-void 
space, to reduce 
dark corners and 
maximise winter 
insolation.
Tilted upper ground 
surface to drain rain 
away from adjoining 
pedestrian walkway. 
FIG 305.a: 
Plan
FIG 306a: Plan FIG 307a: Plan
FIG 305b
Side 
Elevation
FIG306b: 
Side 
Elevation
FIG 307b
Side 
Elevation
FIG 305c
North Elevation
FIG 306c
North Elevation
FIG 307c
North Elevation
FIG 305d
Axo View from 
South West
FIG 306d
iew from Axo V
South West
FIG 307d
Axo View from 
South West
2
Main idea Bank 
lift shaft inserted 
as optical point at 
northern edge of 
building. Creates 
movement axis 
on ground fl oor, 
but hinders some 
insolation. 
3
Slits cut into surface 
of interior void space 
to reduce scale 
of compositional 
parts in the interior 
to make it more 
relatable to the 
visitor. . 
S TA G E  5  -  S C A L E  A N D  L I G H T  -  T E S T S 
Plan FIG 309a: Plan FIG 310a. Plan
FIG 308b: Side 
Elevation
FIG 309b: Side 
Elevation
FIG 310b. Side 
Elevation
FIG 308c North 
Elevation
FIG 309c: North 
Elevation
FIG 311cNorth 
Elevation
FIG 308d Axo 
View from 
South West
FIG 309d: Axo 
View from 
South West
FIG 312.d Axo 
View from 
South West
4
Backtrack - explode 
the entire assembly 
to reduce scale 
from one or two 
large masses to an 
assembly of many. 
Envelope becomes 
ineffi cient though, 
and spaces less 
fl exible for change. 
5
As in 3, slits are 
placed on the 
exterior facade too - 
perhaps they could 
permit deeper level 
natural ventilation 
in addition to 
appearing smaller 
scaled. l
6
Regressive test - 
what if the slits in 
3 and 5 become 
spatial entities in 
themselves, that 
could divide a shed 
of space into smaller 
almost parallel 
segments? 
DESIGN DEVELOPMENTDES IGN DEVELOPMENT
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S TA G E  6  -  D E TA I L  A R R A N G E M E N T S
FIG 317 a & b 
MIRROR MODEL 
Transverse fi nds are 
inserted as ‘hollow 
elements’ to break down 
the scale of the eastern 
facade, to prevent eastern 
insolation gain, and to 
provide steel service 
cages to divided spaces 
that adjoin the idea 
market. Finds a loophole 
into the areas it is most 
needed. 
FIG 319 
UPPER GROUND FLOOR 
PLAN DIAGRAM
The services on the west 
wing line a prominent 
public facade, wasteful 
of potentially vibrant and 
active edges. 
FIG 320
ALEXANDRA 
SHACK-
DWELLING 
COURTYARD
Can we introduce 
an arrangement 
similar to that 
of an typical 
Alexandra 
backyard, 
where small 
networks and 
interrelationships 
are fostered?
FIG 322
POROUS COURTYARD 
The upper ground fl oor plan thus attains a sense 
of porosity, and enclosure simultaneously, allowing 
integration with exterior fabric, but allowing the 
space to be experience as a separate network of 
interrelation spaces within. 
FIG 321
SERVICES RELOCATE 
This is furtherest from the public 
route through the building, which 
contains a staircase down to the 
Rea Vaya transport interchange in 
its centre. 
FIG 318 a & b
ACETATE MODEL
Inserted ‘worm’’ that 
is formed between 
the bulk of the two 
adjoining wings is 
shown here as  a 
solid. What if this could 
house the Idea Bank, 
rather, freeing up the 
upper ground fl oor in 
part for more trade 
opportunity? 
FIG316  AXONOMETRIC 
FIG315 TOP VIEW
FIG 314 
VIEW OF EASTERN ELEVATION 
(FACING LOUIS BOTHA) 
FIG 313:  NORTH ELEVATION
DESIGN DEVELOPMENTDES IGN DEVELOPMENT
LEFT FIG .53  
COUR BETAVE, 1791, 
PARIS
Learning from the 
cloister type, which 
seems to have been 
a resilient typology 
in the regard of 
perosn to person 
stock and merchant 
trading. 
CHAPTER NAME CHAPTER NAME 
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F I N A L  D E S I G N
FIG. 323
STREET IN ALEXANDRA
As visitor, I feel lost, but to Alexandra residents, street means knowing everyone’s name, it means a place where kids can play soccer between 
house and house. What if a bank could feel more like an Alexandra Street, rather than Wall Street? 
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BUILDING DIAGRAM
SECTION DIAGRAMS
PLAN DIAGRAMS
1 2 3 4
BUILDING DIAGRAMS
FIG. 324
COMPOSITIONAL PROCESS
1. Structure -  free 
usable grid
2. Services
3. Insertion of Idea 
Market
4. Idea Market as void
5. Cross-cuts : for 
insertion of light 
and services down 
across all fl oors
6. Cross-cuts as voids 
- break scale of 
facades.
7. Service Walls 
inserted
8. Final Composition
5 6 7 8
206
265
BUILDING DIAGRAMS
B U I L D I N G
D I A G R A M  WAY- F I N D E R
FIG 325.
ENTRY AT UPPER GROUND
(GREAT WALK LEVEL)
SCALE 1:1000
c - Lift / Staircase
r - Retail
s - Service
i - Idea Bank Services
A -  Main pedestrian entry 
off the Great Walk 
B - Main pedestrian entry 
up from Rea Vaya Bus 
Interchange
C - Lift/Staircase entry from 
car-parking level / disabled 
access. 
The proposed building has been assembled in such away to attempt to accept the resiliencies 
and strengths of the capitalist construct; and to alter its weaknesses or dangers where 
possible. This is in the aim to create a more inclusionary architecture; and an architecture 
that fosters forward-thinking and cross-pollination rather than division or austerity. 
The fi rst principle regarded is that of adjacency or juxtaposition. The post-modern shopping 
centre and casino model promote sort of incestuousness, where they keep customers inside, 
and fi nding interest in other items not originally planned for. This principle is played upon 
with in the upper ground fl oor entry level, where everyday trade is juxtaposed with stock 
trade. Someone coming in to buy a Coke or a loaf of bread; thus is afforded the chance 
to glimpse abstract future investment trades in up-coming creative domains. High-quality, 
highly furnishes and serviced space sits adjacent to the everyday street; and thus adjacent 
everyday spaces can be afforded an upgraded access to architectural amenities. 
The second principle is that of porosity. Not usefully a quality of the capitalist construct, the 
hard edge usually allows management to enclose a space that can be altered for private 
imagination. However, in the rejection of this, the Idea Bank promotes multiple entry points 
and alternative routes, and afford the interior a sense for diversifi cation and self-ownership 
to a greater extent. 
FIG 326.
SECONDARY ENTRY - TO IDEA 
MARKET AND OFFICES.
SCALE 1:1000
c - Lift / Staircase
r - Retail
s - Service
i - Idea Bank Services
A -  Main pedestrian entry 
off the Great Walk 
B - Main pedestrian entry 
up from Rea Vaya Bus 
Interchange
C - Lift/Staircase entry from 
car-parking level / disabled 
access. 
FIG 327. 
PUBLIC TRANSPORT THOROUGHFARE
Wally is walking along the 
Great Walk and decides 
to take the short-cut down 
to the Rea Vaya station 
via the large staircase at B. On 
his route, he descends adjacent 
to the Idea Market, and can see 
today’s players, a bunch of techies 
proposing new smartphones. His 
wife is pushing his son in a pram, 
and takes the lift instead at C down 
to level 0. They both meet there. 
FIG 328.
‘IDEA BUY’ ROUTE
Robert heard about the 
smartphone pitch today at 
the Idea Bank on his app, 
and snaps the opportunity 
to diversify his portfolio in the 
up-and-coming sector. He rushes 
over Grayston in his 7 Series, 
parks it in the underground 
basement, pops up the lift to 
upper ground and follows the 
red colour markings ‘Idea Buy’ 
entrance foyer and lift. 
FIG 329.
‘IDEA MAKE’ ROUTE
Thabo has an appointment 
to meet an Idea Advisor 
today - his concept for 
door-to-door bread selling 
has been approved for further 
development. He arrives by a 
local Alex taxi, and walks over the 
Great Walk bridge and enters the 
Upper Ground Floor at A. He walks 
around the central staircase toward 
the ‘Idea Make’ foyer. He bumps 
into Robert at the lift. 
FIG 330. 
TED TALK / STOKVEL ROUTE
Sharon is studying 
chemical engineering 
and her latest project is 
a new product for water 
purifi cation, and today there 
is a forum at the Idea Bank about 
ideas around her topic. She takes 
the Rea Vaya up Louis Botha, 
arrives and climbs up the stairs 
to upper ground. She takes the 
same stairs up one additional 
fl ight to the auditorium level. 
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FIG 331
CIRCULATION 
DIAGRAM - 
AXONOMETRIC
SCALE 1:1000
Illustrates the 
integration 
of multiple 
transport and 
pedestrian 
systems; which 
make the sitting 
of the Idea Bank 
as a highly 
accessible 
point, with less 
strain on the 
environment. 
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BUILDING DIAGRAMS
FIG 332 
CIRCULATION 
DIAGRAM - LONG 
SECTION
SCALE 1:1000
The upper ground 
fl oor is very porous, 
and provides large 
entrances from the 
Great Walk, from the 
Rea Vaya attention 
below (available 
by staircase at B 
or by southern lifts. 
Southern lift shafs 
at C also permit 
access to the below-
grade car park. A 
visitor want to enter 
the Idea Make or 
Idea Buy sections 
would therefore 
make their way to 
the upper ground 
fl oor, and then 
take the separate 
staircase or lifts on 
the northern part of 
the plan. 
FIG 333.
CIRCULATION 
DIAGRAM - UPPER 
GROUND FLOOR 
PLAN
SCALE 1:1000
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BUILDING DIAGRAMS
FIG 334.  SPATIAL HIERARCHY 
SCALE 1:1000
FIG 335. IDEA PROCESS HIERARCHY - Section
SCALE 1:1000
FIG 336. IDEA PROCESS HIERARCHY - Plan
SCALE 1:1000
Illustrates the vertical progression of hierarchy through the section; 
but simultaneously shows the juxtaposition of 4 and 1 on Upper 
Ground Level. This allows a visual dialogue between two usually 
widely separated systems. 
The building focusses initially and primarily on fostering physical and 
abstract access into the worlds of creativity and venture capital. This 
is to promote the submission and incremental improvement of ideas, 
which then are approved at B, developed at C and presented and 
ideally funded at D. The ‘success’ space of D sandwiches A, to further 
improve the creative and fi nancial ambitions at A. 
BUILDING DIAGRAMS
FIG 337. PROGRAMME DIAGRAMME - SECTION
SCALE 1:1000
FIG 338 PUBLIC AND PRIVATE DIAGRAM - SECTION
SCALE 1:1000
FIG 339. PUBLIC AND PRIVATE DIAGRAM - PLAN
SCALE 1:1000
Very Public (Street)
Fairly Pubic - Sheltered Space which is never locked off
Semi - Public - access by anyone, locked when not in use
Semi - Private - open-plan offi ces and studios for use by those 
who have an agreement with management. 
Progressing northwards from the south edge which attaches 
itself to the Great Walk, this building becomes less public. This 
allows for most retail and liberal pedestrian activity to happen 
near main street adding to its vibrancy; while more corporate 
environments or vulnerable services are available on right at the 
northern edge of the Idea Bank on Upper Ground Floor.
213
265
212
265
BUILDING DIAGRAMS
1. (FIG 340:)
A grid is defi ned to allow for Rea Vaya passing and 
parking lanes, as well as to agree with an effi icient-as-
possible car park beneath.
2. (FIG 341:)
A secondary grid is proposed for the building above 
the plinth adjacent to the Great Walk (also the roof to 
the bus terminal below) . A Square grid is proposed 
to permit smaller permutations of retail and market 
arrangements. 
3. (FIG 342:)
STRUCTURAL DIAGRAMS - shown at second ! oor level. 
BUILDING DIAGRAMS
4. (FIG 343:)
Slices are cut through the fl oor surface, intermittently 
between beam-lines. The slices are introduced to 
allow light down through the building, but are not fully 
cut through the structure, as to allow the structure to 
resume a different use at a later stage n its life more 
fl exibly. 
LEFT: FIG 346
RETAIL TYPES DIAGRAM - 
UPPER GROUND FLOOR
The overall selected scheme promotes 
a time-based/rental trade, to prevent the 
domination of single-type chain stores 
in the area. Thus a focus on mobile 
ownership is proposed. The decision 
as to what type of business may take 
up space in the precinct would be 
defi ned by a management committee 
elected democratically by residents and 
stakeholders in the area. 
The proposed architectural assembly of 
retail along the Great Walk and within the 
Idea Bank provides the following systems 
to improve diversifi ed access to trade 
opportunity, and diversifi ed consumables 
for potential clients:
1. The space has been segmented into 
scaled-down small shop fronts. This allows 
for street-frontage differentiation and 
access to lower rentals. 
2. Every 20m or so, the street front 
provides a small nook for overnight storage 
for informal traders. 
3. Within the idea Bank, each retail 
segment is provided with its own ‘service 
wall’ equipped with access to water, 
electricity, and internet. 
4. Retail spaces are grouped to face each-
other where possible, to provide continuity 
and interdependence of different entity. 
ABOVE:
FIG 347 SERVICE PLAN 
Diagram indicating proposed service-walls, 
intended to provide studios, offi ces, market and 
retail alike with individual access to electricity, 
water, internet and air-handling points. 
5. (FIG 344:)
The central  highlighted area along the plan remains 
fairly dark. This area is proposed as the upper Idea 
market - artifi cially lit and ventilated, to create within it a 
world of fantastical architectural experience. 
6. (FIG 345)
The inserted Idea Market subtracts from the sub-
structure, to allow the building to be divided in 3 parts. 
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FIG: 348  INTERNAL PERSPECTIVE OF IDEA MARKET
217
265
216
265
FIG 349: APPROACH FROM ALEXANDRA TOWARDS IDEA BANK
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FIG 350: PERSPECTIVE AT ENTRANCE TO IDEA BANK
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FIG 351
SITE PLAN 
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LEFT: FIG 354 
LEVEL -1 BASEMENT LEVEL 
(PARKING)
• Rea Vaya Park and Ride
• Off-street parking for 
buildings on upper 
ground level (Level 3)
• Vertical Access to various 
points on upper ground 
fl oor level 3)
• 
ABOVE FIG 352  
LEVEL 0: LOWER GROUND FLOOR PLAN
Rea Vaya Terminus and Public Level  
LEFT: FIG 353 UPPER FLOOR PLAN (GREAT WALK LEVEL) - GREATER EXTENTS 
• Public Staircase that connects Great Walk to Rea Vaya Terminal Below 
• Provision for integrated informal and formal street fronts along Great 
Walk 
• Provision of Prototype Retail Outlets on this Level of Idea Bank
• Restaurant in Idea Bank
• Idea Bank Entrance
• 
F INAL DES IGNFINAL DES IGN
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FIG 354 
LEVEL 3:
BUS LEVEL/
LOWER GROUND FLOOR PLAN
Administrative functions for the Rea 
Vaya terminal are provided here, 
as well as an Idea Dropbox, where 
commuters passing through can make 
an application for smart projects they 
would like to have showcased and 
funded at the Idea Bank. 
FIG 355
LEVEL 2:
LOWER FLOOR 
IDEA MARKET
This area of the idea market is used 
for everyday entrepreneurship projects 
by residents from Alexandra. People 
travelling down the public route to the 
Rea Vaya, or passing on the street 
from Louis Botha, would be able to 
see these activities; fellow members of 
the community gaining access to new 
venture capital streams. 
FIG 356 
LEVEL 3:
UPPER GROUND 
FLOOR PLAN
This fl oor provides 
retail activity; 
whereby people who 
have successfully 
funded projects can 
put their items up for 
sale, actually testing 
the market, for a 
month. 
This fl oor also 
grants access to the 
vertical circulation 
which admits an 
investor or idea-
maker to the Idea 
Bank internal 
spaces. 
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FIG 357
LEVEL4: 
GATHERING LEVEL/
FIRST FLOOR PLAN
.
FIG 358
LEVEL5:
IDEA DEVELOPMENT 
.
FIG 359 
LEVEL 6:
MICRO-FACTORY: 
IDEA PRODUCTION
.
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FIG 361 SECTION B
IDEA TRADING 
FLOOR
IDEA TRADING FLOOR
Rea Vaya Bus Interchange
Micro Factories Micro Factories
Idea Development Idea Development
Public Gathering Level
Louis Botha Avenue
Park and Ride
Idea Prototype Pop-Up shops
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FIG 360 SECTION A
IDEA TRADING FLOOR
IDEA TRADING FLOOR
Rea Vaya Bus Interchange
Great Walk
Retail
Retail
Light Industry Auditorium
Lobby and Retail Space
Public WC
Public Stair-
case to Rea 
vaya
FIG 362 
EAST ELEVATION
Cut along Louis 
Botha Avenue
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FIG 363: 
SOUTH ELEVATION
FIG 364: 
WEST ELEVATION
FIG 365: 
NORTH ELEVATION
F INAL DES IGNFINAL DES IGN
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TECHNICAL DES IGN TECHNICAL DES IGN 
T E C H N O L O G I C A L
E X P L O R AT I O N : 
I N T E R N A L  FA C A D E
The detail shown alongside indicates an interior perimeter section of 
the trading floor spaces which puncture all floors vertically, to create a 
cavern-like vertical volume north-to-south through the building. This 
internal canyon has a multitude of intended architectural functions; 
and tectonically to these functions. Conceptually, the building 
essentially inverts the traditional twenty-first century glazed-exterior 
bank building, and provides for ‘flashiness’ and voyeurism rather 
from the inside, where people are actually traversing the space. 
Firstly, corresponding to the awareness of the speed of capital, and 
its subsequent demands on its financial spaces; this structure is 
designed in such a way to be light-weight, and quick to assemble. 
Its main mullion structure is hung off steel beams which are fixed to 
the building’s internal columns. It is intended that the trading floor 
can exist as a preceding market space, which can exist enclosed 
and partly protected from the elements, not reliant on the rest of 
the building; which can be occupied and developed in a following 
phase.
Once the office and micro-factories occupy the floors adjacent to 
the trading-floor canyon, the canyon serves as a sort of ‘street’, 
which divides the east and west wings, but also offers visual and 
circulatory relationship between these sides. Various openings in the 
skin of the canyon permit people who are taking a break from their 
workspace to look down into the mad inner workings of the trading 
floor below. Tunnels also permit movement through this space to the 
the opposite wing. 
The lightweight structure of the canyon also makes for a more 
porous, less bulky suspension above and adjacent to the public 
upper ground floor level. In this way, commuters en route to the 
Rea Vaya terminal on Lowe Ground Level are permitted direct visual 
relationship to what is happening in these trade spaces, thereby 
affording abstract inclusion into such financial systems. 
Additionally, the internal canyon serves as a heat stack for all work 
and trade spaces, designed in such a way so as channel hot stale 
air up to the extracting whirly-bird in the structure’s roof. Each floor’s 
facade is scalloped inwards and upwards to achieve this airflow, 
also assisted by tilted ceiling panels. Cool air is brought in through 
openings in the building’s outer facade. 
FIG 366: 
DETAIL A 
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440mm wide Illovo Oldworld
precast concrete parapet
FFL +122.050
Level 6
Micro-factory
DPC
Window Sill Type One precast
concrete Oldworld concrete
Vicenza Major Oldworld
concrete sill
Window Sill Type Six precast
concrete Oldworld concrete
60mm ship-lapped
polystyrene insulation panel
galvanised steel wall tie
DPC
aluminum Wispeco
thermally-broken window
frames
double-glazed low-e glazing
DPC sheet
200x200mm mild steel angle
tap-welded to 200x100mm
mils steel edge beam
masonry wall with 10mm
plaster with white paint finish
lapped Derbigum torch-on
waterproofing
50x50mm screed chamfer
30mm screed topping
min 35mm screed topping to
min 1:100 falls to FBO
30mm screed topping
150mm thick precast
concrete Echo slab
120mm thick Think Pink
fibreglass insulation
12mm Thick Rhino
plasterboard suspended
ceiling supported on main
bearing galvanized channels
@ 600mm c/c; and with joints
between boards covered with
63mm wide wire mesh strips
and finished with one coat
3mm skim plaster steel
troweled to smooth surface:
all installed as per
manufacturer's specifications.
252x252 mild steel column
powder-coated black
bolt fixing of 200x100mm mils
steel beam to 252x252 mild
steel column, all
powder-coated black
10mm plaster to underside of
ceiling
10mm mild steel window box
powder-coated black
drip
TECHNICAL DES IGN 
T E C H N O L O G I C A L
E X P L O R AT I O N : 
E X T E R N A L  FA C A D E
As indicated at the previous technical study (Detail A), the architectural 
intention of the project indicates an inversion of the normative twenty-
first century glazed-exterior finance building. Rather, in this proposal, 
the exterior is left fairly solid, accentuating its porosities on upper 
ground floor level. 
This serves a two-fold function; firstly, to in the most part shield 
east and west facing façades from direct insolation; which would 
permit an excess of low-level penetrating sun heat in the morning 
and afternoon. Instead, especially on the western facade; the walls, 
comprising mainly of massive material absorb heat and act as 
thermal massing which can release heat in the early hours of the 
morning, helping to average out internal temperatures, especially in 
the winter months. 
The second function is that it allows a visual contrast to the trading 
canyon, which uses glazed and steel construction assemblies, which 
really only make an appearance on the north and south façades. 
In addition, the proposed construction method for the outer façades 
of the building also permit usage of existing building methodologies 
(as fairly similar brick and mortar types are used elsewhere 
prolifically in Johannesburg) allowing for the possibility of local 
labour involvement. 
As for the specifics of the building material itself, pre-cast concrete 
coping are indicated as an outer facade. This is to epitomise the 
exterior as ‘ornamental’ ad infinitum, with the use of an element that 
is often used as an ornamental detail in parapets and copings to 
walls. However, here, in a full wall-height use of it, the ornamentation 
becomes routine and rhythmic, allowing an interesting depth of 
shadow on the whole facade and not just its edges. The use of 
this material also has the added advantage of faster construction 
times due to its availability in large pre-cast elements; and low 
maintenance, as a concrete-fair-faced finish is specified. Ornament 
therefore becomes cheaper. 
FIG 366: 
DETAIL B
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T E C H N O L O G I C A L
E X P L O R AT I O N : 
I D E A  AT M
In order to break down the scale of the interaction of the bank to its 
users, and to create more convenient and more prolific entry point 
into this Idea Bank system, the Idea Bank ATM is proposed. These 
effectively are aimed at capturing people’s intellectual capital; 
ideas that may arise as solutions to difficulties of the quotidian, or 
as a product of conversation with friends and relatives. Someone 
ith an idea can thus submit their ideas at these points, which have 
computer interfaces that are connected to the internet. The idea is 
thus immediately uploaded into the Idea Bank cloud, where people 
all over the world can see the ideas, and show interest in them via 
social networks. This is the first step in processing an idea. 
Additionally, these ATM points also offer other smart, useful 
amenities to serve the community around them on a daily basis. 
The system therefore: 
Captures:
• Ideas/Intellectual Capital
• Rainfall
• Provides a cell-phone charge point (solar powered)
• Provides wifi-hot-spot
• bicycle rack
• trade point
• waiting or meeting point (minimum 4 seats provided) 
These points, placed at various pedestrian nodes in a community, 
also therefore encourage gatherings whereby discussion and 
exchange of ideas occurs; giving more importance and cognizance 
to the intellectual resurces a community may hold. 
FIG 366: 
LEFT: PERSPECTIVE 
OF IDEA ATM 
PROTOTYPE
galvanised steel
flash edging with
grey
Chromadek
powder-coating
photovoltaic
solar panel
100x50mm
rectangular
hollow capped
mild steel truss,
powder coated
white
galvanised steel
flashed gutter to
downpipe
110mm thick
masonry wall
with plaster finish
30mm white formica display
table on timber frame
100mm thick fair-face
concrete plinth
Ø400 x 450mm
high in-situ
concrete seats
cell-phone
charge point and
wifi hotspot
modem
Cranked
Chromadek roof
sheeting in dove
grey colour.
galvanised steel
flashed gutter to
downpipe
Ø60mm
galvanised steel
downpipe
rainfall water
collection tank
with tap
mild steel bike
rack, powder
coated black
mild steel bike
rack, powder
coated black
rainfall water
collection tank
with tap
galvanised steel
flashed gutter to
downpipe
Cranked
Chromadek roof
sheeting in dove
grey colour.
100x50mm
rectangular
hollow capped
mild steel truss,
powder coated
white
12mm nutec
plasterboard
with 3mm skim
plaster finish
100mm thick
fair-face concrete
plinth
100mm thick
fair-face concrete
plinth
Ø400 x 450mm
high in-situ
concrete seats
FIG 366: 
IDEA ATM - SIDE ELEVATION 1
FIG 366: 
IDEA ATM - SIDE ELEVATION 2
FIG 3 6: 
IDEA ATM - STREET-FACING ELEVATION
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T E C H N O L O G I C A L
E X P L O R AT I O N : 
I D E A  TA B L E
As discussed on pages 184 to 189, a 
proposal is made for a new kind of small 
scale transaction arrangement over a table , 
to provide on-on-one interaction. In this way, 
a person can directly engage with another, 
making connections and social networks 
which do not rely on highly sophisticated 
forms of financial transaction which usually 
take place over internet or algorithm based 
trades. 
In a very stripped down spatial arrangement, 
direct relationship is structured. As 
can be seen in Figures 370 and 371, a 
study thus been embarked on different 
arrangements  (at a small scale) at which 
transactions actually used to take place, 
historically. At the beginning of banking, 
merchants (Figure 370) would trade over 
tables in a court blended with merchants 
of other trades. This on-on-one market 
type of interaction is seen to  be gradually 
diminished with the issues of security; 
as can be seen in the case of the 1950s 
bank-teller type, which shows an insertion 
of a protective barrier between customer 
and bank-teller.  In the future technological 
climates, as shown on page 90, trade can 
take place at electronic sale points, which 
devoid the security problem of having cash 
on site. So, with future inventions, we could 
in essence actually return to simple face-to-
face interaction, without added militarization 
borders between entities. 
In the exploration shown on page 23 (in 
process), a generic table type which can 
accommodate for multitude of transactions 
(as shown on page 184 to 189)  is indicated. 
These can accommodate over-the-counter 
interactions of investor and inventor, of 
different workers interacting, of mentors 
and idea makers, and of retail and public 
interactions. The table becomes an 
equaliser for access to information across 
various forms of transaction. 
FIG 368
ABOVE LEFT: LONG SECTION THROUGH IDEA TRADING TABLE
ABOVE RIGHT: CROSS SECTION THROUGH IDEA TRADING TABLE
FIG 368
PLAN VIEW OF IDEA 
TRADE TABLE
FIG 370
PLAN VIEW OF 
MEDIEVAL TYPE OF 
MERCHANT TRADE
FIG 371
PLAN VIEW OF A 
TYPICAL BANK 
TELLER IN 1950S
lose stool
mountable
polyurethane
charcoal
tinted panel
galvanised
steel letter
table join-line
vertical mast connected to
ceiling to contain electrical
and ethernet cables
table surface created from re-cnstituted  and
planed brick palettes
plug and
ethernet
point
galvanised
steel inset
Private
Exchange
Bubble
table surface created from
30mm thick re-constituted
and planed brick palettes
Ø50mm galvanised steel
electricity and internet cable
mast
internet and electric cable
draped from outlet point in
ceiling boards
table number display
mounted on Ø150mm x 30mm
thick  MDF board
de- mountable polyurethane
charcoal tinted panel
Ø10mm mounting pin bolted
galvanised steel cable box
table surface created from
30mm thick re-constituted
and planed brick palettes
galvanised steel cable box
inset
table number display
mounted on Ø150mm x 30mm
thick  MDF board
Ø50mm galvanised steel
power and Internet mast
30mm plywood
stool top
15x15mm section mild
steel leg supports,
powder-coated
mild steel lateral support
powder-coated black
FIG 367
PERSPECTIVE OF 
IDEA TRADE TABLE 
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FIG 372
1:500 MODEL
FIG 373
1:500 MODEL:  
PERSPECTIVE 
FACING WEST
FIG 374
1:500 MODEL:
PERSPECTIVE 
FACING SOUTH-
WEST, OF REA VAYA 
BUS ENTRY
245
265
244
265
FIG 375
1:200 - VIEW FROM 
ABOVE
FIG 376
1:200 MODEL - TILT AXIS 
VIEW FROM SOUTH-WEST
FIG 377
1:200 MODEL - 
VIEW FACING 
WEST
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FIG .81A-C SORKIN’S PRE-REQUISITES FOR A THEMEPARK: Hand Drawing, De Villiers, S (2014).
FIG 82. BEERSHEEBA. Brannigan, C. (2006). Berseaba. Accessed at http://www.cittainvisibili.com/acquerelli/images/Bersabea_big.gif on 5 October 2014. 
FIG. 83: GOLDBLATT, D. (2001) MONTE CASINO FROM THE NORTH, FOURWAYS: Accessed at http://www.artnews.org/macba/?exi=10975&MACBA_Museu_d_
Art_Contemporani_de_Barcelona&Col_lecci_MACBA on 5 October 2014. 
FIG .84 & FIG 85: THE IMAGE OF CAPITAL: Hand Drawing, De Villiers, S (2014).
FIG .86 MAGIC AND CAPITAL: Hand Drawing, De Villiers, S (2014).
FIG .86 MAGIC AND CAPITAL: Photograph, Johannesburg, S. De Villiers (2014).
FIG. 87 MONTE CASINO, FOURWAYS CIRCULATION TO USE: Hand Drawing, after <http://theatreofdreams.madamezingara.com/madame-zingara-south-
africa-frequently-asked-questions.php> 
FIG. 88 MONTE CASINO, FOURWAYS, GEOMETRY: Hand Drawing, after <http://theatreofdreams.madamezingara.com/madame-zingara-south-africa-frequently-
asked-questions.php> 
FIG. 89 MONTE CASINO, BOUNDARIES: Hand Drawing, after <http://theatreofdreams.madamezingara.com/madame-zingara-south-africa-frequently-asked-
questions.php> 
FIG. 90 MONTE CASINO, REPETITIVE TO UNIQUE: Hand Drawing, after <http://theatreofdreams.madamezingara.com/madame-zingara-south-africa-frequently-
asked-questions.php> 
FIG. 91 MONTE CASINO, HIERARCHY: Hand Drawing, after <http://theatreofdreams.madamezingara.com/madame-zingara-south-africa-frequently-asked-
questions.php> 
FIG. 92 MONTE CASINO, SERVICE AND SERVICED: Hand Drawing, after <http://theatreofdreams.madamezingara.com/madame-zingara-south-africa-
frequently-asked-questions.php> 
FIG. 99, BANK OF ENGLAND, LONDON, CIRCULATION TO USE: Hand Drawing, after Pevsner, N. (1976) A History of Building Types. Princeton University Press: 
Princeton.p209
FIG. 100, BANK OF ENGLAND, LONDON, GEOMETRY: Hand Drawing, after Pevsner, N. (1976) A History of Building Types. Princeton University Press: Princeton.
p209
FIG.101, BANK OF ENGLAND, LONDON, BOUNDARIES: Hand Drawing, after Pevsner, N. (1976) A History of Building Types. Princeton University Press: 
Princeton.p209
FIG. 102, BANK OF ENGLAND, LONDON, REPETITIVE TO UNIQUE: Hand Drawing, after Pevsner, N. (1976) A History of Building Types. Princeton University 
Press: Princeton.p209
FIG. 103, BANK OF ENGLAND, LONDON, HIERARCHY: Hand Drawing, after Pevsner, N. (1976) A History of Building Types. Princeton University Press: Princeton.
p209
FIG 104, BANK OF ENGLAND, LONDON, SERVICE AND SERVICED: Hand Drawing, after Pevsner, N. (1976) A History of Building Types. Princeton University 
Press: Princeton.p209
FIG. 105. MANUFACTURER’S TRUST BUILDING, CIRCULATION TO USE: Hand Drawing, after <HTTP://WWW.GREATBUILDINGS.COM/BUILDINGS/
MANUFACTURERS_TRUST_CO.HTML>
FIG. 106. MANUFACTURER’S TRUST BUILDING, GEOMETRY: Hand Drawing, after <HTTP://WWW.GREATBUILDINGS.COM/BUILDINGS/MANUFACTURERS_
TRUST_CO.HTML>
FIG. 107. MANUFACTURER’S TRUST BUILDING, BOUNDARIES: Hand Drawing, after <HTTP://WWW.GREATBUILDINGS.COM/BUILDINGS/MANUFACTURERS_
TRUST_CO.HTML>
FIG. 108. MANUFACTURER’S TRUST BUILDING, REPETITIVE TO UNIQUE: Hand Drawing, after <HTTP://WWW.GREATBUILDINGS.COM/BUILDINGS/
MANUFACTURERS_TRUST_CO.HTML>
FIG. 109. MANUFACTURER’S TRUST BUILDING, HIERARCHY: Hand Drawing, after <HTTP://WWW.GREATBUILDINGS.COM/BUILDINGS/MANUFACTURERS_
TRUST_CO.HTML>
FIG. 110. MANUFACTURER’S TRUST BUILDING, SERVICE AND SERVICED: Hand Drawing, after <HTTP://WWW.GREATBUILDINGS.COM/BUILDINGS/
MANUFACTURERS_TRUST_CO.HTML>
FIG. 111. FRANKFURT STOCK EXCHANGE, CIRCULATION TO USE: Hand Drawing, De Villiers, S (2014).
FIG. 112. FRANKFURT STOCK EXCHANGE, GEOMETRY: Hand Drawing, De Villiers, S (2014).
FIG. 113. FRANKFURT STOCK EXCHANGE, BOUNDARIES: Hand Drawing, De Villiers, S (2014).
FIG. 114. FRANKFURT STOCK EXCHANGE, REPETITIVE TO UNIQUE: Hand Drawing, De Villiers, S (2014).
FIG. 115. FRANKFURT STOCK EXCHANGE, HIERARCHY: Hand Drawing, De Villiers, S (2014).
FIG. 116. FRANKFURT STOCK EXCHANGE, SERVICE AND SERVICED: Hand Drawing, De Villiers, S (2014).
FIG. 117 TEHRAN STOCK EXCHANGE CIRCULATION TO USE: Hand Drawing, after http://www.archdaily.com/261206/tehran-stock-exchange-competition-1st-
prize-alejandro-aravena-architects/
FIG. 118 TEHRAN STOCK EXCHANGE, GEOMETRY: Hand Drawing, after http://www.archdaily.com/261206/tehran-stock-exchange-competition-1st-prize-
alejandro-aravena-architects/
FIG. 119 TEHRAN STOCK EXCHANGE, BOUNDARIES Hand Drawing, after http://www.archdaily.com/261206/tehran-stock-exchange-competition-1st-prize-
alejandro-aravena-architects/
FIG. 120 TEHRAN STOCK EXCHANGE, REPETITIVE TO UNIQUE: Hand Drawing, after http://www.archdaily.com/261206/tehran-stock-exchange-competition-
1st-prize-alejandro-aravena-architects/
FIG. 121 TEHRAN STOCK EXCHANGE, HIERARCHY: Hand Drawing, after http://www.archdaily.com/261206/tehran-stock-exchange-competition-1st-prize-
alejandro-aravena-architects/
FIG. 122TEHRAN STOCK EXCHANGE, SERVICE AND SERVICED: Hand Drawing, after http://www.archdaily.com/261206/tehran-stock-exchange-competition-
1st-prize-alejandro-aravena-architects/
FIG. 123, GREEK AGORA, CIRCULATION TO USE: Hand Drawing, after HTTP://WWW.GREECEATHENSAEGEANINFO.COM/H-MAPS/GREEK-MAINLAND/MAP-
ATHENIAN-AGORA.HTM
FIG. 124, GREEK AGORA, GEOMETRY: Hand Drawing, after HTTP://WWW.GREECEATHENSAEGEANINFO.COM/H-MAPS/GREEK-MAINLAND/MAP-ATHENIAN-
AGORA.HTM
FIG. 125, GREEK AGORA, BOUNDARIES: Hand Drawing, after HTTP://WWW.GREECEATHENSAEGEANINFO.COM/H-MAPS/GREEK-MAINLAND/MAP-
ATHENIAN-AGORA.HTM
PG. 1 - FIG. 126, GREEK AGORA, REPETITIVE TO UNIQUE: Hand Drawing, after HTTP://WWW.GREECEATHENSAEGEANINFO.COM/H-MAPS/GREEK-
MAINLAND/MAP-ATHENIAN-AGORA.HTM
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FIG. 127, GREEK AGORA, HIERARCHY: Hand Drawing, after HTTP://WWW.GREECEATHENSAEGEANINFO.COM/H-MAPS/GREEK-MAINLAND/MAP-ATHENIAN-
AGORA.HTM
FIG. 128, GREEK AGORA, SERVICE AND SERVICED: Hand Drawing, aShoppINGP://WWW.GREECEATHENSAEGEANINFO.COM/H-MAPS/GREEK-MAINLAND/
MAP-ATHENIAN-AGORA.HTM
FIG. 129, SOUTHDALE SHOPPING CENTRE, CIRCULATION TO USE: Hand Drawing, after http://www.mallhistory.com/malls/page/12
FIG. 130, SOUTHDALE SHOPPING CENTRE, GEOMETRY: Hand Drawing, after http://www.mallhistory.com/malls/page/12
FIG. 131, SOUTHDALE SHOPPING CENTRE, BOUNDARIES: Hand Drawing, after http://www.mallhistory.com/malls/page/12
FIG. 132, SOUTHDALE SHOPPING CENTRE, REPETITIVE TO UNIQUE: Hand Drawing, after http://www.mallhistory.com/malls/page/12
FIG. 133, SOUTHDALE SHOPPING CENTRE, HIERARCHY : Hand Drawing, after http://www.mallhistory.com/malls/page/12
FIG. 134, SOUTHDALE SHOPPING CENTRE, SERVICE AND SERVICED: : Hand Drawing, after http://www.mallhistory.com/malls/page/12
FIG. 135, CRYSTAL PALACE, CIRCULATION TO USE: : Hand Drawing, after http://en.wikipedia.org/wiki/The_Crystal_Palace#mediaviewer/File:Crystal.Palace.
Paxton.Plan.jpg
FIG. 136, CRYSTAL PALACE, GEOMETRY: Hand Drawing, after http://en.wikipedia.org/wiki/The_Crystal_Palace#mediaviewer/File:Crystal.Palace.Paxton.Plan.
jpg
FIG. 137, CRYSTAL PALACE, BOUNDARIES: Hand Drawing, after http://en.wikipedia.org/wiki/The_Crystal_Palace#mediaviewer/File:Crystal.Palace.Paxton.Plan.
jpg
FIG. 138, CRYSTAL PALACE, REPETITIVE TO UNIQUE: Hand Drawing, after http://en.wikipedia.org/wiki/The_Crystal_Palace#mediaviewer/File:Crystal.Palace.
Paxton.Plan.jpg
FIG. 139, CRYSTAL PALACE, HIERARCHY: Hand Drawing, after http://en.wikipedia.org/wiki/The_Crystal_Palace#mediaviewer/File:Crystal.Palace.Paxton.Plan.
jpg
FIG. 140, CRYSTAL PALACE, SERVICE AND SERVICED: Hand Drawing, after http://en.wikipedia.org/wiki/The_Crystal_Palace#mediaviewer/File:Crystal.Palace.
Paxton.Plan.jpg
FIG. 141, RAND SHOW, JOHANNESBURG, CIRCULATION TO USE: Hand Drawing, after http://www.randshow.co.za/newsletters/Rand%20Show%202013%20
gets%20bling%20in%20its%20corner.html
FIG. 142, RAND SHOW, JOHANNESBURG, GEOMETRY: : Hand Drawing, after http://www.randshow.co.za/newsletters/Rand%20Show%202013%20gets%20
bling%20in%20its%20corner.html
FIG. 143, RAND SHOW, JOHANNESBURG, BOUNDARIES: : Hand Drawing, after http://www.randshow.co.za/newsletters/Rand%20Show%202013%20gets%20
bling%20in%20its%20corner.html
FIG. 144, RAND SHOW, JOHANNESBURG, REPETITIVE TO UNIQUE: : Hand Drawing, after http://www.randshow.co.za/newsletters/Rand%20Show%202013%20
gets%20bling%20in%20its%20corner.html
FIG. 145, RAND SHOW, JOHANNESBURG, HIERARCHY: : Hand Drawing, after http://www.randshow.co.za/newsletters/Rand%20Show%202013%20gets%20
bling%20in%20its%20corner.html
FIG. 146, RAND SHOW, JOHANNESBURG, SERVICE AND SERVICED: : Hand Drawing, after http://www.randshow.co.za/newsletters/Rand%20Show%20
2013%20gets%20bling%20in%20its%20corner.html
FIG .147.  GOLDRUSH; PREVIOUSLY STANDARD BANK NORTHCLIFF: Photograph, Johannesburg, De Villiers, S (2014)
FIG .148 ‘SUCCESS TASTES BETTER SHARED’. Digitally Edited Photograph, Johannesburg, De Villiers, S (2014)
FIG .149 GRAMEEN OFFICIAL COLLECTING BUSINESS BOOKS OF LOANERS: Photograph, Bangladesh. Unknown author (2012) Accessed at http://
econdevelopment.tumblr.com/page/2 on 10 October 2014. 
FIG .150 GRAMEEN VILLAGE STRUCTURES: Hand drawing, after <http://www.reboundfortomorrow.org/grameenbankinternship.htm>
FIG .151 VIEW OF MAJESTY WHOLESALE FIRST FLOOR BALCONY ONTO JEPPE STREET: Photograph Taitz. L. (2011) Hanging Out on Jeppe Street. Accessed 
at http://todoinjoburg.co.za/wp-content/uploads/2011/08/IMG_2932.jpg on 10 October 2014. 
FIG .152 COLLAGE OF MAJESTY WHOLESALE Malcomess & Kreutfeldt. (2013) Not No Place. Fanele: Auckland Par. p15. 
FIG .153 ITHACA HOUR BILLS  PLACED IN A  TILL NEXT TO DOLLARS. Photograph. Ithaca, Young, R. (2008) 
FIG .154  POINT-OF-SALE BIOMETRIC BANKING: Unknown author 920140In the Fast Lane. IFC : Johannesburg. p1. 
FIG .155 EXAMPLE OF KICKSTARTER INTERFACE: Refold, 2014. Refolds’s Portable Cardboard Standing Desk. Accessed at http//:kicksarter.com/
projects/1896946361/refold- portable-cardboard-standing- portable-cardboard-standing- desk?ref=discovery on 20 October 2014 
FIG 156 CRONICA, E. 1970. THE LIVING ROOM: Cronica, E. 1970.The Living Room. Accessed at http://www.march.es/arte/palma/coleccion/artistas/equipo-
cronica.aspx?l=2 on 5 October 2014. 
FIG .157 MIRÓ, J. 1976. TELE CREMADA 1: Accessed at http://www.wikiart.org/es/joan-miro/not_detected_227955 on 10 October 2014. 
FIG .158 KMC HEADQUARTERS FAÇADE: RMA Architects, Unknown Date. KMC Corporate Office. Accessed at http://rmaarchitects.com/architecture/kmc-
corporate-office/ on 10 October 2014. 
FIG .159 KMC HEADQUARTERS FAÇADE: RMA Architects, Unknown Date. KMC Corporate Office. Accessed at http://rmaarchitects.com/architecture/kmc-
corporate-office/ on 10 October 2014. 
FIG .161 MARKET VIEW: Wolff Architects, 2013. Project Awards 2013. In Architecture SA. January February 2014. Picasso Headline: Cape Town.p24.
FIG .162 INTERIOIR VIEW OF SHEDS: Wolff Architects, Unknown Date. Accessed at http://www.wolffarchitects.co.za/projects/all/watershed/ on 1 September 
2014.
FIG .163.GROUND FLOOR PLAN: Wolff Architects, Unknown Date. Accessed at http://www.wolffarchitects.co.za/projects/all/watershed/ on 1 September 2014.
FIG .164 FIRST FLOOR PLAN; Wolff Architects, Unknown Date. Accessed at http://www.wolffarchitects.co.za/projects/all/watershed/ on 1 September 2014.
FIG .165 SECOND FLOOR PLAN: Wolff Architects, Unknown Date. Accessed at http://www.wolffarchitects.co.za/projects/all/watershed/ on 1 September 2014.
fig 166. CROSS SECTION A: 1: Wolff Architects, 2013. Project Awards 2013. In Architecture SA. January February 2014. Picasso Headline: Cape Town.p24.
FIG .167 VIEW OF SHEDS: Wolff Architects, Unknown Date. Accessed at http://www.wolffarchitects.co.za/projects/all/watershed/ on 1 September 2014.
FIG .168 CROSS SECTION B: Hand Drawing, after Wolff Architects, Unknown Date. Accessed at http://www.wolffarchitects.co.za/projects/all/watershed/ on 1 
September 2014. 
FIG .169. INTERIOR VIEW: 2. & 3. Wolff Architects, Unknown Date. Accessed at http://www.wolffarchitects.co.za/projects/all/watershed/ on 1 September 2014. 
FIG .170. AXONOMETRIC after Hand Drawing, after Wolff Architects at Design Indaba 2013 (2013)
FIG .171. WORKSPACES: LIBRARY TYPE. Hand Drawing, after Wolff Architects at Design Indaba 2013 (2013)
FIG .172 WORKSPACES: LIBRARY TYPE 2 Hand Drawing, after Wolff Architects at Design Indaba 2013 (2013)
FIG 173 WORKSPACES:WINDOW GAZER Hand Drawing, after Wolff Architects at Design Indaba 2013 (2013)
FIG .174. SOCIAL AREAS: LECTURES AND MEETINGS Hand Drawing, after Wolff Architects at Design Indaba 2013 (2013)
FIG .175 TEA & COFFEE MEETINGS: Hand Drawing, after Wolff Architects at Design Indaba 2013 (2013)
FIG .176 SMALL GROUP MEETINGS: Hand Drawing, after Wolff Architects at Design Indaba 2013 (2013)
FIG .177 EATING TOGETHER: Hand Drawing, after Wolff Architects at Design Indaba 2013 (2013)
FIG .178 (PHOTO OF OWEN): Photograph, Johannesburg, De Villiers, S (2014).
FIG .179. MAIN OFFICE PLAN: Hand Drawing, after Local Studio (2014)
FIG 180 IDENTIFY LAB: Hand Drawing, De Villiers, S (2014).
FIG .181INCUBATE HUB: Hand Drawing, De Villiers, S (2014).
FIG .182 HOTDESKS: Photograph, Johannesburg, De Villiers, S (2014).
FIG .183 COOL DOWN MEETING CALLS: Photograph, Johannesburg, De Villiers, S (2014).
FIG .184 MEETING: Photograph, Johannesburg, De Villiers, S (2014).
FIG .185 ANATOMY OF THE ‘CHILL’ CORNER AT AWETHU: Digitally Edited Photograph, Johannesburg, De Villiers, S (2014).
FIG .186 FINANCIAL COLLABORATION IN A CONTEXT WHICH ALLOWS FOR IT: Hand Drawing, De Villiers, S (2014).
FIG .187 FINANCIAL COLLABORATION TO CROSS BORDERS: Hand Drawing, De Villiers, S (2014).
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FIG .223 ACTIVITY MAP, WARWICK JUNCTION MUTHI MARKET: Hand Drawing, De Villiers, S (2014).
FIG .224 CROSS SECTION A: Hand Drawing, De Villiers, S (2014).
FIG .225 CROSS SECTION B: Hand Drawing, De Villiers, S (2014).
FIG .226 EAST WATT STREET NORTH ELEVATION: Collage, Johannesburg De Villiers, S (2014).
FIG .227 EAST WATT STREET: SOUTH ELEVATION: Collage, Johannesburg De Villiers, S (2014).
FIG .228WEST WATT STREET SOUTH ELEVATION: Collage, Johannesburg De Villiers, S (2014).
FIG .229 WEST WATT STREET SOUTH ELEVATION: Collage, Johannesburg De Villiers, S (2014).
FIG .230 LAND USE MAP: Computer Generated Drawing, De Villiers, S (2014).
FIG .231 SERVICE: ALEX LOCAL TAXI SERVICE: Hand Drawing, De Villiers, S (2014).
FIG .232 SERVICE: HAIR-DRESSER: Hand Drawing, De Villiers, S (2014).
FIG .233 SERVICE: WASTE-PICKING: Hand Drawing, De Villiers, S (2014).
FIG 234 SERVICE: CAR MECHANIC: Hand Drawing, De Villiers, S (2014).
FIG .235 MANUFACTURE: FURNITURE: Hand Drawing, De Villiers, S (2014).
FIG .236 MANUFACTURE: FOOD PRODUCTS: Hand Drawing, De Villiers, S (2014).
FIG .237 FIRST AVENUE ALEXANDRA: Photograph, Johannesburg Drum Photographer (Unknown Date) in Bonner, P. & Nieftagodien, N. 2008. Alexandra: A 
History. Wits University Press: Johannesburg. P30. 
FIG .238 LOUIS BOTHA. TYPICAL SECTION THROUGH ORANGE GROVE SEGMENT: Photograph, Johannesburg De Villiers, S (2014).
FIG .239 LOUIS BOTHA TYPICAL PLAN ORANGE GROVE SEGMENT: Photograph, Johannesburg De Villiers, S (2014).
FIG .240 LOUIS BOTHA TYPICAL SECTION WYNBERG SEGMENT: Photograph, Johannesburg De Villiers, S (2014).
FIG .241 ADVERTISEMENT FOR CASH LOANS BECOMES THE ENTIRE SHOP FAÇADE: Photograph, Johannesburg De Villiers, S (2014).
FIG .242 IN-BETWEEN ECONOMIES: Photograph, Johannesburg De Villiers, S (2014).
FIG .243 IN-BETWEEN ECONOMIES: Photograph, Johannesburg De Villiers, S (2014).
FIG .244 IN-BETWEEN ECONOMIES: Photograph, Johannesburg De Villiers, S (2014).
FIG .245 PROLIFERATION OF INTERNET AND BUSINESS CENTRES ON LOUIS BOTHA: Photograph, Johannesburg De Villiers, S (2014).
FIG .246 AN INFORMAL TRADER BORROWS THE BURGLAR BARS AND THE TEXT ON ITS SIGN-WRITNING OF THE  TOMBSTONE SHOP BEHIND HIM TP 
POST A PERMANENT NOTE TO HIS CUSTOMERS.: Photograph, Johannesburg De Villiers, S  (2014).
FIG .247 VARIOUS INFORMAL TRADERS BLEED OFF EXISTING FORMAL RETAIL SPACES, AND SEEM TO BE EXISTING IN AGREEMENT WITH EACH OTHER: 
Photograph, Johannesburg De Villiers, S (2014).
FIG .248. HOUSING ABOVE LIGHT INDUSTRY AND RETAIL SPACE ON LOUIS BOTHA (IN ORANGE GROVE SEGMENT) ADD TO PROTECTION AND VIBRANCY 
OF STREET-LIFE: Photograph, Johannesburg De Villiers, S (2014).
FIG .249 AERIAL VIEW OF ALEXANDRA, WYNBERG AND SANDTON, :
FIG .250: FAR LEFT: SANDTON GRAIN: Computer Generated Drawing, De Villiers, S (2014).
FIG .251:  BUSINESSES BY TURNOVER - AXONOMETRIC: ALEXANDRA TO SANDTON Computer Generated Drawing, De Villiers, S (2014).
FIG .252: RIGHT: GRAIN MAP FOR WYNBERG AND SURROUNDS: Computer Generated Drawing, De Villiers, S (2014).
FIG .253: RELENTLESS STRIP OF ATMS AT PAN AFRICA MALL: Photograph, Johannesburg De Villiers, S (2014).
FIG .254: CASINO PHYSIOGNOMY: Computer Generated Drawing, De Villiers, S (2014).
FIG .255: BANK PHYSIOGNOMY: Computer Generated Drawing, De Villiers, S (2014).
FIG .256: WAREHOUSE PHYSIOGNOMY: Computer Generated Drawing, De Villiers, S (2014).
FIG .257: TRADE FAIR PHYSIOGNOMY: Computer Generated Drawing, De Villiers, S (2014).
FIG .258: BANK PHYSIOGNOMY: Computer Generated Drawing, De Villiers, S (2014).
FIG .259: ABSA HEADQUARTERS: Photograph, Johannesburg, Unknown Author (Unknown Date). Accessed at http://www.skyscrapercity.com/showthread.
FIG .188. FINDING WAYS TO GET THE POTENTIAL OF MICRO-ENTREPRENEURSHIP TO COMMUNICATE AND BENEFIT: FROM ACCESS TO GLOBAL 
FINANCIAL STRUCTURES: Hand Drawing, De Villiers, S (2014).
FIG .189 KALEIDOSCOPE VIEW OF SITE: Digitally Edited Photograph, Johannesburg, De Villiers, S (2014).
FIG .190 ALEXANDRA PERMITTED NON-WHITES TO OWN LAND, A RARITY IN APARTHEID JOHANNESBURG: Photograph, Unknown author (Unknown Date) 
in in Bonner, P. & Nieftagodien, N. 2008. Alexandra: A History. Wits University Press: Johannesburg. P18. 
FIG .191 A VIEW WESTWARDS TOWARDS SANDTON, FROM THE PROPOSED SITE: Photograph, Johannesburg, De Villiers, S (2014)
FIG .192 A VIEW OF A TRADE STALL ON THE NORTHERN PORTION OF WATT STREET: Digitally Edited Photograph, Johannesburg, De Villiers, S (2014)
FIG .193 DIAGRAM SHOWING PUNCTURE OF PROTECTED FINANCIAL SPACE: Computer Generated Drawing, De Villiers, S (2014).
FIG .194 PLAN DIAGRAM OF SPATIAL RELATIONSHIPS PROPOSED: Computer Generated Drawing, De Villiers, S (2014).
FIG 195 SECTION DIAGRAMS OF SPATIAL RELATIONSHIPS PROPOSED: Computer Generated Drawing, De Villiers, S (2014).
FIG .196: Photograph, Gursky, A. (2001) 99 Cent.  Accessed at http://publicdelivery.org/tag/andreas-gursky/ on 5 august 2014. 
FIG 197: Photograph, Gursky, A. (1997) Chicago Mercantile Exchange Accessed at http://www.americansuburbx.com/2011/07/gursky-sekula-recasting-
subjectivity.html on 5 august 2014. 
FIG .198 A VIEW OF A TRADE STALLS ON THE NORTHERN PORTION OF WATT STREET: Digitally Edited Photograph, Johannesburg, De Villiers, S (2014)
FIG .199 WATT STREET STILL LIFE: Photograph, Johannesburg De Villiers, S (2014).
FIG .200. Map indicating road network and hierarchy for Wynberg, surrounds. : Computer Generated Drawing, De Villiers, S (2014).
FIG .201 Map indicating topographical features for Wynberg and surrounds: Computer Generated Drawing, De Villiers, S (2014).
FIG .202. WATT STREET ASPHALT: Computer Generated Drawing, De Villiers, S (2014).
FIG .203 TYPICAL ALEXANDRA CLUSTER WITH SUB-STREET: Hand Drawing, De Villiers, S (2014).
FIG .204 WYNBERG ASPHALT: Computer Generated Drawing, De Villiers, S (2014).
FIG .205 BUILDING EDGES - EAST-WEST AND NORTH-SOUTH COMBINED: Computer Generated Drawing, De Villiers, S (2014).
FIG .206 BUILDING FACADE EDGES THAT RUN NORTH TO SOUTH: Computer Generated Drawing, De Villiers, S (2014).
FIG .207. BUILDING FACADE EDGES THAT RUN EAST TO WEST: Computer Generated Drawing, De Villiers, S (2014).
FIG .208 BUILDING FACADE EDGES THAT RUN EAST TO WEST: Computer Generated Drawing, De Villiers, S (2014).
FIG .209 POINTS OF GRAVITY IN WYNBERG AND SURROUNDS: Computer Generated Drawing, De Villiers, S (2014).
FIG .210 PEDESTRIAN MOVEMENT ACROSS WATT STREET: Computer Generated Drawing, De Villiers, S (2014).
Fig 211 MORNING FILLING OF WATT STREET PAVEMENTS AS THOUSANDS MAKE THEIR WAY FROM ALEXANDRA TO SANDTON. Digitally Edited Photograph, 
Verasamy, D (2014). 
FIG .212 PROPOSED LOUIS BOTHA ‘CORRIDORS OF FREEDOM’ LINK: Computer Generated Drawing, after City of Johannesburg (2013& 2014)
FIG .213. BUS COYCOTT OF 1957 IN ALEXANDRA: in Bonner, P. & Nieftagodien, N. 2008. Alexandra: A History. Wits University Press: Johannesburg. P147.
FIG .214 :Photograph, Johannesburg, Verasamy, D (2014)  Everyday about 10000 people make the journey between the two neighbourhoods, which sit at 
opposite ends of the economy. Accessed at http://mg.co.za/article/2014-09-25-bridging-the-economic-divide on 15 October 2014.
FIG .215 NEW PROPOSED PEDESTRIAN AND PUBLIC TRANSPORT ROUTES THROUGH THE Site: Computer Generated Drawing, De Villiers, S (2014).
FIG .217 WATT STREET, WYNBERG: ACTIVITY MAP: Computer Generated Drawing, De Villiers, S (2014).
FIG.218 WATT STREET, WYNBERG: ACTIVITY MAP: Computer Generated Drawing, De Villiers, S (2014).
FIG .219 ACTIVITY MAP, BARAGWANATH TRANSPORT FACILITY: Hand Drawing, De Villiers, S. Baragwanath Transport Facility and Traders Market. IN Van der 
Westhuizen, D. (ed) (forthcoming). The Life of Designed Public Spaces in a Democratic South Africa.
FIG 220 LONG SECTION: Hand Drawing, De Villiers, S (De Villiers, S. Baragwanath Transport Facility and Traders Market. IN Van der Westhuizen, D. (ed) 
(forthcoming). The Life of Designed Public Spaces in a Democratic South Africa.
FIG .221 CROSS SECTION LEFT: FIG .222 POROSITY DIAGRAM: Hand Drawing, De Villiers, S De Villiers, S. Baragwanath Transport Facility and Traders Market. 
IN Van der Westhuizen, D. (ed) (forthcoming). The Life of Designed Public Spaces in a Democratic South Africa.
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FIG 283 OCCASIONAL MEETING SPOT (FOR CLIENTS): Computer Generated Drawing, De Villiers, S (2014).
FIG 284 NEW PROPOSAL: CONTINUOUS STRIP WORKSPACE: Computer Generated Drawing, De Villiers, S (2014).
FIG 286 LARGE PUBLIC ADDRESS SPACE: Computer Generated Drawing, De Villiers, S (2014).
FIG 287 OCCASIONAL FORMAL MEETING SPOT (FOR CLIENTS): Computer Generated Drawing, De Villiers, S (2014).
FIG 288 STUDENT ON HIS WAY TO COLLEGE; WATT STREET, WYNBERG.: Digitally Edited Photograph, Johannesburg, De Villiers, S (2014)
FIG 289 a -d INTERNAL / EXTERNAL & SKIN: Photograph, Johannesburg De Villiers, S (2014).
FIG 290 ARCO DI COSTANTINO: Photograph, Johannesburg De Villiers, S (2014).
FIG 291 PIERCED CIRCLE: Photograph, Johannesburg, De Villiers, S (2014).
FIG 292 SHARDS: Photograph, Johannesburg De Villiers, S (2014).
FIG 293 L AYER: Photograph, Johannesburg De Villiers, S (2014).
FIG 294 LOOPHOLE + SHARD: Photograph, Johannesburg De Villiers, S (2014).
FIG 295: IN-BETWEEN / GREYSPACE: Hand Drawing, De Villiers, S (2014).
FIG 296: PUNCTURE: CONCEPT SKETCH: Hand Drawing, De Villiers, S (2014).
FIG 297: PUNCTURE: CONCEPT SKETCH: Hand Drawing, De Villiers, S (2014).
FIG 298 & 299 FIRST PROPOSAL: SECTION: Hand Drawing, De Villiers, S (2014).
FIG 300a-c NEXT STAGE: Hand Drawing, De Villiers, S (2014).
FIG 301.A. : URBAN CARPET & INSERTION OF GREAT WALK AS A PEDESTRIAN WALKWAY,  Computer Generated Drawing, De Villiers, S (2014).
FIG 301.B-I. :EARLY URBAN EXPOLARATIONS Computer Generated Drawing, De Villiers, S (2014).
FIG 301.J. : FLOOR PLAN OF A BANK AT A PROMINENT TRANSPORT INTERCHANGE IN JHB CBD: Hand Drawing, De Villiers, S (2014).
FIG 302 POROSITY: Hand Drawing, De Villiers, S (2014).
FIG 303 INSERTION OF PUBLIC: Hand Drawing, De Villiers, S (2014).
FIG 304: CROSS SECTION PROGRAMME ALLOCATION: Hand Drawing, De Villiers, S (2014).
FIG 305.A: PLAN: Collage, Johannesburg, De Villiers, S (2014)
FIG 305B SIDE ELEVATION: Collage, Johannesburg, De Villiers, S (2014)
FIG 305CNORTH ELEVATION : Collage, Johannesburg, De Villiers, S (2014)
FIG 305D AXO VIEW FROM SOUTH WEST: Collage, Johannesburg, De Villiers, S (2014)
FIG 306A: PLAN: COLLAGE, JOHANNESBURG, DE VILLIERS, S (2014)
FIG306B: SIDE ELEVATION: Collage, Johannesburg, De Villiers, S (2014)
FIG 306C NORTH ELEVATION: Collage, Johannesburg, De Villiers, S (2014)
FIG 306D AXO VIEW FROM SOUTH WEST: Collage, Johannesburg, De Villiers, S (2014)
FIG 307A: PLAN: Collage, Johannesburg, De Villiers, S (2014)
FIG 307B SIDE ELEVATION: Collage, Johannesburg, De Villiers, S (2014)
FIG 307CNORTH ELEVATION: Collage, Johannesburg, De Villiers, S (2014)
FIG 307DAXO VIEW FROM SOUTH WEST: Collage, Johannesburg, De Villiers, S (2014)
FIG 308A: PLAN: Collage, Johannesburg, De Villiers, S (2014)
FIG 308B: SIDE ELEVATION: Collage, Johannesburg, De Villiers, S (2014)
FIG 308C NORTH ELEVATION: Collage, Johannesburg, De Villiers, S (2014)
FIG 308D AXO VIEW FROM SOUTH WEST: Collage, Johannesburg, De Villiers, S (2014)
FIG 309A: PLAN: Collage, Johannesburg, De Villiers, S (2014)
FIG 309B: SIDE ELEVATION: Collage, Johannesburg, De Villiers, S (2014)
FIG 309C: NORTH ELEVATION: Collage, Johannesburg, De Villiers, S (2014)
php?t=470504&page=8 on 10 September 2014.
FIG. 260: ABSA SANDTON BRANCH: Photograph, Johannesburg, Unknown Author (Unknown Date). Accessed at http://www.skyscrapercity.com/showthread.
php?p=52765823 on 10 September 2014. 
FIG. 261: ABSA IN CRESTA MALL: Photograph, Johannesburg De Villiers, S (2014).
FIG. 262: ABSA ATM: Photograph, Johannesburg De Villiers, S (2014).
FIG. 263: NEW HYBRID: IDEA BANK. : Computer Generated Drawing, De Villiers, S (2014).
FIG 264: TABLE AS A SPACE FOR TRANSACTION. Computer Generated Drawing, De Villiers, S (2014).
FIG 265: IDEA PROCESS: WHERE CREATIVE CAPITAL AND INVESTORS MEET. Computer Generated Drawing, De Villiers, S (2014).
FIG 266: COLLAGE: Collage, De Villiers, S  (2014)
FIG 267: IDEA STOCK EXCHANGE ITEMS: Collage, De Villiers, S  (2014) (Images taken from websites accessible are QR Codes alongside)
FIG 268: AN N ALEXANDRA LOCAL TAXI DRIVER MAKES AN ON-STE TRANSACTION WITH THE TAXI MANAGER. Digitally Edited Photograph, Johannesburg, 
De Villiers, S (2014)
FIG 269: A DEAL RETURNS TO A HANDSHAKE - ONE PERSON CONNECTING WITH ANOTHER, IN Trust. Graphic, Unknown Author (Unknown Date). Accessed 
at http://www.pinterest.com/pin/558727897494880246/
FIG 270.1: Photograph, Johannesburg, Unknown Author (Unknown Date) Accessed at http://10and5.com/2013/08/15/5-creative-co-working-spaces-in-
johannesburg/on 1 September 2014. 
Fig 270.2: Photograph, Johannesburg, (Unknown Author, Unknown Date). Accessed at http://www.mediaclubsouthafrica.com/economy/3772-small-business-
incubation-hub-to-help-develop-diepsloot on 1 September 2014. 
Fig 270.3: Photograph, Johannesburg, (Unknown Author, Unknown Date). Accessed at http://www.mediaclubsouthafrica.com/economy/3772-small-business-
incubation-hub-to-help-develop-diepsloot on 1 September 2014. 
Fig 270.4 Photograph, Johannesburg De Villiers, S (2014).
Fig 270.5: Photograph, Johannesburg De Villiers, S (2014).
FIG 270. 6: Photograph, Johannesburg, Verster, J. (Unknown Date).  Viewed at http//www.jeanetteverster.com on 1 September 2014. 
FIG 270.7 Photographs, Johannesburg, Unknown Author, (Unknown Date). Accessed athttp://openworkspaces.co.za/ on 1 September 2014. 
FIG 270. 8: Photograph, Johannesburg, Unknown Author, (Unknown Date). Accessed http://www.newarcstudios.co.za/pages/where.html on 1 September 2014. 
FIG 270.9: Photograph, Johannesburg, Unknown Author, (Unknown Date) Accessed at http://10and5.com/2013/03/19/the-hub/on 1 September 2014. 
FIG 270.10: Photograph, Johannesburg, Unknown Author, (Unknown Date) Accessed at http://ventureburn.com/2013/06/techinbraam-johannesburgs-new-tech-
hub-is-ready-to-roll/ on 1 September 2014. 
FIG 270. 11: Photograph, Johannesburg, Unknown Author, (Unknown Date). Accessed at http://jozihub.org/gallery/jozihub-events-venue/on 1 September 2014. 
FIG 271 OPEN OFFICE MATRIX: Computer Generated Drawings, De Villiers, S (2014).
FIG 272 CUBICLE SPACE: Computer Generated Drawing, De Villiers, S (2014).
FIG 273 OPEN PLAN WORKING: Computer Generated Drawing, De Villiers, S (2014).
FIG 274 LUNCH TABLES: Computer Generated Drawing, De Villiers, S (2014).
FIG 275 MEETINGS OR PRESENTATION SPACES: Computer Generated Drawing, De Villiers, S (2014).
FIG 276 NEW COLLABORATIVE HYBRID: Computer Generated Drawing, De Villiers, S (2014).
FIG 277 NOLLI OF FREEMONT CASINO, LAS VEGAS: Venturi, R. Scott Brown, D & Izegour, s. (1972) Learning from Las Vegas, MIT Press: Cambridge. P25
FIG 278 FREEMONT CASINO, LAS VEGAS: Venturi, R. Scott Brown, D & Izegour, S. (1972) Learning from Las Vegas, MIT Press: Cambridge. P25
FIG 279 DEPICTION OF SUPERMARKET AISLES: Computer Generated Drawing, De Villiers, S (2014).
FIG 280 PROPOSAL OF TRADING FLOOR LIKE SUPERMARKET AISLES: Computer Generated Drawing, De Villiers, S (2014).
FIG 281OPEN-PLAN LAP-TOP AREAS: Computer Generated Drawing, De Villiers, S (2014).
FIG 282OPEN PLAN STUDIO: Computer Generated Drawing, De Villiers, S (2014).
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FIG 349: APPROACH FROM ALEXANDRA TOWARDS IDEA BANK: Collage, De Villiers, S (2014).
FIG 350: PERSPECTIVE AT ENTRANCE TO IDEA BANK: Collage, De Villiers, S (2014).
FIG 351SITE PLAN: Computer Generated, De Villiers, S (2014).
FIG 352 LEVEL 0: LOWER GROUND FLOOR PLAN: Computer Generated, De Villiers, S (2014).
FIG 354 - LEVEL -1 BASEMENT LEVEL (PARKING): Computer Generated, De Villiers, S (2014).
FIG 353 UPPER FLOOR PLAN (GREAT WALK LEVEL) - GREATER EXTENTS: Computer Generated, De Villiers, S (2014).
FIG 354 LEVEL 3: BUS LEVEL/LOWER GROUND FLOOR PLAN: Computer Generated, De Villiers, S (2014).
FIG 355 LEVEL 2: LOWER FLOOR IDEA MARKET: Computer Generated, De Villiers, S (2014).
FIG 356 LEVEL 3: UPPER GROUND FLOOR PLAN: Computer Generated, De Villiers, S (2014).
FIG 357 LEVEL4: GATHERING LEVEL/FIRST FLOOR PLAN: Computer Generated, De Villiers, S (2014).
FIG 358 LEVEL5: IDEA DEVELOPMENT: Computer Generated, De Villiers, S (2014).
FIG 359 MICRO-FACTORY: IDEA PRODUCTION: Computer Generated, De Villiers, S (2014).
FIG 360 SECTION A: Computer Generated, De Villiers, S (2014).
FIG 361 SECTION B: Computer Generated, De Villiers, S (2014).
FIG 362 EAST ELEVATION: Computer Generated, De Villiers, S (2014).
FIG 363: SOUTH ELEVATION: Computer Generated, De Villiers, S  (2014).
FIG 364: WEST ELEVATION: Computer Generated, De Villiers, S (2014).
FIG 365: NORTH ELEVATION: Computer Generated, De Villiers, S (2014).
FIG 366: DETAIL A: Computer Generated:  De Villiers, S (2014). 
FIG 367 PLAN VIEW OF IDEA TRADE TABLE Computer Generated, De Villiers, S (2014).
FIG 368 SECTION OF IDEA TRADE TABLE: Computer Generated, De Villiers, S (2014).
FIG 369 PLAN VIEW OF POSSIBLE LENGTH ARRANGEMENT OF TRADING DESKS, Computer Generated, De Villiers, S (2014).
FIG 370 PLAN VIEW OF MEDIEVAL TYPE OF MERCHANT TRADE: Computer Generated, De Villiers, S (2014).
FIG 371 PLAN VIEW OF A TYPICAL BANK TELLER IN 1950S:Computer Generated, De Villiers, S (2014).
FIG 372 1:500 MODEL
FIG 373 1:500 MODEL - PERSPECTIVE FACING WEST: Photograph, Johannesburg, De Villiers, S (2014)
FIG 374 1:500 MODEL - PERSPECTIVE FACING SOUTH-WEST, OF REA VAYA BUS ENTRY: Photograph, Johannesburg, De Villiers, S (2014)
FIG 375 1:200 MODEL - VIEW FROM ABOVE: Photograph, Johannesburg, De Villiers, S (2014)
FIG 376 1:200 MODEL - TILT AXIS VIEW FROM SOUTH-WEST: Photograph, Johannesburg, De Villiers, S (2014)
FIG 377 1:200 MODEL - VIEW FACING WEST : Photograph, Johannesburg, De Villiers, S (2014)
FIG 309D: AXO VIEW FROM SOUTH WEST: Collage, Johannesburg, De Villiers, S (2014)
FIG 310A. PLAN: Collage, Johannesburg, De Villiers, S (2014)
FIG 310B. SIDE ELEVATION: Collage, Johannesburg, De Villiers, S (2014)
FIG 311CNORTH ELEVATION: Collage, Johannesburg, De Villiers, S (2014)
FIG 312.d Axo View from South West: Collage, Johannesburg, De Villiers, S (2014)
FIG 313:  NORTH ELEVATION Collage, Johannesburg, De Villiers, S (2014)
FIG 314 VIEW OF EASTERN ELEVATION (FACING LOUIS BOTHA): Collage, Johannesburg, De Villiers, S (2014)
FIG316  AXONOMETRIC : Collage, Johannesburg, De Villiers, S (2014)
FIG 317 a & b MIRROR MODEL: Photograph, Johannesburg, De Villiers, S (2014)
FIG 318 a & b ACETATE MODEL: Photograph, Johannesburg, De Villiers, S (2014)
FIG 319 UPPER GROUND FLOOR PLAN DIAGRAM: Hand Drawing, De Villiers, S (2014).
FIG 320 ALEXANDRA SHACK-DWELLING COURTYARD: Hand Drawing, De Villiers, S (2014).
FIG 321SERVICES RELOCATE: Hand Drawing, De Villiers, S (2014).
FIG 322 POROUS COURTYARDS: Hand Drawing, De Villiers, S (2014).
FIG. 323 STREET IN ALEXANDRA: Digitally Edited Photograph, Johannesburg, De Villiers, S (2014)
FIG. 324 COMPOSITIONAL PROCESS: Computer Generated, De Villiers, S (2014).
FIG 325. ENTRY AT UPPER GROUND (GREAT WALK LEVEL): Computer Generated, De Villiers, S (2014).
FIG 326.SECONDARY ENTRY - TO IDEA MARKET AND OFFICES: Computer Generated, De Villiers, S (2014).
FIG 327. PUBLIC TRANSPORT THOROUGHFARE: Computer Generated, De Villiers, S (2014).
FIG 328. ‘IDEA BUY’ ROUTE: Computer Generated, De Villiers, S (2014).
FIG 329. ‘IDEA MAKE’ ROUTE: Computer Generated, De Villiers, S (2014).
FIG 330. TED TALK / STOKVEL ROUTE: Computer Generated, De Villiers, S (2014).
FIG 331CIRCUALTION DIAGRAM – AXONOMETRIC: Computer Generated, De Villiers, S (2014).
FIG 332 CIRCULATION DIAGRAM - LONG SECTION: Computer Generated, De Villiers, S (2014).
FIG 333.CIRCUALTION DIAGRAM - UPPER GROUND FLOOR PLAN: Computer Generated, De Villiers, S (2014).
FIG 334.  SPATIAL HIERARCHY: Computer Generated, De Villiers, S (2014).
FIG 335. IDEA PROCESS HIERARCHY – Section: Computer Generated, De Villiers, S (2014).
FIG 336. IDEA PROCESS HIERARCHY – Plan: Computer Generated, De Villiers, S (2014).
FIG 337. PROGRAMME DIAGRAMME – SECTION: Computer Generated, De Villiers, S (2014).
FIG 338 PUBLIC AND PRIVATE DIAGRAM – SECTION: Computer Generated, De Villiers, S (2014).
FIG 339. PUBLIC AND PRIVATE DIAGRAM – PLAN: Computer Generated, De Villiers, S (2014).
FIG 340 (1): Computer Generated, De Villiers, S (2014).
FIG 341 (2): Computer Generated, De Villiers, S (2014).
FIG 342 (3): Computer Generated, De Villiers, S (2014).
FIG 343 (4): Computer Generated, De Villiers, S (2014).
FIG 344 (5): Computer Generated, De Villiers, S (2014).
FIG 345 (6): Computer Generated, De Villiers, S (2014).
FIG 346 RETAIL TYPES DIAGRAM - UPPER GROUND FLOOR: Computer Generated, De Villiers, S (2014).
FIG 347 SERVICE PLAN: Computer Generated, De Villiers, S (2014).
FIG: 348 INTERNAL PERSPECTIVE OF IDEA MARKET: Collage, De Villiers, S (2014).
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